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FOREWORD 


In  1919  there  was  published  as  No.  6  of  the  “University  of 
Wisconsin  Studies  in  Language  and  Literature”  a  study  of 
“Goethe’s  Lyric  Poems  in  English  Translation  Prior  to  1860” 
by  Lucretia  van  Tuyl  Simmons.  The  present  volume  contains 
the  results  of  a  similar  investigation  for  the  years  1860-1924. 

Since  this  is  then  to  be  the  completion  of  and  the  companion 
volume  to  the  above  study,  I  will  follow  in  general  the  same 
method  of  procedure,  giving  as  the  principal  feature  the  biblio¬ 
graphical  indexes  and  aiming  only  secondarily  at  any  critical 
evaluation.  Naturally  many  critical  and  historical  problems 
suggest  themselves  but  these  transcend  the  limits  of  the  present 
study,  since  they  would  have  to  be  based  on  a  consideration  of 
the  entire  period  and  not  only  on  that  part  treated  in  the 
present  volume.  These  will  no  doubt  soon  engage  the  atten¬ 
tion  of  other  investigators  with  other  and  varying  points  of 
view. 

In  some  respects,  however,  there  is  a  marked  variation  from 
Miss  Simmons’  treatment.  The  mention  of  book  reviews 
from  indexes  C  and  D  has  been  omitted.  This  for  two  reasons. 
The  books  reviewed  after  1860  are  in  most  cases  more  acces¬ 
sible  than  those  farther  removed  in  time,  and  the  reviews  and 
criticisms  themselves  become  constantly  shorter  and  more  per¬ 
functory,  hence  of  less  value.  Those  reviews,  however,  that 
are  of  interest  have  been  made  use  of  in  the  chapters  dealing 
with  the  books  reviewed. 

Another  departure  is  the  addition  in  index  E,  of  the  first 
line  of  every  poem,  or  where  necessary  of  the  first  two  lines. 
It  is  hoped  that  this  will  materially  enhance  the  value  of  this 
index.  Were  it  possible  to  have  index  E  complete,  final,  and 
exhaustive,  the  addition  of  first  lines  might  be  of  less  import¬ 
ance.  But  since,  despite  careful  and  conscientious  work,  this 
is  out  of  the  question,  it  is  hoped  that  these  initial  lines  may 
prove  of  help  in  determining  the  authorship  of  anonymous 
translations  appearing  in  books  and  magazines,  that  have  thus 
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far  escaped  notice.  Let  it  not  be  deemed  impossible  to  draw 
conclusions  from  such  single  lines.  Rarely  do  two  translators 
begin  even  the  simplest  translation  in  the  same  way,  as  a  glance 
at  the  beginnings  of  those  poems  which  have  been  much  trans¬ 
lated  (e.  g.  No.  103,  Mignon  or  105,  Das  Veilchen )  will  reveal. 
Of  course,  some  of  the  lines  do  not  make  complete  thoughts 
and  leave  the  sense  in  midair,  so  to  speak.  Since,  however, 
they  are  to  serve  for  identification  merely,  no  regard  has  been 
paid  to  this. 

True,  a  part  of  the  usefulness  of  this  tabulation  is  lost  be¬ 
cause  of  the  fact  that  the  study  of  the  translations  prior  to 
1860  does  not  include  this  information.  Therefore  I  have  also 
given  first  lines  of  those  translations  which  appear  in  my  list 
merely  as  reprints  of  earlier  publications,  such  as  those  by 
Aytoun-Martin  and  Bowring. 

While  I  have  made  no  systematic  effort  to  furnish  addi¬ 
tions  or  corrections  for  what  has  been  done  for  the  years  prior 
to  1860,  I  have  listed  at  the  end  of  index  E  Supplement  such 
additional  translations  or  changes  as  have  come  to  my  notice. 

As  bibliographical  material  for  my  own  investigation  no 
single  item:  proved  as  helpful  as  did  Professor  Morgan’s 
Bibliography.  (Full  title  in  index  A.)  This  bibliography  is 
based  upon  four  main  sources:  the  card  catalog  of  the  Library 
of  Congress,  the  printed  catalog  of  the  British  Museum,  the 
English  Publishers’  catalog,  and  the  American  Publishers’ 
catalog.  From  this  bibliography  I  took  all  the  titles  which 
are  known  to  contain  translations  of  Goethe’s  lyrics  and  also 
those  which  looked  as  if  they  might,  as  e.  g.  Poems,  Original 
and  Translated,  or  German  Lyrics.  Of  course,  Professor 
Morgan’s  plan  of  work  would  not  catch  individual  poems  ap¬ 
pearing  in  magazines,  hence  the  files  of  all  available  maga¬ 
zines  which  might  be  likely  to  contain  such  translations  were 
carefully  gone  through.  These  magazines  were  also  scanned 
for  book  reviews  that  might  lead  to  book  titles  not  found  in 
Professor  Morgan’s  collection,  and  for  any  critical  articles 
that  might  prove  helpful  in  making  final  evaluations.  Mere 
book  notices  were  not  systematically  collected,  as  it  was  felt 
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that  this  would  add  much  to  the  labor  without  giving  adequate 
returns. 

Many  of  the  book  notices  were  of  volumes  bearing  titles 
such  as  Poems  and,  Translations.  When  from  the  review  or 
notice  it  could  be  inferred  that  there  was  a  strong  probability 
that  they  contained  no  translations  from  Goethe  they  were 
passed  by.  Thus  it  is  quite  possible,  that  in  this  manner  some 
translations  have  escaped.  It  may  be,  too,  that  poems  slipped 
by  unrecognized  in  magazine  indexes.  Scores  upon  scores 
of  poems  were  found  under  the  title  The  Violet  and  although 
countless  numbers  of  such  titles  were  investigated,  it  may  eas¬ 
ily  be  that  one  not  looked  up  was  a  translation  of  Goethe’s  poem. 
It  may  also  be  that  such  titles  as  for  example  Idyll,  The  Brook, 
Joy,  A  Ballad  did  after  all  conceal  a  reproduction  from  Goethe. 
At  times,  too,  the  indexes  may  have  failed  to  give  the  title  or 
any  other  hint.  A  case  in  point  is  a  translation  of  Proosmion 
in  the  Spectator  of  September  24,  1870,  not  referred  to  in 
the  index  for  that  year. 

Work  on  the  magazines  was  done  entirely  at  the  Library  of 
the  University  of  Wisconsin.  Since  this  library  has  a  very 
large  collection  of  magazines  it  is  hoped  that  omissions  incurred 
because  of  this  limitation  have  not  proved  serious.  Neverthe¬ 
less,  it  is  much  to  be  desired  that  at  some  time  further  data 
may  be  collected  either  at  other  American  libraries  or  at  the 
British  Museum. 

Getting  together  the  translations  from  the  anthologies  and 
other  books  proved  to  be  a  slow  and  difficult  task.  As  a  first 
step  the  book  titles  gathered  from  the  sources  mentioned  above 
were  separated  into  two  groups.  All  those  given  in  the  card 
catalog  of  the  Library  of  Congress  were  obtained  from  that 
library.  All  others  were  arranged  in  alphabetical  lists,  which 
were  sent  out  to  the  twenty  or  twenty-five  largest  libraries  in 
the  United  States  to  be  checked  by  them  as  to  the  material 
available  from  each  one.  But  even  after  collecting  what  could 
be  so  obtained  there  still  remained  some  thirty  volumes,  chief¬ 
ly  English  publications,  which  it  proved  impossible  to  locate 
in  the  United  States.  Reports  on  twenty-one  of  these,  how¬ 
ever,  were  obtained  from  the  British  Museum. 
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For  help  in  the  preparation  of  this  study  I  wish  to  thank 
the  following  persons :  Professor  A.  R.  Hohlfeld  for  un¬ 
flagging  interest  and  patient  advice;  Professor  B.  Q.  Morgan, 
for  helpful  suggestions;  Mr.  W.  M.  Smith,  librarian  at  the 
University  of  Wisconsin,  for  his  aid  in  helping  me  get  the 
books  needed ;  and  all  other  librarians,  who  were  kind  enough 
to  loan  me  translations. 

Stella  M.  Hinz 

Madison,  September  1927* 


‘Owing  to  the  author’s  absence  in  Europe  the  publication  of  this  study 
has  been  delayed  for  over  a  year. 


INDIVIDUAL  VOLUMES  OF  GOETHE’S  POEMS 


In  a  consideration  of  the  indivdual  volumes  of  Goethe’s 
poems  in  English  translation  after  1860  chief  emphasis  must 
fall  on  the  volumes  of  Bowring  (1874  and  later,  original  ed. 
1853),  Chawner  (1866),  Dyrsen  (1878),  Gibson  (1883),  and 
Aytoun-Martin  (1907,  original  ed.  1859).  (Full  titles  in 
index  C). 

The  first  edition  of  Bowring  had  been  published  in  1853. 
Since  Miss  Simmons  has  discussed  this  volume  at  considerable 
length,  we  are  here  concerned  only  with  the  second  editon  of 
1874  which,  to  be  sure,  bears  the  imprint  revised  and  enlarged. 
The  added  material,  however,  consists  solely  of  the  epic 
Hermann  and  Dorothea  and  no  more.  Aside  from  those  num¬ 
bers  already  given  in  the  1853  edition  no  further  translations 
from  the  West-Eastern  Divan  were  included,  as  has  been  er¬ 
roneously  supposed  (A15,  p.  90).  As  for  the  revision  of 
the  older  material,  it  is  so  slight  that  a  line  by  line  comparison 
of  the  first  one  hundred  pages  brought  to  light  minor  changes 
in  only  six  poems,  affecting  a  total  of  not  more  than  fifteen 
lines.  The  title  of  Auf  dent  See,  which  was  On  the  Sea,  has 
been  corrected  to  read  On  the  Lake. 

The  situation  is  similar  in  regard  to  the  Aytoun-Martin  re¬ 
vision  of  1907.  Here,  too,  Miss  Simmons  has  discussed  careful¬ 
ly  and  at  length  the  earlier  edition,  that  of  1859,  and  again  there 
are  only  very  few  changes,  although  the  revision  came  almost 
half  a  century  later.  At  the  close  of  the  preface  which  Mr.  Mar¬ 
tin  wrote  for  the  1907  edition  (Aytoun  was  then  no  longer  liv¬ 
ing),  he  states  that  he  has  found  little  to  correct  even  after 
having  read  the  poems  with  a  fresh  eye  and  an  independent 
judgment  after  a  lapse  of  many  years  since  the  time  of  their 
writing.  The  changes  made  are  in  the  direction  of  more  felici¬ 
tous  phrasing,  as  in  changing  Erlie-King  to  Elf-King,  or  an 
attempt  to  approximate  the  original  more  closely,  as  in  the 
entire  rewording  of  Retribution  ( W er  nie  sein  Brot).  Ana¬ 
creon’s  Grave,  The  Swiss  Alp,  The  Fisher,  The  Erl-King, 
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Prometheus,  and  A  Calm  at  Sea  are  the  other  translations  that 
come  in  for  revision.  The  1907  volume  adds  Self-Deception, 
Eckart  the  Trusty,  St.  Peter  and  the  Cherries,  and  Dedica¬ 
tion  to  Faust.  The  sum  total  of  changes  is  thus  a  rewriting  of 
one  poem,  a  not  very  thorough  revision  of  six  others,  and  an 
addition  of  four  new  ones. 

Taking  up  next  an  examination  of  the  new  volumes  appear¬ 
ing  after  1860,  we  shall  consider  first  Chawner’s  work. 

Edward  Chawner’s  Translations  (1866) 

About  Chawner  himself  we  have  no  data.  His  translations 
of  Goethe’s  Minor  Poems  (1866)  contain  fifty-seven  numbers 
arranged  in  the  order  of  the  recognized  German  editions.  In 
his  second  volume  of  translations  called  Gleanings  from  the 
German  and  French  Poets  (1879),  a  heterogeneous  collection 
arranged  without  any  order  or  system  whatsoever,  there  are 
seventy-two  numbers  from  Goethe,  twenty-three  of  which 
correspond  with  those  of  the  earlier  volume.  Of  these  twenty- 
three  the  majority  show  some  slight  revision,  nine  of  them 
even  rephrasing  the  title.  As  the  table  on  p.  70  shows,  the 
new  material  falls  chiefly  into  the  groups  of  songs  and  ballads. 

The  quality  of  these  translations  is  rather  uneven,  ranging 
all  the  way  from  very  poor  to  good.  Of  the  songs  the  most 
lyric  are  naturally  the  most  unsuccessfully  done.  Thus  the 
tingling  glow,  the  utter  abandon  of  the  May  Song  (52)  are 
entirely  lacking.  What  a  richness  of  fragrance  and  wealth  of 
bloom  there  is  suggested  in  the  simple  lines 

Du  segnest  herrlich 
Das  frische  Feld, 

Im  Blutendampfe 
Die  voile  Welt. 

Despite  the  mention  of  blossom  perfume  the  English  lines  fail 
to  convey  the  same  sense  appeal 

Thou  blessest  richly 
The  reeking  ground; 

And  blossom  perfume 
Sheddest  around. 
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Painfully  stilted  too  are  To  the  Absent  One,  The  Shepherd' s 
Complaint,  and  Found.  The  Wood  Rose,  as  the  title  indicates, 
changes  the  location  to  the  forest.  It  loses  entirely  the  sim¬ 
plicity  of  the  original.  Do  not  the  lines 

Rosebud  struggled  long  and  scratched, 

Spite  of  cries  ’twas  overmatched, 

call  up  the  vision  of  an  abused  kitten  in  the  hands  of  a  small 
boy?  Somewhat  better  are  Recovery  (11),  Sea  Calm  (45), 
and  The  Castle  on  the  Hill  (68).  This  last  named  is  the  im¬ 
proved  version  appearing  in  1879.  The  1866  translation, 
called  The  Mountain  Schloss,  cuts  the  Gordian  knot  of  rhyme 
by  the  simple  expedient  of  rhyming  the  German  with  a  bit  of 
Cockney  English,  thus — 

On  the  top  of  yonder  mountain 
There  stands  an  ancient  schloss, 

And  erst  behind  its  posterns 
Watched  many  a  rider  and  horse. 

Well  done  is  W elcome  and  Departure,  but  the  best  of  the  songs, 
despite  its  rhythmical  defects,  is  perhaps  Nearness  of  the  Be¬ 
loved. 

I  think  of  thee  when  the  sun's  bright  shimmer 
From  Ocean  gleams, 

I  think  of  thee  when  the  moon’s  pale  glimmer 
Plays  on  the  streams. 

I  think  of  thee  when  from  the  distant  ridge 
Rise  clouds  of  dust, 

When  the  night  wanderer  on  the  narrow  bridge 
Steps  with  mistrust. 

Most  of  the  ballads  are  inferior.  Mignon  changes  its  quiet 
dignified  rhythm  to  a  bounding  anapest,  and  the  Erlkonig  (sic) 
in  no  way  rises  above  the  multitude  of  other  mediocre  trans¬ 
lations.  Neither  does  The  Violet,  which  has,  moreover,  the 
perfectly  impossible  line  at  the  close  of  the  second  stanza,  One 
hour’s  short  quarter  long.  Of  The  King  in  Thule  the  third 
and  fifth  stanzas  are  wretched  English.  Graphic,  though  not 
the  exact  equivalent  of  the  German,  are  the  lines 
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He  watched  it  striking,  drinking, 

Deep  plunging  in  the  main 

The  Bride  of  Corinth  is  marred  by  the  exigency  of  rhyme  and 
metre.  Accuracy  is  not  taken  seriously.  Some  stanzas  are 
brought  dangerously  near  to  the  verge  of  the  burlesque,  as  in — 

Then  the  goblet  to  the  youth  she  handed, 

And  as  lustily  thereout  he  drank, 

At  the  stilly  feast  her  love  demanded. 

Ah,  poor  heart,  how  lovesick  grown  and  rank ! 

Yet  she  said  him  nay, 

Pray  hard  as  he  may, 

Till  loud  wailing  on  the  couch  he  sank. 

Lustily  is  not  hastig  liistern,  stilly  is  poor  for  German  still, 
rank  is  a  “Notreim”  and  utterly  ruins  the  line,  and  as  for 
loud  wailing,  one  can  be  quite  sure  that  under  the  circumstances 
weinend  meant  something  much  less  noisy.  Much  better  are 
The  Fisher  (version  of  1879)  and  The  Minstrel.  The  best  of 
the  ballads  are  The  Faithless  Youth,  Faithful  E chart,  and  The 
Dance  of  the  Dead,  of  whic,h  the  first  stanza  follows : 

The  warder  he  gazes  at  dead  o’  the  night 
On  the  graveyards  under  him  lying, 

The  moon  into  clearness  throws  all  by  her  light 
The  night  with  the  daylight  is  vying. 

There’s  a  stir  in  the  graves,  and  forth  from  their  tombs 
The  form  of  a  man,  then  a  woman  next  looms 
In  garments  long  trailing  and  snowy. 

Tedious  and  uninspired  are  those  translations  done  in  elegiac 
meter,  that  is,  the  Epigrams  (Venetian),  The  Wise  Sayings  of 
Bacis,  The  Four  Seasons,  and  the  poems  headed  After  the 
Antique.  Of  these  only  The  Four  Seasons  have  been  taken 
over  into  the  volume  of  1879. 

Chawner  succeeds  best  in  his  unrhymed  verses,  but  might 
have  done  still  better  had  he  taken  the  text  of  the  original 
more  seriously.  Closest  to  the  original  are  Prometheus  and 
the  first  section  of  The  Limits  of  Humanity,  which  follows : 
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When  the  ancient-dayed, 

Heavenly  father 
With  temperate  hand 
Forth  from  the  rolling  clouds 
His  hallowed  lightnings 
Scatters  on  earth, 

I  kiss  the  extremest 
Hem  of  His  garments, 

Childlike  awe 
Deep  in  my  breast. 

Chawner  tries  to  follow  the  original  in  the  majority  of  cases, 
as  far  as  meter  and  rhyme  scheme  are  concerned,  even  where 
the  rhymes  are  feminine.  Criticism  on  the  renderings  as  a 
whole  can  be  summed  up  as  loose  translation,  rhyming  by 
necessity,  and  a  tendency  toward  flippancy  or  burlesque.  Chief 
disapproval  ought  to  rest  on  the  infidelity  to  Goethe’s  style. 

Paul  Dyrsen’s  Translations  (1878) 

About  Dyrsen  himself  nothing  could  be  learned  except  that 
one  reviewer  calls  him  Professor  Dyrsen  and  another  speaks 
of  him  as  “dating”  from  New  York,  nor  does  he  seem  to 
have  published  anything  beyond  this  one  volume  of  transla¬ 
tions  from  Goethe,  which  contains  211  songs,  ballads,  and 
poems  in  elegiac  meter,  104  epigrams,  all  of  Vier  Jahreszeiten, 
all  of  Gott,  Gemut  und  Welt,  all  but  one  item  of  those  called 
Sprichwortlich,  based  on  the  third  volume  of  Cotta’s  edition 
of  1840,  and  from  the  Divan  the  entire  Buck  dcr  Spriiche  with 
the  exception  of  five.  There  can  be  no  question  that  Dyrsen 
took  his  task  seriously.  All  too  seriously,  one  is  inclined  to 
judge,  for  surely  even  a  mild  sense  of  humor  would  have  pre¬ 
vented  some  of  the  absurdities  to  be  found  on  nearly  every 
page.  This  lack  of  humor  is  coupled  with  an  unhappy  faculty 
of  choosing  the  wrong  word  for  the  idea  to  be  expressed.  For 
example,  the  very  first  page  of  the  preface  states  that  the  pur¬ 
pose  of  his  translation  is  to  furnish  English  readers  “a  vehicle 
for  the  enjoyment  of  the  poetic  effusions  of  a  great  man”  ! 

Theoretically,  there  is  no  fault  to  be  found  with  Dyrsen’s 
method  of  attack,  which  he  expresses  thus : 
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The  sentiment  which  gave  birth  to  each  single  poem  was  first  to 
be  acquired  and  the  musical  form  which  the  poet  spontaneously 
adopted  was  in  the  translator’s  ear  to  become  so  completely  domin¬ 
ant  as  to  exclude  any  other  metrical  form.  In  full  possession  of 
these  two  most  important  conditions  for  the  production  of  a  lyric 
poem,  a  translator  might  then,  I  hoped,  with  a  fair  chance  of  suc¬ 
cess  grapple  with  the  thoughts  of  the  poet  and  in  his  own  idiom 
find  for  them  words  in  the  selection  of  which  his  sentiment  would 
guide  him,  whilst  his  ear,  in  retaining  the  musical  character  of  the 
poem,  would  gently  remind  him  of  its  rhythmical  and  prosodical 
nature.  An  absolute  prosodical  reproduction  of  the  original  piece 
seemed,  therefore,  necessary,  and  so  great  was  my  reverence  for 
Goethe,  that  I  laid  it  down  as  a  rule  that  not  even  in  irregularities 
of  the  metre  should  I  permit  myself  to  depart  from  the  original. 

However,  when  he  tries  to  carry  out  this  plan  he  achieves  some 
astonishing  results.  Were  it  my  intention  to  devote  a  chapter 
to  all  the  ludicrously  impossible  translations  that  have  come 
within  my  ken  during  this  investigation,  Dyrsen  would  by  far 
outstrip  all  competitors  in  sustained  power  of  furnishing  one 
unexpected  rendering  after  the  other.  Geh,  gehorche  meinen 
Winken  becomes  Take  advantage  of  my  winking,  and  the  first 
line  of  Wirkung  in  die  Feme  is  rendered  The  queen  in  her 
lofty  parlor  winks.  Heidenroslein  begins 

Saw  a  boy  a  rosie  bright 
In  the  heath  a  rosie ; 

Clad  she  was  with  morning  light. 

He  approached  and  at  her  sight 
Boy  was  warm  and  cozy. 

Perhaps  the  climax  is  the  following  startling  bit  from  Der 
Fischer — 


The  water  purled,  the  water  swelled 
Into  the  fisher’s  ear; 

His  eyes  upon  his  angle  dwelled, 

His  head  was  cool  and  clear. 

While  the  lyrics  as  a  whole  must  be  classed  as  worthless,  a 
few  of  the  ballads  are  readable.  The  God  and  tli-e  Bayadere  is 
perhaps  the  best. 
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For  the  sixth  time  Mahadoh  is 
On  the  earth ;  the  God’s  intent 
Is  to  learn  what  human  woe  is. 

So  a  man  to  men  he  went, 

Lived  among  them  as  their  equal, 

Bore  of  joy  and  pain  his  share ; 

Will  henceforth  know,  as  a  sequel, 

Whom  to  punish,  whom  to  spare. 

And  when  he  has  looked  at  the  men  of  a  city, 

Surprised  at  the  rich,  at  the  wretched  in  pity, 

At  night  he  departs  to  the  next  to  repair. 

Here  too  are  very  poor  lines.  Thus,  to  translate  bei  der  Bahre 
(stanza  7)  as  near  the  barrow  is  to  give  a  picture  all  awry. 

Criticism  of  his  translations  of  Gott,  Gemiit  und  Welt, 
Sprichwortlich,  and  Buck  der  Spriiche  the  author  has  for- 
stalled  by  the  following : 

In  the  treatment  of  these  “Sayings”  I  have  not  only  permitted 
myself  but  have  purposely  taken  great  liberties,  for  an  equivalent  in 
thought  was  to  be  given,  not  an  equivalent  in  form.  If  at  times  I 
shall  be  thought  to  have  gone  too  far  in  quaintness  of  expression,  I 
can  only  plead  in  excuse  my  too  lively  sense  of  the  quaintness  of 
the  original. 

Let  a  few  extracts  suffice  to  show  the  quality  of  the  re¬ 
sultant  product.  Since  they  are  such  very  free  translations  it 
is  not  always  clear  whether  the  original  has  been  fully  compre¬ 
hended  or  not. 

Wer  sich  nicht  nach  der  Decke  streckt, 

Dem  bleiben  die  Fiisse  unbedeckt. 

Who  quarrels  with  his  cover 
Is  not  a  sound  sleep’s  lover. 

Du  sollst  mit  dem  Tode  zufrieden  sein ; 

Warum  machst  du  dir  das  Leben  zur  Pein  ? 

Put  up  with  death,  my  friend!  you  cannot  change  it; 
But  as  to  life,  conveniently  arrange  it! 

i 

Wer  schweigt  hat  wenig  zu  sorgen, 

Der  Mensch  bleibt  unter  der  Zunge  verborgen. 
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Who  has  no  tongue  need  not  be  in  trouble; 

Beware  of  a  glib  one’s  hobble  ! 

What  redeems  the  volume  from  utter  worthlessness  is  the 
elegiac  meter  of  the  Roman  Elegies.  I  quote  from  the  first. 

Give  me  a  sign,  ye  stones!  Speak  out,  ye  palaces  mighty  1 
Streets,  do  utter  a  word  1  Genius,  quickly  awake  1 
All  is  so  full  of  life  within  thy  eloquent  sanctum, 

Great,  perpetual  Rome  ;  but  it  is  silent  to  me. 

One  cannot  but  wonder  how  the  public  reacted  to  Dyrsen’s 
translations  when  they  came  out.  What  the  reading  public 
thought  we  do  not  know,  but  the  reaction  of  the  reviewers — 
in  some  cases  a  most  decided  reaction — we  do  have.  It  is  in¬ 
teresting  to  note  the  difference  in  attitude  between  the  Ameri¬ 
can  and  the  English  magazines.  Harper’s  Magazine  [57 
(1878)  789],  though  admitting  defects,  decides  that  Profes¬ 
sor  Dyrsen  has  produced  a  very  readable  volume  and  that  he 
has  given  English  readers  who  will  study  the  translations  a 
better  conception  of  Goethe’s  characteristics  than  a  freer  ren¬ 
dering  would  have  done.  The  North  American  Review  [126 
(1878)  554-5],  too,  speaks  favorably  of  Dyrsen’s  production, 
terming  it  more  literal  though  less  graceful  than  Aytoun- 
Martin’s.  The  two  American  reviewers  are  thus  seen  to  be 
charitably  inclined  toward  Dyrsen. 

The  Athenaeum  [Mar.  (1878)  313],  on  the  other  hand, 
makes  short  work  of  the  volume,  calling  the  translations  stale 
and  prosaic  and  adding  the  terse  comment  upon  Dyrsen’s  de¬ 
sire  that  the  foreigner  was  to  disappear  as  much  as  possible, 
“unfortunately  the  poet  rather  than  the  foreigner  has  dis¬ 
appeared.”  A  most  withering  criticism  in  the  Spectator  [51 
(1878)  311-13],  called  A  Travestie  of  Goethe,  totally  anni¬ 
hilates  Dyrsen,  summarizing  thus :  “Goethe  is  about  as  recog¬ 
nizable  in  this  translation,  as  is  a  beautiful  face  when  distorted 
in  the  bowl  of  a  silver  spoon.” 

If  we  are  to  judge  Dyrsen  as  he  himself  expresses  a  wish  to 
be  judged,  that  is,  on  the  basis  of  the  poetic  merits  of  his  re¬ 
productions,  t,he  vote  must  be  decidedly  negative  as  far  as  the 
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songs  and  ballads  are  concerned.  Although  those  done  in  ele¬ 
giac  verse  are  much  better,  nevertheless  the  volume  as  a  whole 
must  be  graded  as  poor.  One  thing  we  must  acknowledge, 
and  that  is  the  man’s  sincere  interest  in  the  poet  he  so  unsuc¬ 
cessfully  tries  to  interpret.  He  urges  a  study  of  Goethe’s 
works  and  an  attempt  to  get  an  understanding  and  appreciation 
of  the  poet’s  aims  without  being  biased  “by  the  flimsy  re¬ 
marks  of  modern  writers  on  the  character  of  Goethe.” 

William  Gibson’s  Translations  (1883) 

Gibson1  prefaces  his  volume  of  translations  which  in  con¬ 
tent  roughly  parallels  Bowring’s  translations  of  the  lyrics,  with 
the  statement  that  he  has  endeavored  to  render  the  lyrics  into 
idiomatic  English  verse.  On  the  whole  he  has  succeeded  fairly 
well  in  this,  but  it  is  to  be  regretted  that  in  his  desire  for  com¬ 
pleteness  many  translations  which  are  distinctly  inferior  have 
been  included.  These  inferiorities  arise,  not  as  with  Dyrsen, 
from  an  inability  to  cope  with  the  English  but  from  lack  of 
comprehension  of  the  German.  Proof  positive  of  this  inse¬ 
cure  feeling  for  the  German  we  have  in  the  rendering  of  the 
title  An  ein  goldenes  Hers,  das  er  am  Halse  trug  by  To  a 
golden  heart,  of  which  I  wear  the  half.  There  is  here  plainly 
a  confusion  of  j  and  f,  a  mistake  common  with  first  year 
German  students.  It  is  highly  probable  that  the  misreading  of 
v  for  w  caused  the  line  in  Das  Veilchen  which  runs  Ach  nur 
ein  Heines  Weilchen  to  be  translated  as  Now  but  a  tiny  violet. 
Lack  of  comprehension  is  likewise  responsible  for  turning 
V erschiedene  Emp f indung en  an  einem  Plats  into  Various  sen¬ 
sations  on  the  Plats,  for  understanding  Haller’s  line  Ins  Inn- 
re  der  Natur  dringt  kein  erschaffner  Geist  as  In  Nature’s 
inner  core  no  power  creative  dwells,  and  for  taking  nieder  to 
mean  under  when  he  translated  the  lines  from  Gesang  der 

^Wm.  Gibson,  U.  S.  N.,  born  in  Maryland,  entered  the  navy  1841,  served 
in  the  Mexican  and  Civil  Wars,  retired  with  the  rank  of  commander  1867. 
Published  beside  his  Goethe  translations: 

A  Vision  of  Fairyland  and  other  Poems,  1853 
Poems  of  Many  Years  and  Many  Places,  1881 
Sailing-Directions  for  the  Kattegat  Sound,  1881. 
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Ceister  uber  den  Wassern  reading  Und  wieder  nieder  Zur  Erde 
muss  es  as  And  again  under  the  earth  it  resteth.  Poorly  done 
are  The  Wild  Rose,  Mignon,  The  King  in  Thule,  The  Erl 
King,  The  Walking  Bell,  Apology  ( V orklage )  and  Who  ne’er 
his  bread.  Well  done  on  the  other  hand  are  On  the  Lake, 
Swiss  Song,  Procemion,  Alexis  and  Dora,  The  Bride  of  Cor¬ 
inth,  The  God  and  the  Bayadere  and  most  of  the  distichs  in 
After  the  Antique,  although  here,  too,  his  insecure  German 
leads  him  into  errors.  Particularly  well  done  are  The  Lament 
of  the  Noble  Wife  of  Asan  Aga  and  Prometheus.  As  examples 
of  what  Gibson  can  do  with  rhymed,  unrhymed,  and  elegiac 
verse  let  the  following  stand : 


From  Procemion 

In  his  great  name,  Himself  His  own  creation, 
From  time  unborn  creative  His  vocation, 

In  His  name,  who  creates  Faith’s  inward  light, 
Assurance,  Love,  Activity,  and  Might ; 

In  that  Name,  though  proclaimed  in  every  zone, 
Whose  essence  ever  must  remain  unknown. 


From  Prometheus 

I  know  of  nothing  poorer 

Under  the  sun  than  you,  ye  gods  1 

Ye  nourish  painfully 

With  sacrifices 

And  breath  of  prayer 

Your  majesty, 

And  ye  would  starve, 

If  children  and  beggars 
Were  not  confiding  fools. 

When  I  was  yet  a  child, 

Bewildered  in  my  ignorance, 

Up  to  the  sun  my  wistful  eyes 
I  turned;  as  if  above  there  were 
An  ear  to  hear  my  lamentation, 

A  heart,  like  mine, 

To  throb  with  pity  for  the  oppressed. 
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The  Brothers 

Slumber  and  Sleep,  two  brothers,  ordained  to  serve  the  Immortals, 
Prayers  of  Prometheus  won  downward  his  race  to  console ; 

But  what  was  light  to  the  gods  to  men  proved  too  heavy  a  burden, 
Slumber  for  us  became  Sleep,  Sleep  now  is  deepened  to  death. 

Ganymede  too  would  merit  like  commendation  were  it  not 
that  the  simplicity  of  the  original  has  in  places  been  sacrificed; 
unendliche  Schone  becomes  ambrosial  Beauty  and  lieblicher 
Morgenwind,  morning  wind  exquisite.  It  is  of  interest  to  note 
that  Carus  has  used  Gibson’s  Ganymede  in  his  Goethe  volume 
(D  111)  although  giving  Prometheus,  The  Divine,  and  Limits 
of  Humanity  in  versions  of  his  own. 

The  reviews  of  Gibson2  were  for  the  most  part  short  and 
rather  perfunctory.  The  Literary  World  comments  on  the 
respectable  merits  but  also  on  the  uneven  execution  of  the 
translations.  The  Westminster  Review  thinks  them  well 
enough  in  their  way,  but  claims  that  though  written  in  the 
English  language  they  are  not  of  it,  which  is  too  severely 
spoken.  The  Saturday  Review  devotes  almost  two  columns 
to  the  volume  making  a  rather  trite,  but  in  this  case  a  most 
applicable  comment — that  a  task  of  great  difficulty  had  been 
executed  with  considerable  success.  Thinking  perhaps  of  the 
Dyrsen  volume  or  perhaps  of  the  general  run  of  magazine 
translations  the  reviewer  concludes  that,  when  compared  witl\ 
other  translations,  even  the  least  satisfactory  renderings  of 
Gibson  are  worthy  of  considerable  praise. 

Just  how  much  of  the  Gibson  translations  is  Gibson’s  very 
own  will  probably  never  be  known.  He  dedicates  the  volume 
to  his  wife  with  these  words : 

Not  only  have  I  to  express  to  you  a  loving  appreciation  of  the 
great  labour  of  the  first  literal  translation,  but  of  many  subsequent 
aids  in  penetrating  to  the  very  heart  of  Goethe’s  sometimes  not  too 
obvious  meaning,  and  many  happy  suggestions  as  to  that  elusive 


*The  Critic  8  (1886)  217 
The  Literary  World  15  (1884)  185 
The  Saturday  Review  57  (1884)  553-4 
Westminster  Review  121  \1884)  59!). 
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best  word  and  those  subtle  turns  of  phrase  which  make  all  the 
difference  between  a  good  translation  and  a  bad  one. 

And  in  the  preface  we  read: 

While  lamenting  the  loss  of  a  friend  in  the  late  Bayard  Taylor, 
I  have  an  additional  regret,  selfish  though  it  be,  that  his  sudden 
death  prevented  the  fulfilment  of  an  exceedingly  amiable  offer,  which 
the  mastery  of  German,  rhythmical  skill,  and  genial  poet’s  heart  of 
the  matchless  translator  of  “Faust”  rendered  inexpressibly  valuable. 
He  was  kind  enough  to  show  such  liking  for  these  translations  that 
he  volunteered  to  revise  them  line  by  line  “as  a  labour  of  love.” 
Quite  a  number  of  the  most  important  pieces,  under  the  different 
classifications,  he  had,  however,  already  examined,  and  I  am  indebted 
to  the  departed  poet  if  any  of  them  should  prove  what  he  wished 
them  to  be,  faultless.  In  conclusion,  if  these  poems  be  as  faithful 
to  the  original  as  the  exactions  of  English  rhyme  and  rhythm  per¬ 
mit,  I  could  wish  from  the  reader  and  the  critic  no  higher  praise 
than  that  accorded  by  Mr.  Taylor :  “They  do  not  read  like  trans¬ 
lations”. 

One  would  like  much  to  know  which  poems  Taylor  had  already 
revised.  Is  it  Taylor’s  or  is  it  Gibson’s  skill  to  which  we  owe 
the  rendering  of  Prometheus,  since  it  surely  would  come  under 
the  class  of  the  “most  important  pieces”  ?  And  was  it  a  liking 
for  the  translations,  as  Gibson  thinks,  or  for  the  originals 
which  caused  Taylor  to  proffer  his  services  in  revising  them? 
The  published  letters  of  Taylor  offer  no  help,  for  in  them 
Gibson  is  not  even  mentioned. 

Regardless  of  what  may  be  Taylor’s  share  in  the  work,  what 
shall  our  final  rating  of  the  volume  as  such  be?  To  him 
who  knows  his  Goethe  thoroughly  the  presence  of  awkward, 
sense-perverting  idioms,  due  probably  to  a  faulty  compre¬ 
hension  of  the  German,  will  no  doubt  loom  large.  It  is  true 
that  the  great  majority  of  the  translations  do  present  either 
an  ill-chosen  word  or  phrase  or  a  meaning  gone  awry.  But 
neither  can  it  be  denied  that  there  is  in  these  same  translations 
much  neat,  colorful,  and  fluent  English.  There  is  likewise 
fidelity  to  meter  and  rhyme,  including  feminine  rhyme.  One 
cannot  help  feeling  that  he  who  has  not  the  original  familiarly 
ringing  in  his  ears  will  get  genuine  pleasure  from  them. 

Comparing  briefly  the  three  principal  volumes  of  Goethe’s 
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poems  in  English  translation  published  after  1860,  we  may  say 
that  Dyrsen  is  on  the  whole  negligible,  that  Chawner  has  at 
least  a  few  fairly  good  translations,  and  that  Gibson  is  good 
in  spots.  Both  Bowring  and  Aytoun-Martin  are  far  superior 
to  these  translators.  Where  a  single  volume  is  to  be  recom¬ 
mended  to  readers  and  libraries,  Bowring  is  naturally  to  be 
preferred  because  of  the  inclusion  of  a  much  greater  number 
of  poems. 

Of  the  minor  volumes  included  under  index  C  only  three 
need  further  mention.  One  of  these,  Noa’s  Roman  Elegies 
(1876),  has  been  tersely  but  aptly  characterized  by  Professor 
B.  Q.  Morgan  (All)  as  “creditable,  not  distinguished.”  As 
the  reviewer  in  the  Literary  World  [6  (1876)  178]  puts  it,  Noa 
understands  and  appreciates  the  poems  but  is  not  qualified 
faithfully  to  reproduce  them  for  English  readers.  The  trans¬ 
lations  of  the  various  Elegies  are  fairly  even  in  quality  through¬ 
out,  hence  t,he  first  one  may  be  taken  as  representative  of  the 
whole. 

Tell  me,  ye  stones,  O  speak,  ye  lofty  palaces  round  me ! 

Streets,  do  say  but  a  word!  Genius,  dost  thou  not  stir? 

Yes,  in  the  sacred  walls  all  things  are  endowed  with  a  spirit, 

Rome  eternal;  and  why  hast  thou  but  silence  for  me? 

Oh!  who  will  whisper  to  me,  and  which  of  the  windows  will  show  me 
One  day  that  creature  so  sweet  yielding  me  searing  delight? 

Can  I  not  yet  call  to  mind  the  roads,  where  again  and  again  I, 
Going  to  her  and  away,  sacrifice  treasures  of  time? 

Now  I’m  inspecting  as  yet  these  ruins,  churches,  and  columns, 

As  a  considerate  man  fitly  his  travels  employs. 

Soon  this  task  will  be  done  ;  and  then  all  the  rest  of  the  temples 
Yield  to  the  temple  of  Love,  claiming  the  votary’s  awe. 

Thou  art  truly  a  world,  O  Rome !  but  should  there  no  love  be, 

How  could  the  world  be  the  world?  and  how  could  Rome  e’er  be  Rome? 

Worthy  of  warmer  commendation  is  the  pleasing  little  col¬ 
lection  of  thirty-six  songs  and  ballads  translated  by  R.  Leake 
(1901)  under  the  title  of  Goethe,  Old  Versions-N ew  Versions. 
With  the  ballads  he  has  been  on  the  whole  less  successful.  Both 
The  Erl-king  and  The  Minstrel  are  mediocre.  On  the  other 
hand  The  Violet  breathes  the  spirit  of  the  original  with  all  its 
modest  charm. 
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A  violet  on  the  meadow  green 
Unheeded,  drooped,  unknown,  unseen ; 

It  was  a  winsome  violet. 

A  maiden,  young  and  fair  to  see, 

In  blithesome  mood,  right  merrily, 

Along,  along, 

Tripped  singing  o’er  the  lea. 

The  songs  fall  with  surprising  ease  into  the  accents  of  the  orig¬ 
inal.  Note  the  correspondence  both  in  rhyme  and  meter  in 
Mignon’s  Plaint  ( An  Mignon). 

Over  flood  and  valley  streaming, 

Drives  the  sun-god’s  chariot,  gleaming, 

Ah,  it  stirs  up  on  its  way, 

E’en  as  thine,  my  own  deep  sorrow; 

And  the  morrow 
Will  be  ever  as  to-day. 

Just  as  the  German  of  Der  Schafer  putste  sich  sum  Tans  pul¬ 
sates  to  the  swing  of  the  “Fiedelbogen,”  so  in  the  English  the 
rhythm  of  the  lines  falls  under  the  spell  of  the  “fiddlestick”  in 
Under  the  Linden-Tree. 

The  shepherd  donned  for  the  dance  his  best — 

His  holiday  jacket,  tie,  and  vest, 

A  nosegay  smartly  bearing. 

Already  the  ring  was  as  full  as  could  be 
All  madly  danced  round  the  linden-tree — 

Tra-la,  tra-la ! 

Tlra-lira-lara-la ! 

The  fiddlestick  gaily  tearing! 

Goethe’s  and  Schiller’s  Xenions  by  Paul  Carus  (1896) 
would,  from  its  title,  lead  one  to  expect  the  124  entries  it  con¬ 
tains  to  be  from'  the  Xenien  (357g).  Comparison  with  the 
Weimar  edition  of  Goethe’s  works,  however,  shows  that  Carus 
has  used  the  term  in  a  general  sense,  for  of  the  Xenien  he 
has  but  fifty-seven  numbers.  Three  more  are  from  Xenien. 
Aus  dem  Nachlass,  thirteen  from  Aus  den  Tabulae  votivae, 
seven  from  Epigramme  V enedig  and  eight  from  Vier  Jahres- 
seiten.  As  four  of  these  eighty-eight  numbers  may  be  found 
under  either  of  two  different  rubrics,  t,here  are  left  forty  num- 
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bers  not  located  in  the  Weimar  Ausgabe.  Comparison  with 
Xenien  1796.  Nach  den  Handschriften  des  Goethe-und  Schil- 
ler-Archivs  1893.  ( Schriften  der  Goethe-Gesellschaft  No.  8) 
resulted  in  finding  in  the  latter  volume  all  but  fourteen  of  the 
124  that  Carus  translates.  Not  found  either  here  nor  under 
any  of  the  headings  given  above  remains  a  total  of  eight  num¬ 
bers.  As  to  the  translations  themselves,  a  few  indicate  a  mis¬ 
reading  of  the  German.  On  the  whole  though,  Carus  has 
faithfully  rendered  a  difficult  meter  into  clear  English.  That 
it  is  content  and  not  form  he  has  at  heart  is  shown  by  the 
printing  of  both  the  German  and  the  English  on  the  same 
page  for  easy  comparison. 

Included  also  in  index  C  are  three  translations  of  the  West- 
Eastern  Divan.  These  will  form  the  basis  for  the  major  part 
of  the  discussion  in  the  next  chapter. 


THE  WEST-EASTERN  DIVAN 


Translations  from  the  Divan  did  not  begin  to  appear  until 
much  later  than  those  of  the  other  lyrics  of  Goethe.  The  first 
four  are  found  in  Bettina  von  Arnim’s  Goethe’s  Correspond¬ 
ence  with  a  CJvild  (1837).  These  are  Hahen  sie  von  deinen 
Fehlen,  Als  ich  auf  dem  Euphrat  schiffte,  Dies  zu  deuten,  and 
Wie  mit  innigstem  Behagen.  After  that  nothing  more  was  at¬ 
tempted  until  Bowring  incorporated  a  selection  of  some  sixty 
translations  in  his  volume  of  1853.  These  same  ones  and  no 
more  appear  in  the  edition  of  1874  and  in'  all  later  editions 
of  Bowring.  With  the  exception  of  a  few  magazine  transla¬ 
tions  by  J.  Weiss  found  in  the  Radical  for  1869  and  1870 
nothing  more  was  done  until  Weiss  published  the  whole  Divan 
in  1877.  Two  other  complete  renderings  appeared  later,  one  by 
A.  Rogers  in  1890  and  the  other  by  E.  Dowden  in  1913. 3 

Why  had  not  the  translation  of  these  Indian  summer  lyrics 
been  attempted  earlier?  Chiefly  because  even  in  the  German 
they  were  not  nearly  so  popular  nor  so  well  known  as  Goethe’s 
other  poems.  The  symbolism  of  the  Divan,  its  Oriental  atmos¬ 
phere  tending  toward  reflection  and  speculation,  the  ambiguous 
phrasings  half  concealing  and  half  revealing  the  thought,  and 
the  contemplative  rather  than  lyric  tone  of  the  whole,  all 
detract  from  the  ready  understanding  and  enjoyment  of  many 
of  the  passages.  All  this  adds  greatly  to  the  difficulty  of 
transfer  into  another  tongue.  To  “English”  Goethe’s  lyrics  is 
not  easy,  but  to  do  so  to  the  Divan  needs  the  whole  skill  of  a 
poet  in  his  own  right. 

It  is  therefore  with  particular  interest  that  one  turns  to  see 
how  the  various  translators  have  succeeded  with  the  Divan. 

’Concerning  the  completeness  of  these  three  volumes  the  following  is  to 
be  noted — all  have  the  twelve  books  of  the  Divan  proper  complete.  Of  the 
Nachlass  all  of  them  lack  No.  240  (8  1.).  Weiss  and  Rogers  farther  lack 
Nos.  241  (4  1.),  248  (4  1.),  and  268  (30  1.).  I  found  no  translations  what¬ 
soever  for  Nos.  239,  249,  261,  262,  and  269,  the  first  two  of  which  had 
never  appeared  in  any  German  edition  prior  to  the  Weimar  Ausgabe  of 
1888. 
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Bowring  has  taken  selections  from  each  of  the  twelve  books. 
Although  numerically  he  has  translated  approximately  one- 
fourth  of  the  whole  a  quantitative  comparison  reduces  this  to 
something  like  a  fifth,  since  twenty-two  numbers  are  short 
two-  or  four-line  proverbs  from  the  sixth  book.  Aside  from 
the  proverbs  the  book  of  Suleika  is  most  fully  represented, 
which  is  quite  natural,  since  it  is  by  far  the  largest  of  the 
twelve.  Bowring  has  done  relatively  his  best  work  on  the 
Divan.  The  criticism  of  his  translations  as  a  whole  has  always 
been  that,  while  they  are  put  together  with  mechanical  skill  and 
show  a  minimum  distortion  of  content,  there  is  about  them 
little  delicacy  or  warmth  of  feeling.  This  lack  of  response  to 
subtle  lyric  moods  does  not  here  become  patent  except  in  the 
book  of  Suleika.  Most  successfully  he  has  done  the  maxims 
and  short  sayings,  of  which ,  here  follow  three  examples,  the 
German  being  Gottes  ist  der  Orient,  Will  der  Neid  sich  dock 
zerreissen,  and  W enn  man  auch  nach  Mecca  triebe. 

God  is  of  the  east  possess’d, 

God  is  ruler  of  the  west ; 

North  and  south  alike,  each  land 
Rests  within  His  gentle  hand. 

Would  we  let  our  envy  burst, 

Feed  its  hunger  fully  first! 

If  the  ass  that  bore  the  Saviour 
Were  to  Mecca  driven,  he 
Would  not  alter,  but  would  be 
Still  an  ass  in  his  behaviour. 

This  last  successfully  keeps  to  the  feminine  rhyme  where  the 
original  also  uses  it.  Another  illustration  of  the  ease  with 
which  Bowring  falls  into  painless  rhyme  without  doing  violence 
to  the  sense  is  in  the  combination  of  madam  with  Adam  in  his 
translation  of  Behandelt  die  Frauen  mit  Nachsicht,  when  he 
says 

Attempt  to  bend  her,  and  she’ll  break; 

If  left  alone,  more  crooked  grows  madam ; 

What  well  could  be  worse,  my  good  friend,  Adam? 
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Bowring’s  fertility  in  finding  equivalents  for  Goethe’s  d;^'"  _i 
phrasings  is  well  displayed  in  the  combinations  he  dev  -jm 
all  those  appelations  compounded  with  all  in  In  tause,  iPtW. 
men.  As  an  example  of  the  best  from  t,he  book  of  Suit 
translation  of  An  vollen  Biischelzweigen  quoted  on  page  37 
may  be  taken.  This  quite  adequately  conveys  the  meaning  but 
lacks  entirely  the  feeling  of  quiet  intimacy  and  warm  sincerity 
that  lies  in  the  original.  To  a  large  extent  this  seems  to  be  due 
to  the  change  of  rhythm  produced  by  the  succession  of  mas¬ 
culine  endings,  wherein  lies  a  feeling  of  abruptness  lacking  in 
the  original. 

Taking  up  now  the  three  translations  of  the  entire  Divan  we 
shall  examine  first  that  published  by  John  Weiss,  in  1877,4 
with  a  long  introduction  on  the  origin  of  the  Divan  and  vol¬ 
uminous  explanatory  notes. 

“The  translation  of  the  poems  has  been  conducted  on  the 
principle  of  giving  to  the  reader  Goethe’s  form  as  well  as  con¬ 
tents.  The  structure  of  each  verse,  the  strict  number  and  se¬ 
quence  of  them,  the  whole  system  of  rhyming,  and  the  rhythm 
have  been  preserved,  it  is  believed,  with  scarce  an  exception  to 
find.  It  would  have  been  easier  to  unravel  some  of  the  compact 
sets  of  lines  into  distinct  verses,  to  dilute  strong-flavored  verses 
by  paraphrase,  to  tamper  with  Goethe’s  terrible  simplicity,  and 
break  up  his  crystals.  The  translator  has  endeavored  to  avoid 
these  offenses  against  literary  integrity ;  and  no  verse,  no  line, 
has  been  omitted.” 

Thus  writes  Weiss  in  his  introduction.  Form  and  content 
he  wishes  to  give.  If  form  denotes  rhyme,  meter,  verse 
structure,  and  if  content  means  simply  the  equivalence  of  the 
German  thought  regardless  of  its  dress,  then  Weiss  .has  in 
most  cases  succeeded.  A  comparison  with  the  original  of  the 
following  lines,  which  are  a  fair  representation  of  the  quality 

4John  Weiss,  1818-79,  Unitarian  minister.  Born  in  Boston,  graduated 
from  Harvard.  Was  editor,  pamphleteer,  lecturer,  and  translator.  Trans¬ 
lated  also  Novalis’  Heinrich  von  Ofterdingen  and  Schiller’s  Philosophic 
and  Aesthetic  Letters.  The  style  of  his  original  writing  is  noted  for  its 
epigrammatic  brilliancy.  Published  in  1864  Life  and  Correspondence  of 
Theo.  Parker. 


hinz — goethe's  lyric  poems 


27 


■*?  the.  whole,  will  bear  this  out. 
Alt,  fdegenheit  macht  Diebe. 


They  are  a  translation  of 


+  r-1  ;K  . 

-maker  is  Occasion 
•t^thief  she  is  herself; 

For  she  stole  Love’s  latest  ration, 
Left  my  heart  an  empty  shelf. 


Unto  thee  has  she  made  over 
All  I  had — my  life’s  clear  gain, 
So  that  I,  a  beggar’d  lover, 

Sue  thee  for  my  life  again. 


Yet  already  with  thy  burning 
Gaze  I  feel  compassion  blend, 
Joyfully  toward  thee  turning, 
In  thy  arms  my  luck  I  mend. 


Here,  as  in  all  his  translations,  there  is  a  feeling  of  the  original 
swing  and  rhythm,  and  as  for  deliberately  making  free  with 
the  thought,  Weiss  has  taken  his  task  far  too  seriously  for  that. 
Unintentionally  and  unwittingly,  however,  he  does  take  liber¬ 
ties.  In  this  instance,  for  example,  there  is  not  enough  of  a 
concrete  picture  in  lines  three  and  four  of  the  German  to  war¬ 
rant  the  rendering  given  in  the  English.  Surely  stahl  den 
Rest  der  Liebe  does  not  conjure  up  such  a  vision  of  a  rifled 
cupboard,  and  although  yet  already  does  translate  dock — schon, 
we  of  the  present  day  at  least  have  a  feeling  against  the  use  of 
the  two  words  in  close  proximity. 

What  I  criticize  in  this  instance  is  felt  in  all  of  Weiss’ 
translations.  What  is  lacking  throughout  is  a  sensitiveness  to 
the  English  idiom,  an  instinct  for  what  may  and  may  not  be 
said,  a  reaction  in  keeping  with  the  varying  moods  of  the  va¬ 
rious  poems.  This  naturally  leads  to  ill-chosen  words  and 
questionable  lines,  lines  which  become  quite  impossible  when 
they  disclose  in  addition  a  misunderstanding  of  the  sense  of 
the  original.  The  following  have  not  been  selected  as  being 
superlatively  poor,  they  are  but  a  few  that  cam^  to  light  in 
the  process  of  indexing  first  lines : 


Lasst  mich  nur  auf  meinem  Sattel  gelten — 
At  my  saddle’s  value  rate  me  riding. 
Wunderlichstes  Buch  der  Bucher — 


Wonderfullest  book  of  books. 
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Sollt  einmal  durch  Erfurt  fahren, 

Das  ich  sonst  so  oft  durchschritten — 

On  a  time  to  Erfurt  going 
Often  once  perambulated. 

Obermacht,  ihr  konnt  es  spiiren, 

1st  nicht  aus  der  Welt  zu  bannen — 

This  old  world  is  ever  nursing 
Snobs  with  consequential  rages. 

We  turn  with  a  curious  interest  to  what  the  reviewers  had  to 
say.  The  Literary  World  [7  (1876)  159]  is  apparently  favor¬ 
ably  impressed  with  the  success  Weiss  has  achieved  in  passing 
over  to  us  the  thought  and  sentiment  of  Goethe  with  its  “own 
bloom  and  fragrance.”  Let  it  be  remarked  that  we  have  here 
a  Boston  publication  speaking  of  a  Boston  man.  The  Nation 
(NY)  [24  (1877)  136]  is  of  the  opinion  that  Weiss  has  lost 
all  the  grace  and  beauty  of  the  original,  turning  that  which  was 
simple  and  lucid  into  something  painful,  literal,  and  grating. 
The  Athenaeum  [Aug.  (1877)  142]  is  moved  to  the  remark 
that  translation  of  masterpieces  should  be  prohibited  by  law, 
that  Weiss’  translation  is  unimpeachable  as  to  comprehension 
of  words  and  meanings  (which,  of  course,  is  not  true),  but 
that  it  gives  no  conception  of  the  rhythmic  flow  and  elegant 
turn  of  phrase,  nor  of  the  noon-day  Eastern  indolence  or  re¬ 
flective  Western  thought  t,hat  throbs  through  the  Divan. 

As  a  final  verdict  upon  Weiss,  it  may  be  said  that,  with 
all  due  credit  for  the  faithful  work  done  in  attempting  the  first 
complete  rendering  of  a  collection  exceedingly  difficult  to 
translate,  his  Divan  must  nevertheless  be  ranked  as  extremely 
mediocre.  For  charitably  as  one  may  view  the  work,  one  can¬ 
not  condone  its  utter  lack  of  truly  poetic  interpretation. 

That  Weiss  has  done  no  better  is  a  bit  puzzling.  Judging 
from  his  name  merely,  one  might  come  to  the  offhand  conclu¬ 
sion  that  here  was  some  German  little  skilled  in  English  but 
doing  his  best  to  make  his  beloved  Goethe  accessible  to  his 
English  friends.  A  glance  at  the  last  footnote,  however, 
shows  that  Weiss  was  Boston  born  and  Harvard  bred.  Why 
then  his  German-sounding  English,  which  crops  out  even  in  his 
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introduction?  The  English  employed  in  his  original  essays 
would  never  let  one  dream  that  this  is  the  same  man  who  has 
given  us  such  pathetically  wooden  renderings  of  Goethe.  In  his 
Constancy  to  an  Ideal,  for  instance,  the  style  is  quite  what  one 
might  charactize  as  pithy,  pungent,  Emersonian.  Not  that  a 
writer  noted  for  his  epigrammatic  brilliancy  must  of  necessity 
be  a  poet  also ;  but  he  does  not  even  have  to  be  that  to  avoid 
expressions  like  often  once  perambulated.  Perhaps  what  the 
reviewer  in  the  Nation  (NY)  24,  275,  says  in  his  review  of 
Weiss’  Wit,  Humor  and  Shakespeare  comes  near  solving  the 
enigma:  “Mr.  Weiss  is  too  intellectual  for  mirth.”  A  saving 
sense  of  the  ludicrous  would  have  prevented  word  combina¬ 
tions  like  the  one  just  quoted. 

As  a  last  word  on  Weiss,  let  me  presume  a  conjecture  upon 
his  interest  in  Goethe.  It  may  well  be  that  this  interest  was 
fostered,  even  though  not  created,  by  his  work  on  the  life  and 
correspondence  of  Theodore  Parker,  published  in  1864,  for 
Parker  was  thoroughly  acquainted  with  Goethe,  having  read 
almost  the  whole  of  his  works  including  his  letters,  as  well  as 
many  lives  of  the  poet  and  commentaries  on  his  writings.  Just 
when  Weiss  himself  began  his  translations  is  not  known,  but 
the  first  one  published  is  in  the  Radical  for  1869. 

Alexander  Rogers  states  in  the  preface  to  his  Divan  trans¬ 
lations,  issued  in  1890,  that  he  considers  those  of  Weiss  far 
too  free  to  give  a  correct  idea  of  the  original,  but  I  cannot 
see  that  Rogers  has  improved  much  on  Weiss.  In  this  respect 
he,  as  well  as  his  forerunner,  struggled  so  intensely  with  ex¬ 
tracting  the  sense  of  the  original  and  pouring  it  into  a  similar 
mold,  that  there  was  little  energy  left  for  poetic  grace  or 
felicitous  wording.  Not  that  the  latter  necessarily  follows 
from  the  former;  Bayard  Taylor  too  struggled  mightily  with 
his  Faust,  yet  this  we  learn  from  his  letters ;  the  translation 
itself  does  not  publish  it  on  every  page  as  do  these  volumes. 
For  the  English  reader  who  wishes  to  know  what  Goethe  said 
in  the  Divan,  Rogers  is  fairly  good,  but  of  how  he  said  it, 
the  translation  conveys  no  inkling.  Again  a  few  examples, 
taken  at  random  but  representative  of  the  whole,  will  give 
point  to  the  criticism. 
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Als  ich  auf  dem  Euphrat  schiffte — 

As  I  on  Euphrates  sailed, 

Stripped  itself  off  in  the  sea 
That  gold  ring  from  off  my  finger 
Which  thou  lately  gavest  me. 

Ach,  um  deine  feuchten  Schwingen, 

West,  wie  sehr  ich  dich  beneide — 

How  I  envy  thee,  O  West, 

For  thy  damp  and  humid  wing. 

(From  Einlass ) 

Nicht  so  vieles  Federlesen  ! 

Lass  mich  immer  nur  herein  : 

Denn  ich  bin  ein  Mensch  gewesen, 

Und  das  heisst  ein  Kampfer  sein, — 

Not  so  much  of  feather-picking! 

Only  let  me  enter  through, 

For  a  man  I  always  have  been, 

And  that  means  a  warrior,  too. 

Wenn  der  Mensch  die  Erde  schatzet, 

Weil  die  Sonne  sie  bescheinet, 

An  der  Rebe  sich  ergetzet, 

Die  dem  scharfen  Messer  weinet — 

If  a  man  the  earth  should  treasure, 
Because  the  sun’s  rays  on  it  shine, 

To  the  sharp  knife  when  it’s  weeping 
Still  take  pleasure  in  the  vine. 

(From  Die  Perle,  die  der  Muschel  entrann ) 
Durchbohrst  du  mich,  mein  schones  All 
Es  ist  sogleich  zerriittet, 

Mit  Schwestern  muss  ich,  Fall  fur  Fall, 

Zu  schlechten  sein  gekuttet. — 

If  thou  dost  pierce  my  pretty  all, 

’Twill  surely  ruin  me  : 

With  common  sisters,  found  by  chance, 
I  shall  connected  be. 
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It  is  puerile  renderings  such  as  these  that  the  reviewer  in 
the  Athenaeum  (Jul-Dec  1890,  815)  doubtless  has  in  mind 
when  he  says  that  though  Rogers  is  conscious  of  the  diffi¬ 
culties  connected  with  the  task  and  has  done  his  best  to 
overcome  them,  he  has  failed  to  convey  any  conception  of  the 
power  and  charm  of  the  original  and  in  some  cases  has  given 
translations  almost  grotesquely  inadequate. 

Rogers  has  in  the  great  majority  of  cases  kept  to  the  original 
meter  but  not  to  the  rhyme.  Where  Goethe  rhymes  abab  he 
has  simplified  the  scheme  to  abcb,  while  feminine  endings  he 
very  seldom  attempts  to  reproduce  at  all.  Although  his  at¬ 
tempt  to  be  more  literally  exact  than  Weiss  has  led  to  little 
improvement  in  the  text,  there  is  a  point  in  his  favor  when 
we  compare  their  respective  notes.  For  the  use  of  the  lay¬ 
man  or  immature  student  those  of  Rogers,  based  on  the  expla¬ 
nations  of  Weiss  and  on  the  commentaries  of  Duentzer,  are 
much  to  be  preferred.  Those  of  Weiss  are  very  long  and  full 
and  refer  mostly  to  the  Persian  background  of  the  Divan,  those 
of  Rogers  are  brief  and  to  the  point  and  throw  more  light  on 
contemporary  events  in  the  life  of  Goethe.  Weiss,  for  in¬ 
stance,  devotes  two-thirds  of  a  page  to  an  explanation  of  Be,h- 
ram-Gur  and  Dilaram  ;  Rogers  tells  in  two  short  lines  that  one 
was  a  king  and  the  other  the  king’s  favorite  slave. 

More  than  twenty  years  went  by  before  another  English 
Divan  appeared.  This  was  Edward  Dowden’s5  in  1913. 
Here  it  would  seem  as  if  at  last  the  right  man  had  appeared 
for  the  task  that  had  been  twice  so  unsuccessfully  attempted.  A 
renowned  professor  of  literature,  a  man  of  considerable  native 
literary  talent,  and  a  Goethe  student  of  long  years’  standing 
ought  surely  to  prove  himself  no  mean  translator. 


'Edward  Dowden,  1843-1913,  born  in  Cork,  Ireland.  Educated  at  Queen’s 
College,  Cork,  and  Trinity  College,  Dublin.  Later  professor  of  English 
literature  in  the  University  of  Dublin.  Wrote  original  verse.  Contributed 
much  to  periodicals  and  reviews.  Also  published  much,  including  works 
on  Shakespeare,  Browning,  Wordsworth,  Shelley,  and  Southey,  likewise  a 
history  of  French  literature.  Dowden  was  president  of  the  English  Goethe 
Society  for  22  years  (1886-1908).  He  wrote  a  number  of  essays  on  Goethe. 
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Dowden’s  half  dozen  or  more  essays  on  Goethe  as  well  as  the 
Goethe  references  in  his  letters6  bear  witness  to  his  never 
flagging  interest  in  and  continued  study  of  Goethe.  He  was 
familiar  with  the  work  of  the  great  German  scholars  who  had 
interpreted  the  Divan,  as  will  appear  from  the  following  quota¬ 
tion.7  I  quote  at  some  length  in  order  to  include  also  those 
lines  that  attest  the  humility  with  which  Dowden  approached 
his  task.  The  passage  also  affords  an  interesting  glimpse  of 
the  time,  place,  and  manner  of  the  translator’s  work. 

It  (the  Divan )  was  the  subject.  ...  of  Duentzer’s  laborious  scholar¬ 
ship.  It  was  carefully  edited  by  Loeper.  But  no  one  has  done  so  much 
to  further  a  true  appreciation  of  the  Divan  as  Konrad  Burdach,  who 
has  reproduced  the  text  in  its  earliest  form,  edited,  with  introduction 
and  notes,  the  received  text  in  the  Jubilaums-Ausgabe  of  Goethe’s 
works,  superintended  the  volume  containing  it  and  a  complete  critical 
apparatus  for  the  great  Weimar  edition  still  in  progress,  and  made  it 
the  subject  of  the  Festvortrag  delivered  at  the  general  meeting  of  the 
German  Goethe  Society  in  June  1896. 

I  cannot  go  astray  if  I  follow  the  guidance  of  this  excellent  scholar 
and  borrow  from  him  what  may  seem  needful.  As  Hafiz  could  recite 
the  Koran  page  by  page  without  an  error,  so  this  editor  of  the  Divan 
has  doubtless  taken  on  heart  and  brain  the  image  of  his  chosen  book ; 
and  as  Goethe  dared  to  place  himself,  through  his  devotion  to  the  sacred 
writings  of  Christendom,  almost  by  the  side  of  Hafiz,  so,  from  the 
inferior  position  of  an  English  student  of  the  West-Eastern  Divan,  1 
would  aspire  to  come,  with  a  longer  interval,  after  Konrad  Burdach. 
Having  previously  known  the  poems  well,  I  took  with  me  last  sum¬ 
mer  (1907)  Loeper’s  edition  to  Cornwall,  and  found  that  the  game  of 
translating  Goethe’s  poetry  into  what  aimed  at  being  English  verse 
could  be  played  on  wind-blown  cliffs  of  the  Lizard  or  in  the  shadow  of 
some  fantastic  cave  of  serpentine  to  the  accompaniment  of  the  western 
waves.  Even  to  fail  in  such  a  game  was  to  enter  into  the  joy  of  I’amou *■ 
de  l’ impossible.  By  slow  degrees  the  whole  of  Goethe’s  silver  arabesque 
work  was  transmuted  into  Cornish  or  British  tin.  But  the  foiled 


6 Edward  Dowden’s  Letters,  edited  by  Elizabeth  Dowden  and  Hilda  M. 
Dowden,  London,  Dent.  NY.  Dutton,  1914.  415p. 

7This  quotation  appeared  first  in  an  article  published  in  1908  in  the 
Contemporary  Review  94,  23-42,  and  was  incorporated  two  years  later,  to¬ 
gether  with  the  opening  poem  Hegira,  in  a  volume  of  essays.  The  article 
deals  with  the  origin  and  significance  of  the  Divan  and  is  interspersed  with 
a  goodly  number  of  translations. 
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translator  had  at  least  to  scrutinise  every  line  of  the  original  and  en¬ 
counter  every  difficulty.  And  there  were  some  things  so  wise,  so  hu¬ 
mane,  so  large  in  their  serene  benignity,  that  they  could  not  be  wholly 
spoilt  even  by  a  traduttore,  who,  at  least  as  regards  the  sense  of  each 
poem,  strove  not  to  be  a  traditore. 

While  in  the  two  volumes  just  reviewed,  crudities  of  expres¬ 
sion  rose  up  unsought  to  meet  the  eye,  here  even  deliberate 
search  fails  to  reveal  any  such.  As  to  form,  although  Dow- 
den  by  no  means  plays  fast  and  loose  with  the  original,  he  does 
not  attempt  to  follow  Goethe’s  meter  syllable  for  syllable.  For 
instance,  Musterbilder,  with  which  Book  III  opens,  is  in  ir¬ 
regular  meter  with  a  preponderance  of  two  accents  to  the  line. 
The  content,  which  is  a  cataloging  of  six  pairs  of  lovers, 
makes  it  difficult  for  the  translator  to  keep  the  meter.  Dowden 
therefore  uses  a  four-beat  line.  As  another  example,  take  the 
second  poem  in  Book  I,  Bulbuls  Nachtlied  durch  die  Schauer. 
Here  the  original  keeps  strictly  to  trochaic  tetrameter. 

Bulbuls  Nachtlied  durch  die  Schauer 
Drang  zu  Allans  lichtem  Thron. 

Dowden’s  English  falls  partly  into  the  iambic  pentameter. 

Bulbul  sang  darkling;  through  the  gusty  shower 
The  song  drove  on  to  Allah’s  throne  of  light. 

In  the  fifth  selection  of  the  same  book  the  meter  has  again 
been  lengthened. 

Ich  sah  mit  Staunen  und  Vergniigen 
Eine  Pfauenfeder  im  Koran  liegen. 

Dowden  has 


In  the  Koran  and  to  my  glad  surprise 
A  peacock’s  feather  lying  met  mine  eyes. 

Still  less  can  the  translator  keep  to  the  verse  structure  in 
Buck  der  Spriiche,  where  many  of  the  lines  have  been  length¬ 
ened,  the  change  being  chiefly  from  four  stresses  to  five.  But 
to  the  rhyme  scheme,  so  far  as  I  have  been  able  to  ascertain,  he 
is  in  every  case  true,  though  this  fidelity  is  rather  frequently  at 
the  expense  of  purity  of  rhyme,  nor  does  he  attempt  many  fem- 
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inine  rhymes.  That  Dowden  had  a  perfect  understanding  of 
his  German  and  his  Goethe  one  might  take  for  granted.  A 
careful  stanza  by  stanza  comparison  of  the  whole  of  Book 
IV,  as  well  as  of  other  scattered  selections,  has  only  served  to 
turn  this  assumption  into  certainty. 

Because  of  his  command  of  both  languages  Dowden  has 
been  able  to  observe  a  fidelity  which  is  more  important  than 
that  to  meter,  namely,  faithfulness  to  the  subtler  meaning. 
Let  a  few  examples  show  how  corresponding  idioms  are  found. 

Das  gluckliche  Wort,  es  wird  verhohnt, 

Wenn  der  Horer  ein  Schiefohr  ist. 

Scorn  is  the  meed  of  the  happiest  word 

If  the  hearer’s  ear  be  set  awry. 

Woher  ich  kam?  Es  ist  noch  eine  Frage, 

Mein  Weg  hierher,  der  ist  mir  kaum  bewusst. 

Whence  came  I?  That  remains  a  question  still; 

The  way  thus  far  my  thought  can  scarce  remeasure. 

Difficult  to  reproduce  is  the  rumination  beginning  Das  Leben 
ist  ein  schlechter  Spass.  What  shall  one  do  with  the  last  two 
lines — 


Bis  endlich  Erben  mit  Behagen 

Herrn  Kannicht-Willnicht  weiter  tragen? 

This  is  Dowden’s  solution — 

Till,  last,  the  heirs  with  beaming  front 
Bear  gravewards  Master  Can’t-and-Won’t. 

Aptly  recast  is  the  reflection,  Freigebiger  wird  betrogen. 

Free-hand  is  duped  with  a  lie, 

Close-fist  is  soon  sucked  dry, 

Qear-wits  led  astray  into  vanity, 

Deep-brain  stretched  thin  to  insanity, 

Hard-heart  is  dodged  and  rooked, 

Soft-head  is  snared  and  hooked: 

Be  lord  of  the  lies  they  weave, 

You,  the  deceived,  deceive ! 
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Throughout  the  whole  volume  there  is  a  rare  combination 
of  fidelity  to  the  original  with  felicitous  phrasing.  Because  of 
this  happy  union  the  translations  well  reproduce  the  many 
and  varied  tones  and  moods  of  the  original.  Yet  from  the 
volume  as  a  whole  one  gets  a  feeling  which  can  hardly  be  de¬ 
fended  by  reference  to  single  lines,  or  single  poems  even,  a 
feeling  that  in  Dowden  the  intellect  comes  to  the  fore  some¬ 
what  more  than  in  Goethe.  True,  the  lyrics  of  a  sexa¬ 
genarian  have  not  the  fire  and  warmth  of  early  youth,  yet 
in  the  book  of  Suleika  the  embers  flare  up  brightly,  and  that 
is  why,  if  I  am  to  illustrate  my  point  at  all,  I  can  best  do  so 
from  this  book. 

Nicht  Gelegenheit  macht  Diebe, 

Sie  ist  selbst  der  grosste  Dieb; 

Denn  sie  stahl  den  Rest  der  Liebe, 

Die  mir  noch  im  Herzen  blieb. 

It  is  not  Opportunity 

Makes  thieves,  herself  she  heads  the  roll, 

For  from  my  heart,  its  treasury, 

All  that  was  left  of  love  she  stole. 

The  last  stanza  of  Hochbegliickt  in  deincr  Liebe  runs  thus : 

Scherze  nicht !  Nichts  von  Verarmen ! 

Macht  uns  nicht  die  Liebe  reich? 

Halt  ich  dich  in  meinen  Armen, 

Jedem  Gluck  ist  meines  gleich. 

Mock  not  1  No  word  of  being  “made  poor”  1 
Are  we  not  rich,  of  love  possessed? 

I  hold  you  in  my  arms,  and  sure 
Such  fortune  reckons  with  the  best. 

One  more  example  I  give — 

Ist’s  moglich,  dass  ich  Liebchen  dich  kose, 

Vernehme  der  gottlichen  Stimme  Schall ! 

Unmoglich  scheint  immer  die  Rose, 

Unbegreiflich  die  Nachtigall. 

Is  it  possible,  sweet  love,  I  hold  thee  close! 

Hear  the  divine  voice  pealing,  musical ! 
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Always  impossible  doth  seem  the  rose, 

And  inconceivable  the  nightingale. 

The  translations  as  such  are  not  to  be  criticized.  However, 
where  the  original  is  simple  and  warm,  the  reproduction  is  not. 
It  is  cooler,  more  formal,  more  thought  than  felt.  True,  the 
very  act  of  translation,  of  rethinking  and  reshaping  the  spon¬ 
taneous  phantasies  of  another  is  almost  bound  to  bring  this 
with  it.  If  one  therefore  keeps  this  fact  in  mind  while  weigh¬ 
ing  the  whole  as  to  form,  content,  and  spirit,  Dowden’s  volume 
will  be  ranked  as  very  good,  nay,  even  as  excellent. 

Translations  from  the  Divan  apparently  did  not  find  their 
way  into  any  magazine  until  the  year  1869  when  the  Radical 
ventured  forth  with  one  number.  Within  the  next  two  years  the 
Radical  printed  six  more.  A  few  other  periodicals  included  here 
and  there  a  poem  from  the  Divan,  but  of  longer  articles  includ¬ 
ing  translations  only  two  were  found.  The  first  by  J.  S.  Blackie 
was  published  in  Blackzuood’s  in  1882  and  was  reprinted  by 
t,he  Eclectic  Magazine  in  1883.  Twelve  of  these  numbers 
were  incorporated  into  Blackie’s  volume  on  Goethe  (D35)  in 
1884.  The  second  in  the  Contemporary  Review  for  1908  has 
already  been  mentioned  in  the  last  footnote  on  Dowden.  In 
this  there  are  nineteen  translations. 

Blackie’s  translations  are  not  so  good  as  Dowden’s  but  su¬ 
perior  to  those  of  Weiss  and  Rogers.  True,  Blackie  attempted 
only  a  few  and  in  these  he  may  omit  feminine  rhymes,  change 
the  meter,  and  add  extra  lines.  Neither  does  he  give  the 
equivalent  of  Goethe’s  words,  but  he  does  convey  the  thought 
and  that  more  gracefully  than  either  of  the  other  two.  Let 
the  following  illustrate : 

Frage  nicht  durch  welche  Pforte 
Du  in  Gottes  Stadt  gekommen, 

Sondern  bleib’  am  stillen  Orte 
Wo  du  einmal  Platz  genommen. 

Ask  not  by  what  gate  thou  entered 
Into  life,  the  garden  of  God ; 

But  in  the  quiet  nook  assigned  thee, 

Trim  the  beds  and  break  the  clod. 
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Lieblich  ist  des  Madchens  Blick,  der  winket, 

Trinkers  Blick  ist  lieblich,  eh’  er  trinket, 

Grass  des  Herren,  der  befehlen  konnte, 

Sonnenschein  im  Herbst,  der  dich  besonnte. 

Bright  is  the  fair  maid’s  eye  that  looks  on  thine; 

Bright  is  the  drinker’s  eye  that  greets  the  wine ; 

And  like  the  sun  that  robes  the  flowery  year, 

The  sovereign’s  word  falls  on  the  favoured  ear. 

Heute  steh’  ich  meine  Wache 
Yor  des  Paradieses  Tor, 

Weiss  nicht  grade  wie  ich’s  mache, 

Kommst  mir  so  verdachtig  vor ! 

Here  by  Heaven’s  decree  I  stand, 

A  warder  at  the  gate  of  grace ; 

Thou  wouldst  come  in,  but  strange  misgiving 
Stirs  me  when  I  read  thy  face. 

In  closing  this  chapter  on  the  Dvifan,  let  me  quote  in  full  the 
translation  of  one  of  the  best  known  of  the  poems,  An  vollen 
Buschelzweigen.  This  will  help  the  reader  form  his  own  esti¬ 
mate  of  the  worth  of  the  different  renderings. 

These  tufted  branches  fair 
Observe,  my  loved  one,  well ! 

And  see  the  fruits  they  bear 
In  green  and  prickly  shell ! 

They’ve  hung  roll’d  up,  till  now, 

Unconsciously  and  still; 

A  loosely-waving  bough 
Doth  rock  them  at  its  will. 

Yet,  ripening  from  within, 

The  kernel  brown  swells  fast ; 

It  seeks  the  air  to  win, 

It  seeks  the  sun  at  last. 

With  joy  it  bursts  its  thrall, 

The  shell  must  needs  give  way : 

’Tis  thus  my  numbers  fall 
Before  thy  feet,  each  day. 


— Bowring. 
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See  how  the  thickets  yonder, 

Beloved,  through  the  green 
Let  fruit  of  nuts  they  squander 
In  burry  hulls  be  seen. 

Long  times  themselves  not  knowing, 

Shut  fast  and  still  they  hung; 

A  bough  their  cradle  growing, 

Indulgently  it  swung. 

Yet  ever  the  brown  kernel 
Grew  riper  with  desire 
To  breathe  an  air  supernal 
And  feel  the  solar  fire. 

Now  cracks  the  burry  balling 
To  let  it  drop,  express’d; 

And  so  my  songs  are  falling 
In  heaps  upon  thy  breast. 

— Weiss 


Upon  the  leafy  branches, 

Beloved  turn  and  see: 

In  prickly  shell  enveloped 
Fruit  let  me  show  to  thee. 

In  silent  balls  aye  hanging 
Themselves  they  do  not  know; 

A  bough  them  serves  for  cradle, 
That  rocks  them  to  and  fro. 

Still  from  within  they  ripen, 

And  the  brown  kernels  swell; 

The  fresh  air  they  desire  to  gain, 
And  see  the  sun  as  well. 

The  shell  will  crack,  and  gladly 
The  fruit  fall  to  the  ground; 

So  shall  my  songs  in  falling, 
Heaped  in  thy  lap  be  found. 


— Rogers 
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There,  on  the  laden  sprays, 

Look,  dearest,  where  is  seen 
The  fruit  that  hangs  and  sways, 

In  prickly  shell  and  green. 

Ensphered,  unconscious,  still, 

Long  time  it  hangs  on  high, — 

A  bough,  at  its  sweet  will, 

Rocking  it  patiently. 

Yet  ripens  and  increases 
Ever  the  kernel  brown, 

It  longs  to  feel  the  breezes, 

And  look  upon  the  sun. 

\ 

The  shell  bursts ;  from  its  tether 
Joyous  it  drops  and  free; 

So,  for  thy  lap  to  gather, 

Fall  these  my  songs  to  thee. 


— Dowden 


TRANSLATIONS  FOUND  IN  ANTHOLOGIES  AND 

OTHER  BOOKS 


Of  the  volumes  in  index  D  many  show  but  a  very  few 
translations  that  concern  us  here,  some  containing  not  more 
than  a  single  number.  Hence  it  were  idle  to  discuss  or  seek 
to  evaluate  each  separate  entry,  and  our  discussion  will  have  to 
be  confined  chiefly  to  those  containing  the  larger  number  of 
poems.  The  dearth  of  translations  from  Goethe  is  especially 
to  be  regretted  in  those  volumes  which  had  a  large  circulation. 
W.  C.  Bryant’s  Library  of  Poetry  and  Song  (1871),  for 
instance,  which  was  reprinted  a  number  of  times  down  to  1895 
contained  only  Brook’s  translation  of  Der  Fischer,  and  even 
the  enlarged  edition  of  1900  added  only  Mignon,  Der  Konig 
in  Thule,  and  Die  Gesclvwister  ( Schlummer  und  Schlaf). 
Finding  the  last  named  here  is  a  bit  surprising,  since  it  is  one 
of  the  less  well  known  poems  and  is  seldom  contained  even  in 
German  collections  of  small  compass. 

The  so-called  libraries  of  literature  usually  offer  the  best 
known  and  most  popular  of  the  lyrics.  Warner’s  Library  of 
the  World's  Best  Literature  (31  vols.,  1896)  contains  eighteen 
translations  by  various  hands,  chiefly  Carlyle,  Bowring,  and 
Dwight.  There  are  four  from  Faust,  four  from  Wilhelm 
Meister,  three  in  free  rhythms,  two  songs,  two  drinking  songs, 
one  elegy,  one  ballad,  and  one  “in  the  manner  of  the  antique.” 
Except  that  one  might  expect  more  ballads,  this  is  as  represen¬ 
tative  a  collection  as  could  be  hoped  for  with  so  few  numbers. 
Masterpieces  of  the  World’s  Best  Literature  (8  vols.,  1906) 
offers  seven  pages  from  Faust  but  only  three  other  short 
poems.  German  Classics  of  the  19th  and  20tli  Century  (20 
vols.,  1913-14)  contains  twenty-six  translations  of  Goethe’s 
lyrics,  which  may  be  classified  thus:  ten  songs,  four  in  free 
rhythms,  four  from  Gott  und  Welt,  three  ballads,  and  the  other 
five  from  various  groups.  Here  too,  as  in  Warner’s  Library, 
an  attempt  has  been  made  to  represent  various  aspects  of 
Goethe’s  lyric  powers,  and  here  also,  the  aim  has  been  to  make 
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the  selections  eclectic,  but  of  the  twenty-six  translations,  as 
many  as  sixteen  are  from  Bowring  direct  and  two  more  adapted 
from  him. 

A  few  words  on  the  earlier  histories  of  German  literature 
will  not  be  out  of  place  if  we  confine  ourselves  to  those  offering 
also  some  specimens  of  translation,  such  as  Gostwick  and 
Harrison’s8  Outlines  of  German  Literature  (1873).  Joseph 
Gostwick  was  particularly  interested  in  German  literature  and 
had  previously  published  The  Spirit  of  German  Poetry  in 
1845,  which  already  contained  several  translations  from  Goethe, 
and  First  General  History  of  German  Literature  in  1849,  which 
was  likewise  interspersed  with  fragments  and  short  selections 
from  Faust  and  the  shorter  lyrics.  In  1874  he  issued  his  work 
on  German  Poets,  in  which,  however,  there  are  but  three 
translations  from.  Goethe’s  lyrics.  As  far  as  the  translations 
in  the  Outlines  of  Literature  are  concerned,  it  may  be  briefly 
stated  that  they  are  on  the  whole  so  poorly  done  as  to  be  worth¬ 
less,  the  original  being  hardly  recognizable  at  times.  Here  are 
the  first  two  lines  of  Gef unden — 

As  in  the  wood  I  stray’d,  a  flower  I  chanced  to  spy ; 

Within  the  leafy  shade,  ’twas  like  a  deep-blue  eye. 

The  authors  themselves  seem  to  feel  their  shortcomings,  for 
the  renderings  of  tfber  alien  Gipfeln  and  the  Song  of  the 
Archangels  they  have  marked  as  paraphrases. 

One  of  the  earliest  and  most  zealous  Goethe  pioneers  in  this 
country  was  F.  H.  Hedge,9  at  one  time  professor  of  German 
Literature  at  Harvard.  Under  the  title  of  Hours  with  the 
German  Classics  he  published  in  1886  a  series  of  his  lectures 
on  German  literature.  One-sixth  of  the  book  is  devoted  to 
Goethe;  of  translations  he  gives  eight,  seven  of  these  being 
his  own.  Hedge  succeeds  fairly  well  with  the  unrhymed  poems, 
perhaps  because  lack  of  real  poetic  skill  shows  up  less  plainly 

8Joseph  Gostwick  d.  1887,  teacher  and  occasional  contributor  to  London 
Athenaeum.  His  collaborator,  Robert  Harrison,  was  librarian  of  the 
London  Library. 

9F.  H.  Hedge,  1805-90,  born  in  Cambridge,  studied  in  Germany,  pastor  of 
various  churches.  Later  Professor  of  Ecclesiastical  History  in  the  Divinity 
School  of  Harvard.  Editor  of  Christian  Examiner,  one  of  the  oldest  Ameri¬ 
can  periodicals.  Professor  of  German,  Harvard,  1872-81. 
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in  these  than  in  the  rhymed  lyrics.10  Except  for  Frothing- 
ham’s  Song  of  the  Parcae  these  same  translations  with  thir¬ 
teen  new  ones  are  included  in  the  volume  of  Metrical  Transla¬ 
tions  and  Poems  which  Hedge  published  two  years  later  to¬ 
gether  with  Mrs.  A.  L.  Wister.  That  Hedge  has  tried  to  im¬ 
prove  his  former  translations  is  evidenced  by  the  fact  that  he 
has  two  lines  changed  in  Ganymede,  in  the  Harz-Journey  six, 
and  in  Mahomet’s  Song  twelve.11 

Interesting  in  themselves  but  offering  little  for  the  present 
study  are  several  volumes  of  translation  of  Goethe’s  letters.12 
In  the  Letters  to  Leipzig  Friends,  translated  by  R.  Slater,  can 
be  found  translated  in  full  and  as  a  group  those  early  lyrics, 
known  as  t,he  Leipzig  Songs,  that  were  dedicated  to  Friederike 
Oeser  in  1769. 

If  translations  of  outstanding  worth  are  not  to  be  sought  in 
the  histories  of  literature  the  same  is  true  of  the  biographies  of 
Goethe,  for  it  is  here  less  a  question  of  whole  poems  than  of 
single  lines  or  stanzas  to  illustrate  statements  in  the  text.  This 
is  particularly  the  case  with  the  two  most  outstanding  biog¬ 
raphies  examined,  that  of  P.  Hume  Brown  (1920)  and  Coop¬ 
er’s  translation  of  Bielschowsky’s  Life  of  Goethe  (1905-8). 
Cooper  says  in  his  translator’s  preface  (v.  1,  p.  VI)  :  “The 
verse  cited  has  been  given  in  the  original  for  the  enjoyment 
of  those  who  read  German;  for  the  benefit  of  others  a  transla¬ 
tion,  usually  an  attempt  at  verse  preserving  the  rhymes  and 
rhythm  of  the  original,  is  given  in  a  note  at  the  bottom  of  the 
page.”  P.  Hume  Brown  likewise  follows  the  plan  of  quoting 
the  original,  with  the  translation  for  those  who  cannot  under¬ 
stand  the  other.  Therefore  when  the  reviewer  in  the  New 
York  Nation  [112  (1921)  920]  calls  Brown’s  translations 

10Boyesen  in  his  Essays  (D60)  says  on  p.  114  that  Hedge  has  murdered 
the  Erlking  and  quotes  in  support  thereof  one  of  the  very  stanzas  that  Miss 
Simmons  (A15)  p.  54  adduces  as  proving  Hedge’s  one  of  the  best  renderings. 

uThe  fact  that  he  did  revise  makes  one  wonder  if  Boyesen  in  the  passage 
referred  to  in  the  preceding  note  is  not  a  little  severe  when  he  says:  “A 
certain  bland  self-assurance  which  does  not  dream  of  the  subtler  diffi¬ 
culties  to  be  overcome  is  what  strikes  me  as  characteristic  of  this  excellent 
man’s  dealings  with  Goethe.” 

12See  D,  37.  48,  49. 
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“incredibly  muddy  and  jejune”  he  may.  be  right,  but  also  a 
little  severe,  considering  that  the  translations  are  only  inci¬ 
dental. 

Since  in  the  course  of  such  an  investigation  as  this,  one 
finds  a  multitude  of  mediocre  translations,  to  say  nothing  of 
those  which  are  actually  worthless,  it  is  a  pleasure  and  an  en¬ 
couragement  to  find  a  number  of  anthologies  offering  really 
good  versions  of  Goethe.  Excellent,  especially  for  its  time, 
is  Garnett’s13  collection  of  Poems  from  the  German,  which 
appeared  in  1862.  Garnett  has  less  than  a  dozen  numbers 
from  Goethe,  but  they  are  all  good.  Especially  to  be  recom¬ 
mended  is  his  Mignon. 

Carefully  done  in  the  original  meters  are  an  equal  number 
of  translations  by  Alice  Lucas  published  in  1876.  Of  these 
it  is  The  Violet  which  calls  for  special  commendation. 

Creditable,  though  not  outstanding  in  any  way,  are  the  ver¬ 
sions  of  E.  S.  Pearson  in  Translations  from  the  German  Poets 
(1879). 

Greater  in  number  but  more  uneven  in  quality  are  those  in 
Lyrics  and  Epigrams  (1890)  by  M.  Gray.  We  find  here  songs, 
ballads,  free  rhythms  and  epigrams.  Were  it  not  for  the  alien 
idea  in  the  last  line  the  following  stanza  would  quite  perfectly 
translate  Das  V eilchen : 

It  grew  upon  the  lea  alane, 

Half-hidden,  shy,  and  kent  tae  nane, 

The  sweetest  wee  bit  blossom. 

There  cam’  a  happy  country  lass, 

Wi’  springy  step,  upon  the  grass 
Blithe  liltin’  o’er  the  lea, 

A  posy  at  her  bosom. 

Here  the  third  line  gives  a  very  close  approximation  to  the 
hersigs  V eilchen  of  the  German.  Likewise  in  dialect  and 
close  to  the  original  is  The  Rosie  Reid.  Excellent  also  is  the 
rendering  of  Ein  Gleichnis.  Mignon  changes  the  meter,  and 
in  The  Walking  Bell  the  translator  cannot  resist  sinning  against 

“Richard  Garnett,  1835-1906.  Born  in  Lichfield,  England.  With  the 
British  Museum  for  many  years.  Supervised  the  printing  of  the  British 
Museum  catalog.  Published  several  volumes  of  poems. 
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t,he  original  by  calling  the  boy  little  Hermann  for  the  sake  of 
the  rhyme  with  Sunday  sermon.  On  the  whole  these  transla¬ 
tions  ranks  as  worth  while. 

In  the  German  Ballads  of  Elizabeth  Craigmyle  (1892)  are 
found  The  God  and  the  Bayadlere,  The  Bride  of  Corinth,  and 
The  Erl-King.  The  first  two  are  well  done,  except  that  the 
latter  has  a  few  inferior  lines.  As  an  example  of  a  charming 
poem  no  fault  is  to  be  found  with  her  Erl-King ;  as  a  transla¬ 
tion  it  is  bad,  too  great  fluency  and  ease  in  writing  having 
made  the  author  break  faith  with  the  original. 

Highly  satisfactory  too  are  the  sixteen  songs  in  R.  M.  Ful- 
larton’s  Lallan  Sangs 14  and  German  Lyrics  (1894). 

Falling  easily  into  the  measures  of  the  original  are  the  lines 
of  the  Wayfarer’s  Night  Song  I. 

Thou,  of  very  heaven  that  art, 

Pain  alike  and  pleasure  stilling, 

E’en  the  doubly  wretched  heart 
Doubly  with  refreshment  filling, 

I  am  weary  without  measure  ! 

Wherefore  all  the  pain,  the  pleasure? 

Peace  divine, 

Come  into  this  heart  of  mine ! 

Fullarton  has  done  only  two  of  the  ballads.  In  The  Fisher 
we  come  upon  the  unexpected  lines 

And  as  he  sat  a-watching  there, 

Parted  the  moving  lymph, 

And  rustling  up  into  the  air 
Arose  a  dewy  nymph. 

This  makes  possible  a  clever  rhyme  but  the  picture  is  spoiled 
by  the  word  rustling.  Water  does  not  rustle. 

Commendable  are  the  few  numbers  translated  by  Kate  Freili- 
grath  Kroeker  in  A  Century  of  German  Lyrics  (1894).  Puz¬ 
zling  and  paradoxical,  however,  seem  the  opening  lines  from 
her  Reconciliation  ( Aussohnung )  : 

Passion  brings  pain!  Ah,  who  shall  soothe  the  aching, 

Who  soothe  the  heart,  bereft  of  all  it  lost? 


14Lallan  refers  to  the  Lowlands  of  Scotland. 
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Of  Frances  Heilman’s  six  Goethe  poems  in  Lyrics  and 
Ballads  of  Heine  avid  other  German  Poets  (1895)  four  are 
good.  The  Angler  has  several  bad  lines,  as  in  most  cases,  and 
The  Wanderer’ s  Night  Song  (tjber  alien  Gipfeln )  is  not  at 
all  in  the  meter  of  the  original. 

Not  quite  on  a  par  with  t,he  English  of  Fullarton  is  that  of  H. 
C.  Galletly  in  German  Lyrical  and  other  Poems  (1897).  The 
translations  on  the  whole  are  satisfactory  and  take  liberties 
with  neither  form  nor  content  but  here  and  there  a  dissonance 
is  heard.  For  instance,  Welcome  and  Departure  begins  “It 
struck  my  heart,”  and  Gloaming  ( Dammerung )  says  “Twilight 
from  above  has  slidden,”  and  the  Hunter’s  Evening  Song  is  a 
most  miserable  failure  throughout. 

F.  R.  Marvin’s  Flowers  of  Song  from  Many  Lands  (1902) 
has  eighteen  numbers  from  Goethe,  of  which'  a  third  are 
merely  short  epigrams.  The  selection  is  interesting  because  it 
embraces  also  poems  not  commonly  found  in  so  limited  a 
group:  The  Mason’s  Lodge  ( Symbolum ),  The  Spirifs  Sa¬ 
lute  (Geistesgruss) ,  Apparent  Death  (Scheintod),  and  The 
Soldier’s  Solace  (Soldatentrost) .  Marvin’s  English  reads 
well,  but  a  comparison  with  the  German  makes  it  apparent 
that  he  does  not  aim  at  fidelity  to  meter  and  that  he  at  times 
either  misunderstands  the  original  or  does  not  attempt  to  inter¬ 
pret  it  exactly.  This  inexactness  runs  through  the  whole  of 
The  Eagle  and  the  Dove  and  the  Song  of  the  Spirit  over  the 
Waters ,  and  directly  perverts  the  meaning  in  The  Boundaries 
of  Humanity  in  the  lines — 

With  limbs  firm  and  sinewy, 

Let  him  stand  without  tremor 
Upon  the  green  earth  enduring; 

Content  to  resemble  the  oak  or  the  ivy. 

These  three  last  named  poems,  unrevised,  together  with  The 
Mason’s  Lodge,  and  a  new  translation,  To  the  Husbandman 
( Dem  Ackermann )  are  the  only  ones  which  he  incorporates 
into  Poems  and  Translations,  issued  five  years  later. 

Under  date  of  1911  appeared  A  Sheaf  of  Poems  by  Bayard 
Taylor  and  his  daughter  L.  B.  T.  Kiliani.  In  this  volume  are 
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collected  for  the  first  time  the  various  minor  translations  of  Tay¬ 
lor.  One  is  curious  as  to  what  the  highly  successful  translator 
of  Faust  has  done  with  the  minor  poems  of  Goethe.  It  is 
found,  however,  that  only  four  are  by  Taylor  himself,  the  other 
nine  are  the  work  of  his  daughter,  who  follows  the  example 
and  the  precepts  of  her  father  in  keeping  strictly  to  the  original 
meters.  The  volume  as  a  whole  ranks  high,  with  Taylor’s 
Mignon  deserving  special  commendation. 

Margarete  Miinsterberg’s  A  Harvest  of  German  Verse  ap¬ 
peared  in  1917.  In  his  Foreword  to  this  volume  Kuno  Francke 
calls  attention  to  the  essentially  lyric  temper  of  the  German 
people. 

To  live  himself  out,  to  give  rein  to  his  feelings,  to  revel  in  vague 
longings  for  an.  ideal,  in  dim  divinations  of  the  infinite,  or  in  the 
intoxicating  raptures  of  the  moment — all  this  is  natural  to  the  German. 

It  is  chiefly  the  shorter  lyrics  that  Miss  Munsterberg  attempts. 
That  each  would  stand  a  strict  comparison  with  the  German  I 
doubt,  The  Alderking  for  one  does  not.  It  is  only  fair.  But 
despite  the  fact  that  one  of  the  reviewers  [New  Republic  8 
(1916)  120]  finds  t,hat  her  versions  are  full  of  slips  and  too 
often  deprive  the  poem  of  some  characteristic  phrase,  I  would 
rank  the  volume  as  good,  for  the  translations  carry  the  atmos¬ 
phere  of  the  original  and  the  lines  do  not  show  at  every  joint 
and  seam  evidence  of  transfer  from  another  tongue. 

The  four  following  volumes  are  eclectic.  H.  E.  Goldschmidt’s 
German  Poetry  zvith  English  Versions  (1869)  calls  for  our 
admiration  because  of  the  very  evident  care  taken  to  make  the 
selections  truly  eclectic.  Portions  of  Faust,  exclusive  of  the 
Dedication,  are  represented  by  the  translations  of  five  dif¬ 
ferent  authors  and  the  thirteen  lyrics  are  by  nine  different 
hands.  Aytoun,  Martin,  Anster,  Garnett,  Mangan  are  all  to 
be  found  here.  Noticeable  is  the  absence  of  Bowring,  who  is 
represented  only  by  some  of  his  Heine  translations. 

Less  to  be  commended  is  N.  C.  Hunt’s  compilation  of  The 
Poetry  of  Other  Lands  (1883).  This  book  as  a  whole  is  not 
particularly  worth  while,  although  the  selections  from  the 
German  are  relatively  the  best.  Goethe  is  represented  with 
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ten  poems,  half  of  which  are  in  Bowring’s  versions. 

Much  more  pretentious  than  the  collection  of  Goldschmidt 
is  that  by  Karl  Knortz,  Representative  German  Poems  (1885). 
This  volume  has  350  double  pages  giving  both  the  original 
texts  and  the  English  versions  opposite.  Goethe  is  generously 
represented  with  twenty-eight  poems,  these  being  the  usual 
songs  and  ballads  and  two  selections  from  the  Divan  of  Weiss. 
Again  Bowring  is  conspicuous  by  his  absence  although  even 
Dyrsen,  the  poorest  of  translators,  is  represented,  and  it  must 
be  admitted,  with  one  of  his  best  versions.  Of  the  dozen  other 
translators  only  Aytoun,  Martin,  Dwight,  Calvert,  and  Taylor 
are  represented  by  more  than  one  selection  each. 

Gems  of  German  Poetry  (1896)  selected  by  Charles  Witzel 
is  a  rather  small  volume  containing  nine  selections  from  Goethe 
and  one  other  erroneously  attributed  to  Goethe,  namely,  Der 
Jungling  am  Bache  from  Schiller. 

Of  the  three  poems  occurring  in  all  the  four  volumes  just 
referred  to  Der  Sanger  is  twice  given  in  Mangan’s  version, 
Der  Erlkonig  twice  in  Peter  Gardner’s,  and  Mignon  twice  in 
Garnett’s.  Der  Fischer  appears  in  three  of  them,  each  time  by 
Martin.  Der  Kdnig  in  Thule  also  appears  three  times,  twice 
in  F.  L.  Gower’s  version. 

Translations  set  to  music  (as  in  C14,  D85  and  D102)  are 
hardly  worthy  to  be  considered  as  such.  Generally  the  com¬ 
poser  has  tried  his  own  hand  and  made  the  text  fit  the  music, 
and  it  is  the  voice  that  is  to  express  the  mood,  the  words  them¬ 
selves  being  of  secondary  consideration.  MacDowell’s  charm¬ 
ing  little  verses  (04)  have  therefore  been  carefully  labelled 
“after  Goethe.” 

In  a  class  by  themselves  are  three  volumes  made  up  of  prose 
and  verse  quotations  intermingled.  Beautiful  Thoughts  from 
the  German  and  Spanish  Authors  by  C.  T.  Ramage  ran 
through  several  editions  between  1868  and  1884.  Almost  one- 
fourth  of  the  book  is  made  up  of  short  fragments  from  Faust, 
Iphigenia,  Tasso,  W erther,  Goetz,  etc.,  translated  into  poor 
English  prose.  There  is  one  stanza  of  Mignon  and  one  of 
Wer  nie  sein  Brot.  In  1885  appeared  Many  Colored  Threads 
from  the  Writings  of  Goethe  by  C.  A.  Cooke.  It  is  made  up 
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largely  of  prose  bits,  parts  of  Faust,  and  a  few  verses  of 
rhymes  culled  from  here  and  there.  Similar  to  the  two  fore¬ 
going,  but  containing  more  of  poetry  and  longer  selections, 
is  N.  Dunbar’s  Goethe,  his  Wit,  Wisdom,  and  Poetry  (1892). 
Of  the  three  it  is  the  best,  although  not  any  of  them  are  of 
great  account. 

Made  up  on  the  same  order,  but  of  so  much  higher  rank 
that  it  belongs  by  itself,  is  J.  S.  Rlackie’s  The  Wisdom  of 
Goethe  (1884). 15  Blackie  felt  keenly  that  the  great  benefit 
which  had  accrued  to  him  because  of  his  early  acquaintance 
with  Goethe  should  be  passed  on  to  others.  Rather  than  ex¬ 
pand  on  this  theme  himself  he  wished  to  let  Goethe  speak 
direct.  But  knowing  the  unfavorable  opinion  of  Goethe’s 
character  even  then  held  by  many  of  his  countrymen,  he  tried 
to  find  some  way  to  prevent  the  wise  maxims  of  the  preacher 
from  being  “seriously  neutralized  by  the  bad  impression  they 
entertained  of  his  character.”  Realizing  furthermore  that  the 
German  character  is  somewhat  the  reverse  of  the  English,  the 
German  being  “cosmopolitan  in  his  range,  contemplative  in  his 
habit,  and  emotional  in  his  temper,”  Blackie  determined  to 
make  straight  the  way  of  the  great  German  by  an  introduction 
dealing  with  the  character  of  Goethe.  To  this  he  devoted  sixty 
pages,  pages  written  with  an  intense  seriousness  and  contain¬ 
ing  a  fine  and  fair  estimate.  The  main  part  of  the  book  is  then 
devoted  to  a  collection  of  Goethe’si  own  utterances,  both  in 
prose  and  poetry,  on  such  topics  as  religion,  politics,  literature, 
philosophy,  etc.  Of  longer  poems  we  find  translations  of  Prome¬ 
theus,  Grensen  der  Menschheit,  Das  Gottliche,  Die  Meta¬ 
morphose  der  Pflanzen  and  several  from  the  Divan.  His 
Prometheus  gives  one  rather  a  peculiar  sensation,  for  while  it 
keeps  to  the  meter  of  the  original  and  is  loyal  to  the  content  and 
expression,  it  is  also  rhymed  throughout ! 

Blackie’s  selections  are  well  chosen  for  the  particular  head- 

“J.  S.  Blackie,  1809-95,  born  in  Glasgow,  educated  at  Aberdeen,  Edin¬ 
burgh,  and  abroad  in  Germany  and  Italy.  Called  to  Scottish  bar  in  1834. 
Professor  of  Greek  at  University  of  Edinburgh  for  thirty  years.  Great 
lecturer.  Contributed  articles  on  German  literature  to  Blackwood's  and  the 
Foreign  Quarterly  Review.  Also  issued  many  book  publications.  Trans¬ 
lated  Faust  in  1834. 
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ings  under  which  they  come  and  the  work  of  translation  itself 
has  been  very  carefully  done.  Boyesen  (D  60,  119)  says  of 
this  volume : 

His  book  is  a  treasure-house  of  noble,  sententious  sayings,  all  rendered 
with  painstaking  accuracy — the  garnered  wisdom  of  a  rich  and  noble  life. 
Ii  it  were  possible  to  bestow  the  results  of  one  man’s  experience  upon 
another,  it  would  be  one  of  the  most  useful  books  ever  compiled. 

It  is  this  same  accuracy  that  strikes  the  reviewer  of  the  British 
Quarterly  Review  [78  (1883)  170]  when  he  says  that  Blackie 
gets  at  the  inner  thought  and  renders  it  forcibly  even  though 
not  always  with  delicacy  and  grace. 

Quite  indispensable  for  serious  reference  work  with  Blackie’s 
volume  is  his  index  listing  the  sources  of  the  citations  given,  in 
so  far  as  they  are  taken  from  the  text  of  the  more  important 
works.18 

Another  volume  dealing  largely  with  the  philosophy  of 
Goethe  is  that  of  Paul  Carus,17  Goethe ,  with  special  considera¬ 
tion  of  his  philosophy  (1915).  The  volume  is  written  in 
an  easy  semi-popular  style,  is  profusely  illustrated  and  has 
many  translations,  most  of  them  the  author’s  own.18  Much  of 

“Blackie  does  not  refer  to  any  special  edition  of  Goethe’s  works.  Used 
with  the  Weimar-Ausgabe  a  number  of  the  references  will  be  found  to  be 
inaccurate. 

17Paul  Carus,  1852-1919,  born  in  Germany,  took  his  degree  at  Tubingen 
in  1876.  Author  of  a  long  list  of  writings  dealing  chiefly  with  philosophical 
poetry.  Editor  of  the  Open  Court  and  The  Monist. 

18A  number  of  errors,  of  which  I  cite  the  following,  call  for  correction  in 
this  volume.  The  translation  of  Gefunden  p.  124  is  attributed  to  Gibson.  It 
should  read  “Gibson  revised  by  Carus’’  since  eight  lines  are  changed  from 
the  Gibson  version.  The  translation  of  Wirkung  in  die  Feme  p.  239  is  pre¬ 
faced  by  the  statement  “a  versified  translation  of  which  is  here  attempted.’’ 
This  leads  one  to  the  belief  that  it  is  the  auhor’s  own,  bu  the  translation 
corresponds  throughout  with  that  in  the  Open  Court  23  (1909)  175.  The  Open 
Court  p.  512  credits  the  latter  to  Gibson  “with  some  editorial  changes.”  Since 
only  eight  lines  escape  revision  the  translation  is,  of  course,  more  that  of 
Carus  than  of  Gibson.  Translations  of  Da  hatt’  ich  einen  Kerl  zu  Gast 
p.  280  and  Wir  reiten  in  die  Kreuz’  und  Quer"  p.  281  are  not  after  Bow¬ 
ring  but  are  Bowring  direct.  On  p.  333  all  but  the  last  line  of  the  trans¬ 
lation  of  Ein  Quidam  sagt  is  Bowring.  Bowring’s  is  likewise  the  version  of 
Wenn  dir’s  in  Kopf  und  Herzen  schwirrt  p.  334.  Carus  also  errs  in  think¬ 
ing  himself  the  first  translator  of  some  of  the  poems.  Part  of  Die  Meta¬ 
morphose  der  Tiere  had  been  done  by  William  N.  Guthrie,  Sewanee  Review 
14  (1906)  470.  Parabasis  and  Epirrhema  were  translated  by  Dwight  in 
1839,  Parabasis  also  by  Gibson  in  1883. 
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the  material  had  already  appeared  in  the  Open  Court 
magazine,  of  which  we  shall  speak  in  the  next  chapter. 
Carus,  being  interested  chiefly  in  Goethe’s  Weltan¬ 
schauung,  gives  many  of  t(hose  poems  which  illustrate 
the  poet’s  religious  and  philosophic  ideas.  Naturally  he  in¬ 
cludes  Prometheus,  Das  Gottliche,  and  Grensen  der  Mensch- 
heit.  Into  the  chapter  on  Goethe’s  religion  fit  Gross  ist  die 
Diana  der  Epheser  as  well  as  parts  of  Faust,  and  in  the  chap¬ 
ter  on  Goethe’s  philosophy  parts  of  the  Divan  find  their  place 
along  with  the  Gesang  der  Geister  iiber  den  Wassern.  Here 
also  are  the  two  poems  dealing  with  the  metamorphosis  of 
plants  and  of  animals.  Nor  do  we  fail  to  find  English  ver¬ 
sions  of  Eins  und  Alles,  Vermachtnis,  and  the  famous  reply 
to  Haller  beginning  Ins  Innre  der  Natur.  Of  the  more  im¬ 
portant  translations  not  by  Carus  himself,  The  Metamorphosis 
of  Plants  is  done  “after  Bowring,’’  Ganymede  by  Gibson,  and 
Effects  ai  a  Distance  is  Gibson  revised  by  Carus. 

A  highly  commendable  feature  of  the  book  is  the  printing 
of  the  German  version  after  every  English  translation,  even 
if  it  be  but  a  brief  epigram.  The  author  evidently  does  not 
fear  comparison,  nor  does  he  need  to,  as  far  as  the  transfer  of 
Goethe’s  thought  is  concerned.  And  plainly  that  is  his  chief 
aim.  What  is  it  that  Goethe  thinks,  what  does  he  say  about 
God,  the  soul,  the  world  ?  These  are  the  questions  that  concern 
him.  Carus  is  himself  so  much  more  the  philosopher  than 
the  poet  that  we  need  not  criticize  him  too  severely  if  in  his 
interpretation  of  the  thought  he  does  not  always  do  justice  to 
the  poetic  spirit.  However,  even  the  content  is  not  always 
accurately  recreated,  as  in  the  second  part  of  0\ne  and  All 
where  Carus  translates : 

O,  World-soul,  come  to  fill  our  lives, 

For  he  who  with  thy  spirit  strives 
Attains  the  height  of  his  vocation. 

Then  sympathetic  spirits,  speed  us ; 

Great  masters,  gently  higher  lead  us 
To  the  Creator  of  creation. 
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On  the  whole  the  translations  of  Carus  give  the  feeling  of 
being  the  work  of  an  artisan  rather  than  of  an  artist.  In  the 
main,  form  and  content  are  correctly  reproduced,  but  there  is 
a  lack  of  ease  about  them  that  makes  it  apparent  they  have 
been  translated  primarily  as  illustrations  of  some  point  of 
Goethe’s  philosophy.  In  fact,  the  preface  states : 

We  offer  this  presentation  of  Goethe  with  the  special  purpose 
in  view  of  bringing  out  those  features  of  his  life  which  characterize 
him  as  a  thinker,  or,  perhaps  better,  as  a  philosopher. 

It  may  be  mentioned  in  passing  that  the  well-known  little 
poem  “Du  Bachlein,  silberhell  und  klar”  by  Karoline  Rudolphi 
was  found  attributed  to  Goethe  by  no  fewer  than  five  different 
translators. 


TRANSLATIONS  OF  GOETHE’S  LYRICS  IN  THE 
MAGAZINES  OF  1860-1924 


In  her  chapter  on  British  and  American  magazines  Miss 
Simmons  (A15)  has  pointed  out  their  importance  in  dissemin¬ 
ating  knowledge  of  German  literature  in  general  and  of  Goethe 
in  particular  by  means  of  translations,  criticisms,  and  reviews. 

For  the  period  of  the  present  investigation  it  has  already 
been  mentioned  (p.  5  above)  that  both  reviews  and  criti¬ 
cisms  decrease  steadily  both  in  length  and  in  importance.  As 
for  translations  of  Goethe’s  lyrics,  the  magazines  offering 
them  and  the  number  found  in  each  may  be  seen  from  the  table 
p.  60.  The  total  count  for  the  magazines  available  is  372 
translations.  This  includes  even  the  shortest  proverb,  pro¬ 
viding  it  appears  separately,  but  when  proverbs  or  Xenions 
appear  together  in  groups,  such  as  those  under  E357g,  the 
whole  group  is  counted  as  but  one  entry.  Three  hundred  and 
seventy  translations  impress  one  as  being  a  goodly  number ; 
however,  when  spread  over  a  period  of  sixty-four  years,  it  is 
evident  that  an  average  of  barely  six  falls  to  any  one  year,  and 
divided  among  fifty-two  magazines,  it  is  clear  that  each  aver¬ 
ages  but  seven.  But  as  is  plain  from  the  following  table  few 
magazines  attained  even  this  number,  almost  half  offering  only 
one  single  translation. 


No.  of  magazines 


No.  of  translations 


25 .  1 

5 .  2 

2  . 3 

3  . 4 

4  .  5 

2 . . .  6 

1  .  7 

2  .  8 

2 . 9 

2 . 19 

l...„ . 34 

1 . 37 

1 . . . 47 

1 . 90 
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This,  however,  is  but  natural  and  to  be  expected,  for  during 
the  last  half  of  the  century  it  became  less  and  less  the  policy 
of  the  magazines  to  print  translations  at  all.  Goethe  fared  no 
worse  in  this  respect  than  did  any  other  German  poet  or  any 
other  foreigner  for  that  matter.  Indeed,  he  may  be  said  to 
have  fared  rather  well  when  one  considers  that  for  the  period 
1800-1860  there  are  only  fifty  more  translations  than  for  the 
period  1860-1920.  How  the  number  varies  from  decade  to 
decade  becomes  evident  from  the  following  tabulation. 


Decade  Approx.  No.  of  translations19 

1800-1810 .  10 

1810-1820. . - .  10 

1820-1830 .  70 

1830-1840 . 110 

1840-1850 . . . - 130 

1850-1860 .  80 

1860-1870 . 40 

1870-1880 .  50 

1880-1890 . 100 

1890-1900 . 40 

1900-1910 . 110 

1910-1920 . 20 


The  first  decade  after  1860,  which  is  for  the  United  States 
the  Civil  War  period,  would  show  even  a  greater  falling  off, 
were  it  not  for  a  group  of  over  twenty  translations  in  a  review 
of  Aytoun-Martin  written  by  A.  H.  Clough  and  appearing  in 
the  Eclectic  Magazine  for  1860.  This  article  was  reprinted 
from  Frazer’s  Magazine  for  1859  and  has  been  discussed  by 
Miss  Simmons. 

The  two  high  points  between  1880-1890  and  1900-1910  have 
a  similar  explanation.  They  in  no  wise  indicate  increased  in¬ 
terest  expressed  through  a  hundred  scattered  translations,  but 
are  due  rather  to  a  few  single  articles.  Words  of  Wisdom 
from  Goethe  by  J.  S.  Blackie,  which  was  later  incorporated  into 
his  book  by  the  same  name,  appeared  in  Blackwood’s  in  1881 


l0Data  for  the  period  1800-18G0  taken  from  Miss  Simmons  (A15). 
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and  is  responsible20  for  a  count  of  ten.  This  same  article  was 
reprinted  in  the  Living  Age  in  1882.  In  1882  also  Blackie 
published  an  article  on  the  Divan  which  contained  some  twenty- 
odd  translations.  This  was  first  printed  in  Blackwood' s  and 
reprinted  in  the  Eclectic  Magazine  for  1883.  We  thus  find  that 
these  two  articles  from  Blackie’s  pen  are  responsible  for  over 
sixty  of  the  hundred  translations  between  1880  and  1890. 

The  count  for  1900-1910  is  swelled  by  translations  found  in 
one  article  by  Edward  Dowden  and  two  by  Wm.  N.  Guthrie. 
The  former,  in  the  Contemporary  Review  for  1908,  contained 
nineteen  translations  from  the  Divan.  These  were  later  in¬ 
corporated  in  Dowden’s  Essays  Modern  and  Elizabethan  1910, 
and  in  his  West-Eastern  Divan  1913.  There  are  over  thirty 
translations  in  t,he  two  articles  from  Guthrie’s21  facile  pen. 
Both  of  these  are  in  the  Sewanee  Review.  The  first,  Some 
Odes  and  Didactic  Verse  of  Goethe  in  English  (1906)  gives 
incidentally  a  comparative  evaluation  of  Longfellow’s,  Bow¬ 
ring’s,  Aytoun-Martin’s,  and  Guthrie’s  interpretations  of  tfber 
alien  Gipfeln.  It  likewise  contains  his  own  versions  of  those 
poems  which  particularly  illustrate  Goethe’s  philosophy :  Der 
Wandrer,  Natur  und  Kunst,  Gesang  der  Geist  iiber  den 
Wassern,  Die  Grenzen  der  Miens cheit ,  Maine  Gottin,  Das  Gott- 
liche,  Eins  und  Alles,  Vermachtnis,  and  Urworte,  Orphisch. 

Whereas  our  criticism  of  so  many  of  those  who  tried  their 
hand  at  turning  Goethe’s  lyrics  into  English  has  been  that 
they  were  faithful  artisans  but  no  poets,  here  it  must  be  quite 
the  reverse,  Guthrie  being  almost  too  much  of  a  poet  to  be  a 
sober  reproducer  of  another’s  thoughts.  His  ready  flow  of 
language,  his  colorful  vocabulary,  and  his  choice  of  bold  word 
combinations  make  one  marvel  at  first  glow  at  the  spirited  ex¬ 
cellence  of  his  versions.  He  seems  never  embarrassed  for  the 
English  idiom.  Let  him  who  doubts  Guthrie’s  ease  in  tossing 

20This  article  contains  over  thirty  translations,  but  some  are  extracts 
from  Tasso,  which  do  not  here  concern  us;  others  may  be  grouped,  such  as 
those  under  E  242. 

21Wm.  N.  Guthrie,  clergyman,  born  at  Dundee,  Scotland,  1868.  Has 
taught  modern  languages,  lectured  on  comparative  literature,  published  ex¬ 
tensively,  and  is  at  present  rector  of  St.  Mark’s  in  the  Bouwerie,  “the  little 
church  around  the  corner.” 
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off  translations  turn  to  his  second  article,22  where  he  will  find 
no  fewer  than  eleven  new  translations  of  tfber  alien  Gipfeln, 
all  by  that  author ! 

That  some  of  Guthrie’s  renderings  are  open  to  the  charge  of 
being  overdone  will  become  clear  in  comparing  the  following 
example  with  the  original : 

When  from  sheer  crag  quick-gusheth 
The  flashing  stream, 

It  breaketh  in  shimmer 
And  glister,  and  flitteth 
To  the  smooth  sheen  rocks 
Below ;  whence  softly 
Up  drawn,  as  a  mist-veil 
Forthfluttereth,  its  mysteries 
Lisping  and  whispering 
Adown  the  still  deep ! 

If  rough  boulders  upfling  them 
Its  onrush  to  stem, 

Lo,  it  frotheth  and  roareth 
From  ledge  to  ledge  weltering 
To  the  bottomless  pit ; 

Thro’  level  green  valleys 
It  dallyeth  wistfully — 

And  the  stars  do  number 
In  wide  pools  unwrinkled 
Their  twinkling  array. 

This  is  not  to  be  called  an  inaccurate  translation.  It  is  a  well 
written  poem  too.  Wherein  lies  the  objection  to  it  then?  One 
might  say  that  Goethe’s  lines  are  for  the  ear  and  these  for  the 
eye,  for  surely  words  such  as  forthfluttereth  or  frotheth  and 
roareth  make  no  very  agreeable  aural  impression.  In  Goethe 
the  thought  is  primary,  only  secondarily  does  it  come  home 
how  admirably  that  thought  is  clothed  in  the  right  words  and 
then  it  is  the  latter  that  cause  one  to  linger  over  lines  such  as : 

Und  leicht  empfangen 
Wallt  er  verschleiernd 
Leisrauschend 
Zur  Tiefe  nieder. 


22Sewajiee  Review  17  (1909)  385-504. 
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But  in  the  English  version  the  process  is  the  exact  opposite. 
Here  the  words  are  foremost,  the  style  is  obtrusive,  it  lacks 
modesty.  There  is  between  this  and  Goethe  somewhat  the 
difference  that  there  is  between  hand  rubbed  and  highly  var¬ 
nished  finish. 

Much  less  obtrusive  is  the  vocabulary  in  Procemion,  of 
which  the  third  part  is  here  quoted : 

What  God  would  outwardly  alone  control 
And  on  his  finger  whirl  the  mighty  whole? 

He  loves  the  inner  world  to  move,  to  view 
Nature  in  Him,  Himself  in  Nature  too, 

So  that  what  in  Him  works,  and  is,  and  lives, 

The  measure  of  His  strength,  His  spirit  gives. 

After  reading  Guthrie’s  versions  as  a  whole,  one  is  moved 
to  the  conviction  that  we  have  here  a  translator,  who,  with  a 
little  more  restraint,  a  little  more  willingness  to  subject  himself 
to  the  author,  should  be  able  to  produce  some  excellent  work. 

From  the  table  of  magazines  it  will  be  noticed  that  the  Open 
Court  has  tffe  greatest  number  of  translations.  In  the  case  of 
this  periodical  the  high  number  does  indicate  a  steady  and 
continued  interest.  The  Open  Court  was  founded  in  1887 
with  the  purpose  of  attempting  to  establish  religion  and  ethics 
on  a  scientific  basis.  Very  shortly  after,  Paul  Carus  assumed 
the  editorship,  continuing  therein  until  his  death  in  1919. 
Carus  was  desirous  of  transplanting  European  and  especially 
German  thought  to  America.  Hence  it  is  Goethe’s  religious 
and  philosophic  utterances  that  engage  his  interest.  Thus  we 
find  those  poems  and  shorter  sayings  which  bear  upon  these 
aspects  of  Goethe’s  thought  reproduced  in  the  Open  Court. 
Of  the  shorter  maxims  some  are  given  twice  and  three  times 
over  in  succeeding  years.  That  these  translations  eventually 
found  their  way  into  the  volume  on  Goethe  which  Carus  pub¬ 
lished  in  1915  we  have  already  seen. 

Of  the  short  epigrams  and  sayings  (142,  143,  143a,  241,  242, 
324,  357g)  there  are  in  the  magazines  prior  to  1860  fewer 
than  a  dozen;  after  1860  we  find  over  two  hundred.  This  does 
not,  however,  indicate  any  widespread  enthusiasm  for  them. 
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Six  magazines  offered  one  or  two,  Blackwood’ s  had  fifteen, 
and  the  Living  Age  sixteen.  It  is  thei  Open  Court  with  its 
total  of  over  175  23  that  increased  the  count. 

One  is  curious  to  know  which  of  the  lyrics  were  the  most 
popular  with  the  magazines  of  this  period  as  compared  to  those 
of  the  earlier  part  of  the  century.  Counting  those  that  ap¬ 
peared  more  than  five  times  we  find  in  the  period  1800-1860 
chief  favor  given  (in  descending  order)  to  the  following 
poems  :—Der  Erlkonig,  Der  Fischer,  Mignon,  Ndhe  des  Ge- 
liebten,  Prolog  im  Himmel,  Der  Konig  in  Thule,  Heidenros- 
lein,  Vanitas,  vanitatum  vanitas,  Der  Sanger,  Das  V eilchen, 
Das  Bliimlein  Wunderschon,  Der  Zauberlehrling,  Der  Ab~ 
schied,  W er  nie  sein  Brot,  Der  Wandrer,  Clarchens  Lied,  and 
Der  Osterspaisiergang.  It  is  plain  to  be  seen  that  ballads  here 
take  the  lead.  From  1860-1920  there  are  about  eighty-five 
poems  that  appear  only  once,  forty  twice,  ten  three  times,  seven 
four  times  and  ten  five  or  more  times.24  These  last  named 
are:  fiber  alien  Gipfeln  (26  times),  Chorus  mysticus  from 
Faust  (13),  Prolog  im  Himmel  (11),  Wer  nie  sein  Brot  (8). 
Das  Gottliche  (7),  Prooemion  (6),  Heidenroslein,  Gesang  der 
Geister  iiber  den  Wassern,  Grensen  der  Menschheit,  and  Vom 
Voter  hab’  ich  (each  5).  A  comparison  of  the  two  groups 
shows  only  three  poems  appearing  in  both— Prolog  im  Himmel. 
Wer  nie  sein  Brot,  and  Heidenroslein.  Not  one  ballad  appears 
in  the  latter  group. 

A  comparison  of  findings  for  the  British  and  American 
magazines  may  also  be  of  some  interest.  The  table  of  maga¬ 
zines  (p.  60)  shows  that  of  the  fifty-two  there  listed,  eighteen 
or  about  one-third  are  English  publications.  Of  the  372  trans¬ 
lations  these  contain  about  one-fourth.  Almost  one-half  of 
these  are  from  the  Divan.  The  twenty-three  in  Blackwood’s 
for  1882  and  the  nineteen  in  the  Contemporary  Review  for 


^It  has  already  been  pointed  out  at  the  beginning  of  this  chapter  that 
for  the  table  p.  60  groups  of  short  sayings  have  been  counted  as  one 
entry.  This  explains  the  total  of  only  90  entries  for  the  Open  Court 
given  there. 

“Proverbs,  sayings,  and  scattered  portions  of  Faust  II  have  here  not 
been  taken  into  account. 
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1908  have  already  been  mentioned.  Two  other  numbers  were 
found  in  the  Academy.  The  Divan  translations  in  the  Ameri¬ 
can  magazines  are  more  scattered,  appearing  in  seven  dif¬ 
ferent  publications.25  Of  the  other  translations  in  British 
publications  fifteen  to  twenty  are  songs  and  ballads,  three  are 
in  free  rhythms  and  the  rest  are  scattered.  Those  in  the 
American  magazines  are  rather  evenly  distributed  throughout 
the  whole  range  of  poems. 

The  comparatively  meager  array  of  translations  from  the 
lyrics  does  not  in  any  way  indicate  a  corresponding  lack  of 
interest  in  Goethe  himself.  It  has  already  been  noted  that  the 
printing  of  translations  became  less  and  less  the  fashion.  A 
list  of  titles  for  all  articles  dealing  with  Goethe  would,  how¬ 
ever,  fill  several  pages.  There  are  Goethe  biographies,  Faust 
studies  (which  hold  the  center  of  interest),  Wilhelm  Meister 
reviews,  articles  on  Goethe  and  this  or  that  other  man,  on 
Goethe’s  character  and  genius,  and  many  others.  Of  poems 
about  Goethe  more  than  a  dozen  came  to  light.26 

Of  the  translators  whose  work  appeared  in  the  magazines 
ten  or  twelve  are  anonymous  and  fully  a  dozen  more  are  ob¬ 
scure  names  of  which  nothing  further  is  known.  The  majority 
of  the  translations  are  reprints  of  what  had  already  appeared 
in  collected  volumes.  Aytoun-Martin  lead  in  popularity;  Bow¬ 
ring  does  not  appear  so  often,  which  is  something  of  a  sur¬ 
prise,  considering  his  general  popularity.  Of  translators  not 
otherwise  known  the  only  real  outstanding  work  is  that  of 
Guthrie.  Otherwise  the  magazines  brought  to  light  no  worth¬ 
while  individual  translations  that  could  not  also  have  been 
found  in  the  anthologies. 

In  leafing  through  scores  upon  scores  of  the  magazines  of 
the  last  quarter  of  the  preceding  century  one  cannot  help  but 
feel  a  peculiar  tone  running  through  their  contents  as  a  whole 
and  more  particularly  through  their  poetry.  Especially  is  this 
true  of  the  periodicals  devoted  to  women’s  interests.  There 
one  finds  a  predominant  note  of  melancholy,  reminiscence, 


2’See  also  the  chapter  on  translations  from  the  Divan,  p.  24. 
2cFor  the  list  of  these  see  Index  I. 
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retrospect.  The  illustrators  are  fond  of  languishing  maids, 
heroic  lovers,  and  curly  haired  children.  The  poetry  is  often 
sweetly  sentimental.  Poems  on  death,  the  tragic  fate  of  the  un¬ 
married,  and  of  course  poems  on  birds  and  flowers,  nature 
poems  in  general,  flourish.  But  this  has  probably  little  to  do 
with  the  relative  dearth  of  lyrics  from  Goethe,  nor  can  the 
temper  of  the  favorite  selections  from  Goethe,  as  noted  above, 
be  connected  therewith.  Besides,  as  far  as  his  poetry  was 
concerned,  the  general  thought,  if  there  was  any  on  the  sub¬ 
ject  at  all,  was  probably  that  he  had  been  already  translated,  for 
t,here  was  Aytoun-Martin  and  there  was  Bowring,  to  mention 
only  the  best  known  volumes. 

What  the  magazines  themselves  have  to  offer  in  the  way  of 
expressions  of  opinion  on  the  number  and  value  of  transla¬ 
tions  is  not  without  interest.  While  no  consistent  attempt  has 
been  made  to  take  note  of  these,  yet  here  and  there  some  were 
taken  cognizance  of,  mere  straws  one  might  say,  but  proverb¬ 
ially  straws  are  indications. 

In  1877  we  note,  for  instance,  the  statement  in  The  Galaxy 
(24,  564)  that  translations  from  the  novelists  of  France,  Ger¬ 
many,  and  even  Russia  had  risen  in  favor  with  the  public 
for  the  past  ten  years.  It  is  prose  then,  the  novel, 
the  short  story  that  was  wanted.  In  1893  we  read 
in  the  Literary  Digest  (7,  595)  of  one  publishing  house 
offering  prizes  for  the  best  translations  of  works  not 
so  far  translated,  but  of  giving  only  one  prize  for  lack  of 
entries.  In  the  following  year  various  magazines  lament  the 
slovenly  and  inadequate  translations  offered  to  them  and  to  the 
public  and  the  plaint  never  quite  ceases  up  to  the  present.  I 
quote  from  only  one  article,  a  recent  one  from  the  Nation, 
(NY)  which  rightly  lays  the  blame  on  the  low  estimate  we 
place  on  the  art  of  translating : 

The  German  unlike  the  English  man  of  letters  considers  translat¬ 
ing  a  good  school  of  training  for  the  young  writer ;  the  English 
writer  considers  it  as  hack  work.  The  result  is  that  we  have,  for 
example,  no  Goethe  in  England.  If  Shelley  had  not  restricted  him¬ 
self  to  just  two  scenes  of  Faust,  we  probably  should  have  an  Eng¬ 
lish  Goethe  comparable  to  the  German  version  of  Shakespeare. 
[Nation  117  (1923)  300.] 
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List  of  Magazines  Examined  for  Translations  of  Goethe’s  Lyrics 
Appearing  from  1860-1924,  Abbreviations  Used,  and  Number  of 
Translations  in  Each.  Those  Published  in  Great  Britain  are 
Marked  E.* 


Academy  . Acad . 

All  the  Year  Round . All  the  Year  ... 

American  . Amer . 

American  Journal  of  Philology . Am.  J.  Philol. 

Arthur’s  Home  Magazine  . Arthur’s  . 

Athenaeum  . . . _...Ath . 

Atlantic  Monthly  . .. . Atlan . 

Ballou’s  Dollar  Monthly  Maga¬ 
zine  . Ballou  . 

Blackwood’s  Magazine  . Blackw . 

Canadian  Magazine  (Toronto) . Canad.  M . 

Catholic  World  . Cath.  World  . 

Chamber’s  Journal  . Chamb.  J . 

Chautauqua  . Chaut . 

Contemporary  Review  . Contemp . 

Critic  . . 

Dublin  University  Magazine . Dub.  Univ . 

Eclectic  Magazine  . Eel.  M . 

Fortnightly  Review  . Fortn . 

Fraser’s  Magazine  . . . . Fraser  . 

Gentleman’s  Magazine  (new 

series)  . Gent.  M . 

Godey’s  Lady’s  Book  . Godey  . 

Hibbert  Journal  . Hibbert  J . 

Journal  of  Speculative  Philosophy.. J.  Spec.  Philos. 

Literary  World  . Lit.  W . 

Littell’s  Living  Age  . Liv.  Age  . 

Midland  Monthly  . Midland  . 

Modern  Languages  . Mod.  Lang . 

National  Quarterly  Review  . Nat.  Q . . . 

Nation  (NY)  . „ . 

Nation  (Lond.)  . 

New  Englander  . New  Eng . 

Nineteenth  Century  . 19th  Cent . . 

Old  and  New  . O.  &  N . 

Open  Court  . 

Overland  Monthly  . Overland  . 

Penn  Monthly  . Penn  Mo . 

Poet-Lore  . 

Post  Graduate  and  Wooster 
Quarterly  . Post  Grad . 


.  6  E 

.  2  E 

.  1 

.  1 

.  1 

.  4  E 

.  8 

.  1 

. 34  E 

....  1  E 
....  3 
...  1  E 

.  1 

....19  E 
....  1 
....  4  E 
...47 
....  1  E 
....  1  E 

...  3  E 
....  1 
...  1 
...  4 
...  5 
...19 
...  1 
...  1 
...  1 
...  8 
...  2  E 
...  5 
...  1 
...  1 
...90 
...  1 
..  5 
...  2 
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Quarterly  Review  . _.Quar . 

Queen’s  Quarterly  (Ontario) . .....Queen’s  Quar. 

Radical  . ... . 

Review  of  Reviews  . . . . R.  of  Rs . 

Revue  de  litterature  comparee . JR.  Litt.  Comp. 

Saturday  Review  . —Sat.  R . 

Self-Culture  . . . 

Sewanee  Review  . . . Sewanee  . 

Southern  Magazine  . _ . So.  M . 

Spectator  . . Spec . 

Saint  Nicholas  . . St.  N . 

Temple  Bar  . . . Temp.  Bar  .. 

The  Western  . Western  . 

Westminster  Review . . ......Westm . 


1  E 
1 

.  9 

.  1 

2 

.  7  E 
.  1 

.37 

2 

9  E 

1 

1  E 
6 

5  E 


'Two  items,  one  from  New  Ireland  Review  (Index  E,  143a)  and  one  from 
the  London  Journal  of  Education  (Index  E,  113)  -were  verified  too  late  for 
inclusion  in  this  list. 


GENERAL  SURVEY  OF  THE  PERIOD 
1860-1924 


The  year  1860  marks  the  close  of  the  period  investigated 
by  Miss  Simmons  and  the  opening  of  that  taken  up  in  the 
present  study.  Let  it  be  quite  clear  that  there  is  no  virtue  in 
the  date  as  such;  it  is  not  a  mile  post  between  epochs,  but  was 
chosen  in  a  purely  arbitrary  fashion  as  a  breaking  off  point, 
inasmuch  as  the  entire  period  from  1795-1924  would  have 
proved  much  too  great  a  field  for  one  investigator.  Hence 
summarizing  the  period  after  1860  means  simply  giving  in  brief 
the  results  of  my  own  findings. 

For  the  former  period  Miss  Simmons  comes  to  this  conclu¬ 
sion  :  In  the  early  part  of  the  century  Goethe’s  ballads  held 
the  center  of  interest.  Later  his  philosophic  poems  became 
known  in  literary  circles  but  never  became  popular.  Indeed, 
none  of  Goethe’s  lyrics,  outside  of  a  very  few  ballads,  did 
ever  become  generally  popular  in  translation.  The  lyrics  in 
Faust  may  seem  an  exception,  but  they  stood  in  connection  with 
Goethe  as  the  author  of  Faust  rather  than  with  Goethe,  the 
great  lyric  poet.  This  holds  true  also  for  some  of  the  poems 
from  Wilhelm  Meister.  That  Goethq  stands  supreme  as  a 
lyric  poet  cannot  be  recognized  from  the  translations  of  the 
lyrics  made  prior  to  1860.  After  this  brief  summary  we  turn 
to  the  period  following  1860. 

Of  the  more  important  individual  volumes  of  Goethe’s  poems 
as  found  in  Index  C  two,  the  Aytoun-Martin  and  the  Bowring 
translations  both  belong  with  their  first  editions  to  the  fifth  de¬ 
cade  of  the  past  century  and  hence  were  taken  up  in  the  previous 
study.  It  is  these  two  volumes  that  are  to  this  day  by  far  the 
best  known.  Bowring’s  popularity  we  may  safely  say  is  largely 
due  to  an  early  start.  He  was  the  first  to  translate  a  large  num¬ 
ber  of  poems,  his  versions  were  incorporated  into  the  Bohn 
Standard  Library  edition  and  later  furnished  most  of  the  num¬ 
bers  for  the  volumes  of  lyrics  in  the  various  popular  editions  of 
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Goethe’s  Collected  Works  in  English.27  Aytoun  and  Martin 
have  fewer  but  better  translations  to  their  credit  and  these 
too  have  appeared  in  the  popular  editions  along  with  Bowring. 
Indeed,  so  well  have  the  Aytoun-Martin  translations  main¬ 
tained  themselves  that,  although  not  as  steadily  reprinted  as 
Bowring,  a  new  and  only  slightly  revised  edition28  appeared  al¬ 
most  half  a  century  after  their  first  publication  in  1859. 

Chawner  (1866),  Dyrsen  (1878),  and  Gibson  (1883)  speak 
for  themselves  quantitatively  rather  than  qualitatively.  Dyr¬ 
sen,  although  a  few  of  his  ballads  are  readable,  is  on  the  whole 
so  utterly  worthless  that  he  deserves  preservation  only  as  a 
literary  curiosity.  Chawner  is  a  degree  better,  but  noted  for 
unevenness  and  for  lack  of  faithfulness  in  reproducing  tone 
and  style.  Gibson  in  turn  is  again  a  degree  better  than  Chaw¬ 
ner  but  not  on  a  par  with  Bowring  or  Aytoun-Martin.  Men¬ 
tion  might  be  made  of  the  fact  that  Dwight  and  Thomas  ap¬ 
parently  have  been  lost  sight  of  after  1860,  the  former  un¬ 
deservedly  so. 

Here  we  may  make  a  comparison  between  the  number  of 
volumes  of  all  translations  from  Goethe  (single  works,  let¬ 
ters,  biography,  etc.),  as  given  by  Professor  Morgan  (A  11, 
preface,  p.  15)  and  the  number  of  entries  in  indexes  C  and  D  of 
Miss  Simmons  and  of  the  present  work.  Following  the  divi¬ 
sion  into  decades  as  adopted  by  Mr.  Morgan  we  have  the  results 
presented  by  the  table  on  page  64. 

Thus  it  is  seen  that  the  rise  and  fall  in  the  sum  total  of 
translations  is  fairly  well  paralleled  by  that  in  the  lyrics.  The 
large  number  given  for  all  of  Goethe’s  works  in  the  1901-10 
period  is  to  be  accounted  for,  according  to  the  work  from  which 
I  cite,  by  several  issues  of  large  popular  editions  of  his  works. 
The  drop  coming  after  1860  is  due  to  the  Civil  War  which 
shifted  the  interest  in  this  country  at  least  to  other  than  liter¬ 
ary  pursuits.  The  depression  following  thereon  still  shows  in 
the  1870-80  decade.  In  Morgan  the  period  1880-90  is  cited  as 
the  highest  point  for  the  number  of  volumes  of  all  transla- 

^See  index  B  in  Simmons  (A15). 

2sFor  a  severe  criticism  of  this  volume  see  Con  Amorc;  or  Critical  Chap¬ 
ters  by  Justin  McCarthy  referred  to  by  Morgan  (All). 
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Decade 

All  translations 
from  Goethe 

Translations  in 
Index  C  and  D 

1801-10  . 

15 

2 

1811-20  . . . 

9 

1 

1821-30  . 

25 

10 

1831-40  . 

44 

16 

1841-50  . . . 

64 

26 

1851-60  . . 

47 

26 

1861-70  . 

36 

13 

1871-80  . 

69 

24 

1881-90  . 

148 

34 

1891-1900  . 

66 

25 

1901-10  . 

140 

18 

1911-17  . . . 

23 

19  (1911-20) 

tions  from  the  German,  with  the  years  1882  and  1887  as  twin 
peaks  having  the  greatest  number  of  all.  This  high  tide  is  ac¬ 
counted  for  by  the  coming  into  political  power  of  Germany  and 
the  consequent  centering  of  all  eyes  upon  her  affairs  and  thus 
also  upon  her  literature.  Goethe  naturally  came  in  for  a  good¬ 
ly  share  of  this  interest.  If  we  itemize  the  entries  in  indexes 
C  and  D  for  1880-90  by  years  we  find  here  too  the  greatest 
number  for  any  single  year  reached  in  1887.  That  this  wave 
of  interest  in  Goethe  is  apparent  not  only  in  retrospect,  in  look¬ 
ing  back  upon  the  societies  founded,  the  statues  erected,  the 
articles  written,  all  in  his  honor,  but  was  felt  right  at  the  time 
is  proved  by  extracts  like  the  following. 

“It  is  evident  that  in  this  country  we  are  about  to  advance 
to  a  new  stage  of  Goethe  scholarship — the  exact  study  of  the 
man  and  his  total  work,  to  which  England  has  as  yet  contributed 
little,”  says  Dowden  in  the  Academy  (23,  376)  in  1883. 

And  in  1884  J.  R.  Seeley  publishes  a  long,  serious,  and  very 
able  essay  on  Goethe  beginning,  “Goethe  seems  to  be  rising 
once  more  above  the  horizon.”  This  article  appears  in  as 
many  as  four  different  magazines.29 

™Contemp.  46:  161,  488,  653. 

Critic  4:  139,  150  and  5;  198,  259. 

Eel.  M.  103:  433,  779. 

Liv.  Age  162:  771  and  163;  339,  726. 
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Of  the  anthologies  and  other  volumes  listed  in  index  D  we 
singled  out  for  discussion  several  groups.  The  large  collec¬ 
tions  of  literature  which  offer  extracts  from  the  field  of  the 
world’s  literature  find  room  for  few  lyrics  from  Goethe.  His¬ 
tories  and  essays  dealing  with  German  literature  do  likewise. 
Translations  set  to  music,  of  which  there  must  be  many  more 
than  came  to  my  notice,  are  of  small  worth  as  such.  Biograph¬ 
ies  too  have  little  to  offer,  translations  therein  being  wholly  of 
secondary  interest.  Volumes  made  up  of  short  selections  from 
Goethe’s  prose  and  poetry  are  likewise  of  little  value  with  the 
exception  of  Blackie’s  The  Wisdom  of  Goethe.  Eclectic  vol¬ 
umes  worthy  of  commendation  are  the  two  by  Goldschmidt 
(1869)  and  Knortz  (1885). 

As  to  the  magazines,  their  different  significance  in  the  field 
of  translation  in  this  period  as  compared  with  the  earlier  ones 
has  already  been  pointed  out.  The  translations  were  in  the 
main  reprints  of  such  as  can  also  be  found  in  anthologies.  For 
instance,  special  mention  has  been  made  of  the  articles  by 
Blackie,  Dowden,  and  Guthrie.  It  is  only  the  translations  by 
Guthrie  that  are  not  accessible  in  book  form  also.  On  the 
whole,  both  the  quality  and  the  quantity  of  the  translations 
found  did  not  repay  tfie  long,  arduous  search  through  volume 
after  volume. 

After  having  worked  with  whole  volumes  of  translations  so 
utterly  without  merit  as  those  by  Dyrsen,  Chawner,  and  Weiss 
and  after  having  searched  the  magazines  for  acceptable  new 
translations  with  the  results  obtained  in  looking  for  the  pro¬ 
verbial  needle,  one  comes  rather  gloomily  to  the  conclusion  that 
translation,  of  lyric  poetry  at  any  rate,  is  a  vain  business  and  the 
resultant  satisfaction  hoped  for  all  an  illusion.  It  is  then  a 
pleasure  and  a  comfort  to  find  that  after  all  there  were  some 
few  who  made  creditable  translations  of  Goethe’s  lyrics. 

Translators  who  did  commendable  work,  work  good  enough 
to  make  one  regret  they  stopped  short  with  the  relatively  few 
numbers  they  attempted,  are  Richard  Garnett,  Alice  Lucas, 
Kate  Freiligrath  Kroeker,  Frances  Heilman,  F.  R.  Marvin, 
Lilian  Bayard  Taylor  Kiliani,  M.  Gray,  R.  M.  Fullarton,  H. 
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C.  Galletly,  R.  Leake,  Margarete  Miinsterberg,  and  Wm.  N. 
Guthrie. 

The  fact  that  all  of  these  translated  only  few  poems  forces 
one  to  the  thought  that  probably  the  best  work  is  not  to  be 
hoped  for  from  those  who  undertake  to  translate  an  author 
entire.  The  ideal  of  the  translator  should  be  pleasure  rather 
than  duty.  This  then  leads  to  the  conclusion  that  an  eclectic 
volume  of  translations  from  any  author,  in  this  case  from 
Goethe,  ought  to  prove  the  most  satisfactory.  There  is,  how¬ 
ever,  one  great  drawback  to  such  a  plan.  How  shall  we  in 
this  way  obtain  a  large  enough  number  of  translations,  let 
alone  a  volume  of  translations  of  all  the  lyrics?  Certain 
favorite  songs  and  ballads  woo  the  amateur  and  the  skilled 
translator  alike.  Others  are  not  found  except  in  complete  col¬ 
lections.  For  instance,  the  very  first  page  of  index  E  shows 
this  to  be  true  for  the  second  poem,  Vorklage. 

Of  course,  for  the  songs,  ballads,  and  poems  in  free  rhythms 
the  difficulty  might  even  so  be  overcome.  Dowden’s  volume 
might  well  be  accepted  for  the  translations  from  the  West- 
Eastern  Divan.  But  more  meager  would  be  the  choice  and 
hence  more  unsatisfactory  the  selections  for  those  done  in 
ancient  meters  and  for  that  great  mass  of  short  sayings,  epi¬ 
grams,  and  lines  dedicated  to  friends. 

Just  which  poems  were  favorites  for  translation,  according 
to  the  actual  count  of  the  number  made  of  each,  may  be  de¬ 
termined  by  a  glance  at  the  table  p.  71.  Using  in  connection 
with  this  table  the  classification  into  groups  as  indicated  in 
the  tabulation  p.  70,  it  becomes  clear  that  the  majority  of  the 
translations  actually  do  fall  into  the  groups  for  songs  and 
ballads,  with  those  in  free  rhythms  second  in  popularity. 

Of  poems  for  which  no  translations  had  appeared  before 
1860  over  a  hundred  numbers  were  found.  Here  are  in¬ 
cluded  thirteen  of  the  Romische  Elegien,  Amyntas,  Feiger 
Gedanken,  Natur  und  Kunst,  Vier  Jahreszciten,  and  the  great¬ 
er  part  of  the  poems  of  the  Divan. 

The  next  question  that  quite  naturally  arises!  is,  of  what 
poems  have  no  translations  at  all  been  made  ?  A  comparison  of 
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the  entries  in  index  E  with  the  contents  of  the  first  four  vol¬ 
umes  of  the  Weimar  edition  of  Goethe’s  poems  proves  that 
volume  one  has  been  translated  entire.  Of  volume!  two  the 
entire  section  An  Personen,  with  the  exception  of  the  first 
two  poems,  is  lacking.  Even  of  one  of  these,  Ilmenau,  we 
have  only  a  few  scattered  lines  in  translation.  From  the  sec¬ 
tion  Kunst  four  numbers  are  missing,  Kenner  und  Enthusiast 
being  the  best  known  of  these.  From  the  group  Parabolisch 
we  have  all  but  Seance.  Untranslated  are  the  majority  of  the 
short  sayings  under  Sprichwortlich.  Of  the  epigrams  in  the 
next  section  all  but  seventeen  have  been  done  into  English. 
Of  the  lyrics  with  which  volume  three  begins,  five  are  missing, 
five  also  from  the  group  Loge,  six  from  G<ott  und  Welt,  fifteen 
from  Kunst,  seventeen  from  Epigrammalisch.  Few  of  the 
Zahme  Xenien  are  accessible  in  English.  From  volume  four, 
which  deals  largely  with  material  from  the  Nachlass,  we  have 
relatively  little.  This  is  not  surprising,  since  even  in  German 
these  poems  are  little  known.  Attention  ought,  however,  to 
be  called  to  the  fact  that  of  the  fourteen  poems  under  Chi- 
nesisch-deutsche  Jahres-  und  Tageszeiten  only  one  has  been 
translated. 

The  best  known  of  these  still  untranslated  poems  are 
Ilmenau,  Kenner  und  Kiinstler,  Kenner  und  Enthusiast ,  and 
Dine  zu  Coblenz.  Also  four  noble  lines  beginning  A  lies  geben 
die  Gotter,  die  unendlichen. 

May  we  expect  a  revival  of  interest  in  Goethe  and  in  the 
lyrics  of  Goethe?  The  revival  of  interest  in  Goethe  himself 
is  already  here,  particularly  in  Germany.  In  1922,  A.  W.  Port¬ 
erfield  reviewing  fourteen  ponderous  German  volumes  ,on 
Goethe,  is  moved  to  remark : 

Nothing  like  this  return  to  Goethe  has  been  experienced  in  lit¬ 
erary  history.  The  books  that  have  been  written  on  him  since  the 
war  make  the  contributions  to  the  Dante  literature  of  last  year 
seem  thin  indeed  and  the  Moliere  literature  of  this  year  still  thinner. 
( Bookman  55,  540-2). 

The  London  Times  of  1923,  in  commenting  on  two  new  edi¬ 
tions  of  Werther  and  Hermann  und  Dorothea,  says: 
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The  extraordinary  attention  paid  to  Goethe  in  Germany  since 
the  end  of  the:  war  .  .  .  has  led  in  recent  months  to  a  great  in¬ 
crease  in  books  about  him  and  new  editions  of  his  works.  {Lit. 
Suppl.  1923,  p.  108.) 

Even  France,  is  drawn  into  t,he  revival.  In  an  article 
called  More  Wilhelm  Meister  in  the  Living  Age  for  1924  (323, 
127-8)  we  read  that  The  Theatrical  Vocation  of  Wilhelm 
Meister  is  to  appear  in  a  French  translation  with  a  preface  by 
Michel  Arnauld,  in  which  he  devotes  most  of  his  space  and 
energy  to  a  long  “back  to  Goethe”  plea,  asserting  that  Goethe 
wrote  for  all  time  and  that  we  have  not  yet  fully  grasped  the 
meaning  of  all  he  had  to  say.  This  comment  follows : 

M.  Arnauld  will  be  neither  disappointed  nor  surprised  if  the  fame 
which  this,  book  is  certain  to  win  sends  some  of  us  back  to  the 
complete  works  of  Goethe — always  available  and  too  frequently 
unread. 

The  reviewer  for  the  Literary  Digest  International  Book 
Review  of  1924  (3,  20  and  53),  when  reviewing  A.  W.  Por¬ 
terfield’s  translation  of  Geo.  Brandes’  Goethe,  says  apropos  of 
Brandes’  statement  that  Goethe  belongs  to  all  nations  and  all 
epochs : 

In  recent  years  this  has  been  proved  in  France  by  the  fact  that, 
according  to  George  Duhamel’s  saying,  “the  noise  of  a  hundred 
thousand  cannon  roaring  at  the  same  time  has  never,  even  in  the 
darkest  of  days,  been  able  to  stifle  the  calm  voice  of  Goethe.” 

For  England  we  may  note  the  resumption  of  activities  by 
the  Goethe  Society  in  1923  and  the  beginning  in  1923-4  of  a 
new  series  of  its  publications. 

Doubtless  too  the  coming  of  the  one  hundredth  anniversary 
of  his  death  in  1932  will  produce  numerous  studies  and  in¬ 
vestigations  centering  around  Goethe  and  his  work  both  in 
America  and  abroad.  Since  there  seems  to  be  everywhere 
a  renewed  and  keen  interest  in  poetry,  may  not  the  fortuitous 
coming  together  of  this  with  the  revival  of  interest  in  Goethe 
serve  as  inspiration  for  taking  up  afresh  the  problem  of  trans¬ 
lating  Goethe’s  lyrics? 
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Since  there  is  an  increasing  insistence  on  the  part  of  both 
the  publishers  and  the  reading  public  upon  having  translations 
that  are  aesthetically  pleasing  as  well  as  intrinsically  faithful 
to  the  original,  and  since  we  are  coming,  rather  slowly  it  is 
true,  to  a  realization  of  what  the  ideal  involved  in  a  “perfect 
translation”  is,  we  ought  surely  not  to  hope  in  vain  for  enough 
material,  so  that  we  may  finally  come  into  possession  of  an 
eclectic  volume  of  Goethe’s  lyrics  in  English  translation  which 
shall  parallel  the  content  of  the  German,  line  for  line  where 
possible,  idiomatically  expressed,  and  which  shall  so  closely 
aprpoximate  the  native  form,  that  rhyme  and  accent  s,hall  fall 
upon  the  ear  in  the  cadences  of  the  beloved  German  originals. 
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Tabulation  Showing  Types  of  Poems  and  Number  of  Each  Type  Translated 
By  the  Six  Most  Prolific  Translators. 


Nos.  in 
Index  E 

Bowr- 

ing 

1853 

Aytoun- 

Martin 

1859 

Chi 

1866 

iwner 

1879  f 

Dyr- 

sen 

1878 

Gibson 

1883 

Songs. .  -  _  . 

1-80 

75 

41 

11 

36  (7) 

79 

75 

Conviv.  Songs. _ 

81-102 

21 

2 

3 

3  (2) 

23 

18 

Ballads  .  ..  _ 

103-129 

27 

17* 

2 

16  (1) 

26 

26 

Elegies  (Roman) _ 

130-136c 

5 

8 

20 

Elegies.  ...  _ 

137-141 

2 

3 

2  (2) 

8 

4 

V.  Epigrams.. _ 

142 

14 

79 

1  (1) 

all 

(104  nos.) 

Bakis  (32  nos.) _ 

143 

16 

Four  Seasons _ 

143a 

all 

all 

all 

1-37 

(99  nos.) 

Sonnets. . . 

144-159 

15 

Cantatas. . . 

160-163 

4 

1 

1 

Free  rhythms  .  . 

164-192 

28 

11 

8 

8(7) 

4 

21 

(mainly) 

Wm.  Meister _ 

193-199 

4 

2 

7 

7 

Antiques _ 

200-221 

17 

21 

16 

23 

23 

Art  _  _ 

223-229 

3 

4 

3 

3  (3) 

8 

Parables _ _  . . 

230-240 

10 

5 

God,  Soul  and  W... 

241 

9 

all 

Proverbs  _  ..  .. 

242 

5 

16 

1 

Epigrams _ _ 

242a-269 

11 

1 

2 

26 

Lyrics  ...... 

269a-285 

16 

1 

4 

17 

Lodge  . 

286-287a 

1 

God  and  World _ 

287b-297a 

2 

11 

Art... _  .  .  . 

298-301 

4 

Epigrams  . .  _ 

302-305 

2 

12 

Parables.  ... 

306-322 

17 

4 

7 

Tame  Xenions.  .. 

324 

5 

1 

Misc _  .  _ 

324a-331b 

3 

1 

5 

7 

Antiques. .  _ _ 

331c-332g 

3 

4 

2 

Parables  and 

Epigrams  .  _ 

333-341c 

9 

2 

7 

To  Persons.  _ _ 

341d-345n 

1 

Misc.. _ _  _ 

345o-353 

2 

1 

3 

Tame  Xenions _ 

353f-357f 

3 

1 

Divan  (269  nos.) _ 

358 

69 

1 

51 

Misc..  .  _ _ 

359-364 

5 

1 

Egmont  ..  .  . 

365-366 

2 

Iphigenia _ _ _ 

367-368 

1 

The  Fisherwoman .  _ 

369-370 

2 

Faust.. . 

371-384a 

9 

Misc..  _ 

385-396 

1 

*Martin  later  translated  all  of  the  Roman  Elegies.  Cf.  index  D44. 


jThe  figures  in  parentheses  indicate  the  number  of  the  poems  appearing  in  botl 
editions  of  Chawner. 
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Number  of  Translations  of  Individual  Poems  Appearing  1860-1924. 

No.  trs.  No.  of  poems  in  index  E  or  E  supplement.  Titles  have  been 
added  for  the  most  popular  numbers. 

44 . 73  (fiber  alien  Gipfeln) 

40 . ....103  (Mignon) 

33..... . 107  (Erikonig) 

32 . ....372  (Prolog  to  Faust ) 

30 . 108  (Der  Fischer),  109  (Der  Konig  in  Thule),  198  (Wer  nie 

sein  Brot) 

29 . 72  (Der  du  von  dem  Himmel  bist),  104  (Der  Sanger) 

25 . 6  (Heidenroslein) 

24 . 37  (Nahe  des  Geliebten) 

23 . 13  (Gefunden) 

22 . 75  (An  den  Mond),  384a  (Chorus  mysticus) 

20 . 105  (Das  Veilchen),  173  (Prometheus) 

17 . 175  (Grenzen  der  Menschheit),  176  (Das  Gottliche) 

16 . 2881 1  (Prooemion) 

15 . 50  (Neue  Liebe,  neues  Leben),  64  (Trost  in  Tranen) 

14 . 63  (Schafers  Klagelied),  166  (Gesang  der  Geister  fiber  den 

Wassern) 

13 . 45  (Meeres  Stille),  113  (Der  Schatzgraber)  365  (Clarchens 

Lied),  378  (Meine  Ruh’  ist  hin) 

12 . 39  (An  die  Entfernte),  49  (Willkommen  und  Abschied),  93 

(Vanitas),  288III  (Prooemion),  371  (Zueignung  to  Faust) 

11 . 35  (Erster  Verlust),  56  (Auf  dem  See),  203  (Die  Geschwis- 

ter),  324  (Vom  Vater  hab  ich),  358  (135)  (Wenn  man  auch 
nach  Mecca  triebe),  368  (Parzenlied) 

10 . 52  (Mailied),  57  (Vom  Berge),  68  (Bergschloss),  71  (Wonne 

der  Wehmut),  123  (Die  wandelnde  Glocke),  128  (Die  Braut 
von  Korinth),  129  (Der  Gott  und  die  Bajadere),  143a  (Vier 
Jahreszeiten) 

9 . 10,  24,  69,  195,  196,  213,  248,  2881,  290,  306,  332d,  358  (5a,  49, 

231),  379 

8 . 4,  46,  48,  51,  70,  74,  106,  110.  118,  124,  125,  127,  164,  165,  214, 

215,  241,  282,  358  (16,  18,  55,  185) 

7 . 1,  9,  11,  14,  27,  28,,  30,  34,  60,  66,  84,  91,  95,  97,  102,  112,  122, 

137,  167,  174,  179,  194,  202,  204,  209,  221,  271,  325,  357,  357g, 
358  (5b,  5c,  5e,  63,  104,  158,  224),  363,  373a 

6 . 22,  25,  26,  32,  53,  67,  80,  136c,  171,  172,  186,  199,  201,  205, 

206,  210,  212,  218,  219,  220,  224,  226,  261,  291,  326b,  358  (8, 
50,  57,  60,  96,  118,  140,  145,  167,  182,  186,  197,  211,  223,  225, 
237) 
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5_ . 3,  5.  8,  IS,  16,  38,  54,  63,  79,  83,  86,  100,  117,  119,  130,  131, 

131d,  132,  133,  134,  139,  168,  184,  188,  189,  193,  208,  217,  223, 
234,  286,  296,  309,  315,  334,  358  (7,  11,  13,  17,  21,  29,  32,  79,  80, 
86,  89,  92,  95,  97,  101,  105,  108,  109,  111,  116,  117,  120,  122, 
124,  129,  130,  133,  142,  148,  157,  159,  166,  180,  190,  193,  195, 
208,  216,  217,  233,  247),  360 


BIBLIOGRAPHIES 

INDEX  A 

BIBLIOGRAPHY  OF  BIBLIOGRAPHIES 

1.  Allibones,  S.  A.  Dictionary  of  Authors  from  the  Middle  Ages  to  1859, 
3  v.  Supplement,  2  v.  Ed.  by  J.  F.  Kirk.  Lond.  Trubner  1859.  Phil. 
Childs  1891. 

2.  American  Catalog  of  Books,  1876-1910.  N.  Y. 

3.  Card  Catalog  of  the  Library  of  Congress.  Washington,  D.  C. 

4.  English  Catalog  of  Books,  1860-1924. 

5.  Fletcher,  W.  I.  Index  to  General  Literature  (A.  L.  A.  2nd  ed.  Bost. 
N.  Y.  Houghton  1901.  Goethe  p.  237.  Supplement  1900-10. 
Goethe  p.  92. 

6.  Goedeke,  Karl.  Grundriss  sur  Geschichte  der  deutschen  Dichtung.  3. 
Auflage,  Bde.  4  II,  4  III.  Dresden,  Ehlermann  1910  and  1912. 

7.  Haertel,  M.  H.  German  Literature  in  American  Magazines  1846-80. 

(Bulletin  of  the  Univ.  of  Wisconsin).  Madison,  Wis.,  1908.  188p. 

8.  International  Index  to  Periodicals  1920-23  (Formerly  Readers’  Guide 
to  Periodical  Literature  Supplement). 

9.  Kelly,  J.  American  Catalog  of  Books,  1861-71.  2  v.  N.  Y.  1871. 

10.  Lieder,  F.  W.  C.  Goethe  in  England  and  America.  Additions  to  E. 
Oswald’s  Bibliography.  Journal  of  Eng.  and  Ger.  Philology,  Urbana, 
IU.  v.  10,  p.  535-57.  1911. 

11.  Morgan,  B.  Q.  A  Bibliography  of  German  Literature  in  English  Trans¬ 
lation,.  Univ.  of  Wisconsin  Studies  in  Language  and  Literature. 
No.  16.  1922.  708p. 

12.  Oswald,  Eugene.  Goethe  in  England  and  America.  Bibliography. 
1st  ed.  English  Goethe  Society  Publications.  No.  8.  Lond.  Nutt 
1899.  2nd.  ed.  B.ev.  and  enl.  by  L.  and  E.  Oswald.  English 
Goethe  Society  Publications.  No.  11.  Lond.  Moring  1909.  75p. 

13.  Poole’s  Index  to  Periodical  Literature.  Also  Supplements  up  to  1906. 

14.  Reader’s  Guide  to  Periodical  Literature,  1900-24.  Also  Supplements  1907- 
19. 

15.  Simmons,  L.  van  Tuyl.  Goethe’s  Lyric  Poems  in  English  Transla¬ 

tion  Prior  to  1860.  Univ.  of  Wisconsin  Studies  in  Language  and 
Literature.  No.  6.  1919.  202p. 

16.  Tombo,  R.  Jr.  Englisch-amerikanische  Bihliographie.  Goethe-Jahr- 

buch.  Bde.  26,  27,  29,  32.  1905-11.  Frankfurt  a.M.  Ratten  u. 

Loening. 

INDEX  B 

GOETHE’S  WORKS  IN  SETS 

For  this  index  consult  the  previous  study  by  Miss  Simmons  (A15). 
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INDEX  C 

SINGLE  VOLUMES  OF  GOETHE’S  POEMS 

1.  Poems  and  Ballads  of  Goethe.  With  notes.  W.  E.  Aytoun  and  Sir 

Theo.  Martin.  NY.  Gowans  1863.  240p.  3d  rev.  ed.  Edinb. 
Lond.  Blackwood  1907.  (Ed.  1,  1859). 

Contains  1,  4,  6,  9,  10,  11,  13,  22,  23,  24,  25,  27,  28,  30,  34,  35,  37, 
38,  39,  45,  46,  49,  51,  52,  53,  54,  56,  57,  60,  63,  64,  66,  68,  69,  70, 
71,  72,  73,  74,  75,  80,  84,  91,  103,  104,  105,  106,  107,  108,  109, 
110,  112,  113,  118,  119,  122,  125,  127,  128,  129,  164,  165,  166, 
173,  174,  175,  179,  184,  186,  188,  189,  198,  199,  201,  202,  203,  204, 
205,  206,  207,  208,  209,  210,  211,  212,  213,  214,  215,  216,  217, 
218,  219,  220,  221,  223,  224,  225,  226,  271,  306,  307,  309,  315, 
326,  358  (237),  369,  370. 

The  1907  edition  adds  to  the  above,  numbers  16,  124,  360,  371. 

2.  Goethe's  Minor  Poems.  E.  Chawner.  Lond.  Pitman  1866.  142p. 

Contains  4,  9,  11,  39,  45,  52,  64,  68,  71,  72,  80,  83,  95,  102,  108,  126, 
130,  130a,  131d,  132,  133,  134,  135c,  136,  137,  137a,  138,  142 
(79  nos.)  143,  143a,  164,  166,  171,  172,  173,  179,  186,  188,  202, 
203,  204,  205,  208,  209,  210,  211,  212,  213,  215,  217,  218,  219, 
220,  221,  223,  224,  226. 

3.  Goethe  Gallery.  Female  characters  of  Goethe  from  the  original  draw¬ 

ings  of  Wm.  Kaulbach  with  explanatory  text  by  Geo.  H.  Lewes. 
NY.  Munich.  Bruckmann  1867. 

Contains  1,  6,  50,  124,  179. 

4.  Poems  of  Goethe.  Tr.  in  the  original  meters.  E.  A.  Bowring.  Lond. 

Bell.  Rev.  and  enl.  ed.  Bohn  1874.  (Ed.  1,  1853).  Steadily 
reprinted  to  1914.  The  revision  is  slight  and  the  only  addition 
is  the  epic  Hermann  and  Dorothea. 

Contains  1,  3,  4,  5,  6,  7,  8,  9,  10,  11,  12,  13,  14,  15,  16,  17,  18,  19,  20, 
21,  22,  23,  24,  25,  26,  27,  28,  29,  30,  32,  33,  34,  35,  36,  37,  38,  39, 
40,  41,  42,  43,  45,  46,  47,  48,  49,  50,  51,  52,  53,  54,  55,  56,  57,  58, 
58a,  59,  60,  61,  62,  63,  64,  65,  66,  67,  68,  69,  70,  71,  72,  73,  74,  75, 
79,  80,  81,  82,  83,  84,  85,  86,  87,  88,  89,  91,  92,  93,  94,  95,  96,  97, 
98,  99,  100,  101,  102,103,  104,  105,  106,  107,  108,109,110,  111, 
112,  113,  114,  115,  116,  117,  118,  119,  120,  121,  122,  123,  124,  125, 
126,  127,  128,  129,  130,  131,  133,  134,  135,  137,  139,  142,  145,  146, 
147,  148,  149,  150,  151,  152,  153,  154,  155,  156,  157,  158,  159,  160, 
161,  162,  163,  164,  165,  166,  167,  168,  169,  170,  171,  172,  173,  174, 
175,  176,  177,  178,  179,  180,  182,  183,  184,  185,  186,  187,  188,  189, 
190,  191,  192,  194,  196,  198,  199,  200,  201,  202,  203,  204,  205,  206, 
208,  210,  212,  213,  215,  217,  218,  219,  220,  221,  223,  224,  226,  230, 
231,  232,  233,  234,  235,  237,  238,  239,  240,  241,  242,  244,  246,  248, 
254,  255,  257,  260,  261,  262,  263,  266,  269a,  270,  271,  272,  273, 
274,  275,  276,  277,  278,  279,  280,  281,  282,  283,  2$4,  286,  288,  294, 
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304,  305,  306,  307,  308,  309,  310,  311,  312,  313,  314,  315,  316 
317,  318,  319,  320,  321,  322,  324,  325,  330,  331,  332,  332a,  332b 
333,  334,  335,  336,  337,  338,  339,  340,  341,  342,  348,  353,  354,  355, 
356,  358  (5a,  5b,  5c,  6,  12,  14,  20,  26,  30,  32,  33,  48,  60,  69a,  69b, 
71,  82,  89,  92,  95,  97,  99,  101,  105,  108,  109,  111,  116,  117,  118, 
120,  122, 124,  130,  133,  135,  140,  143,  144,  145,  146,  148,  150,  159, 
164,  167,  177,  182,  183,  185,  186,  190,  193,  197,  205,  216,  217,  220, 
223,  225,  226,  229,  235,  237,  240,  245,  253,  256,  257),  359,  360, 
361,  363,  364,  365,  366,  368,  371,  372,  373a  375a,  378,  379,  382, 
384,  384a. 

5.  Goethe’s  Roman  Elegies.  Tr.  into  English  verse  in  the  original  metre 

L.  Noa.  Bost.  Schoenhof  &  Moeller  1876. 

Contains  130,  130a,  131,  131a,  131b,  131c,  131d,  132,  132a,  133, 

134,  134a,  135,  135a,  135b,  135c,  136,  136a,  136b,  136c. 

6.  Favorite  Poems.  Tr.  from  the  German  of  Goethe.  Aytoun  and 

Martin.  Bost.  Osgood  1877.  92p.  ill. 

Contains  4,  5, 13, 22, 27,  35,  37, 57, 63,  68,  69,  74,75,  84,91,  103,  104, 
105,  107,  108,  109,  110,  112,  113,  118,  124,  129,  198,  201,  202, 
203,  204,  207,  213,  214,  216,  219,  221,  225,  271,  306,  315. 

7.  Goethe’s  West-Eastern  Divan.  Tr.  with  introduction  and  notes. 

John  Weiss.  Bost.  Roberts  1877.  264p. 

Contains  the  entire  West-Eastern  Divan,  no.  358,  with  the  excep¬ 
tion  of  nine  nos.  from  the  Nachlass,  239,  240,  241,  248,  249, 
261,  262.  268,  269. 

8.  Goethe’s  Poems.  Tr.  in  the  original  metres.  Paul  Dyrsen.  NY. 

Christern  1878.  374p. 

Contains  1,  2,  3,  4,  5,  6,  7,  8,  9,  10,  11,  12,  13,  14,  15,  16,  17,  18, 
19,  20,  21,  22,  23,  24,  25,  26,  27,  28,  29,  30,  31,  32,  33,  34,  35, 
36,  37,  38,  39,  40,  42,  43,  44,  45,  46,  47,  48,  49,  50,  51,  52,  53, 
54,  55,  56,  57,  58,  58a,  59,  60,  61,  62,  63,  64,  65,  66,  67,  68,  69, 
70,  71,  72,  73,  74,  75,  76,  77,  79,  80,  81,  82,  83,  84,  85,  86,  87, 
88,  89,  91,  92,  93,  94,  95,  96,  97,  97a,  98,  98a,  99,  100,  101,  102, 
103,  104,  105,  106,  107,  108,  109,  110,  111,  112,  113,  114,  115, 
116,  117,  118,  119,  120,  121,  122,  123,  124,  125,  127,  128,  129, 
130,  130a,  131,  131a,  131b,  131c,  131d,  132,  132a,  133,  134,  134a, 

135,  135a,  135b,  135c,  136,  136a,  136b,  136c,  137,  137a,  138, 
138a,  138b,  139a,  140,  141,  142,  143a,  162,  164,  181,  189a,  191, 
193,  194,  195,  196,  197,  198,  199,  200,  201,  202,  203,  204,  205, 
206,  207,  208,  209,  210,  211,  212,  212a,  213,  214,  215,  216,  217, 
218,  219,  220,  221,  241,  242,  242e,  270,  271,  273,  275,  325,  326, 
326b,  328,  329b,  331c,  331d,  332,  332c,  338,  338a,  346,  358, 
(89-92,  94-140). 
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9.  The  Poems  of  Goethe.  Done  into  English  verse.  Wm.  Gibson. 
Bost.  Lee  &  Shepard.  Lond.  Simpkin  1883.  344p. 
Contains  1,  2,  3,  4,  5,  6,  7,  8,  9,  10,  11,  12,  13,  14,  15,  16,  17,  19, 

20,  21,  22,  23,  24,  25,  26,  27,  28,  29,  30,  31,  32,  33,  34,  35,  36, 

37,  38,  39,  40,  41,  42,  44,  45,  46,  47,  48,  49,  50,  51,  52,  53,  54, 

56,  57,  58,  58a,  59,  60,  62,  63,  64,  65,  66,  67,  68,  69,  70,  71,  72, 

73,  74,  75,  77,  79,  80,  81,  82,  83,  84,  85,  86,  87,88,  89,91,  92,  93, 
94,  95,  97,  98, 100, 102, 103, 104, 105,  106,  107,  108,  109,  110,  111, 
112,  113,  114,  115,  116,  117,  118,  119,  120,  121,  122,  123,  124, 

125,  127,  128,  129,  137,  137a,  138a,  138b,  143a,  160,  164,  165, 

166,  167,  169,  171,  172,  173,  174,  175,  176,  179,  181,  184,  185, 

186,  188,  189,  189a,  190,  191,  193,  194,  195,  196,  197,  198,  199, 

201,  202,  203,  204,  205,  206,  207,  208,  208a,  209,  210,  211,  212, 

212a.  213,  214,  215,  216,  217,  218,  219,  220,  221,  223,  224,  225, 
226,  227,  228,  228a,  229,  230,  232,  233,  234,  235,  242b,  242c, 
242e,  242f,  243,  243a,  244,  246,  247,  247a,  248,  250a,  252,  253, 
255,  257,  258,  259,  260,  261,  261a,  263,  264,  266,  266a,  268,  270, 
271,  272a,  272b,  273,  274,  275,  276,  277,  278,  279,  280a,  282, 
282a,  282b,  283,  285,  288,  289,  290,  292,  295a,  295b,  295c,  295d, 
296,  297,  297a,  298,  298a,  298b,  301a,  302a,  302b,  302c,  302d, 
302f,  302h  302i,  303,  303a,  304,  305,  306,  307,  309,  315,  317,  318, 
324,  325,  326,  326b,  328,  330,  331,  331a,  332,  332c,  334,  335, 
337,  338,  341a,  341b,  341c,  346,  348,  352c,  356,  360. 

10.  Songs  and  Scenes  from  Goethe’s  Faust.  Ill.  from  designs  by  A.  L- 

Mayer  and  Ad.  Lalauze.  Bost.  Estes  &  Lauriat  1884.  No 
paging.  The  book  is  really  a  running  comment  on  the  twenty 
illustrations,  ten  of  which  deal  with  Margaret. 

Contains  109,  375a. 

11.  Reinecke  Fuchs,  West-Eastern  Divan  and  Achilleid.  Tr.  by  Alex 

Rogers.  Lond.  Bell  1890.  Bohn  Lib. 

Contains  the  entire  West-Eastern  Divan,  no.  358,  with  the  excep¬ 
tion  of  nine  nos.  from  the  Nachlass,  239,  240,  241,  248,  249, 
261,  262,  268,  269. 

12.  Goethe’s  and  Schiller’s  Xenions.  Paul  Carus.  Chic.  Open  Court 

1896.  162p.  2nd  ed.  1915.  179p.  Gives  history,  introduction, 

notes,  and  both  German  and  English  versions  of  the  Yemen. 
Contains  142,  143a,  357g,  357h,  357i. 

13.  Goethe’s  Dedication  of  Faust.  Adolph  Hepner.  Centenary  of  Faust 

Zueignung,  June  24th,  1897.  Interlinear  translation  with  notes. 
St.  Louis.  16p. 

Contains  371. 

14.  Six  Idyls  after  Goethe.  Edward  MacDowell.  Ed.  Schmidt  no. 

57.  NY.  Schmidt.  Rev.  and  augmented  1901.  19p. 

Contains  10.  13,  14,  75,  277,  and  one  unidentified. 
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15.  Goethe,  Old  Versions-New  Versions.  R.  Leake.  Manchester  1901. 

Contains  6,  9,  11,  12,  27,  34,  37,  39,  48,  50,  53,  56,  63,  64,  65,  66, 
67,  68,  69,  75,  88,  95,  103,  104,  105,  107,  108,  109,  120,  270, 
282,  285,  325,  326,  352c,  374. 

16.  West-Eastern  Divan.  Edward  Dowden.  Lond.  Toronto.  Dent 

1913. 

Contains  the  entire  West-Eastern  Divan,  no.  358,  with  the  excep¬ 
tion  of  six  nos.  from  the  Nachlass,  239,  240,  249,  261,  262,  269. 


INDEX  D 

LIST  OF  ANTHOLOGIES  AND  OTHER  BOOKS  CONTAINING 
TRANSLATIONS  FROM  GOETHE. 

1.  Wilhelm  Meister’s  Apprenticeship.  R.  D.  Boylan.  Lond.  Bell 
1855.  1883.  570p.  Vol.  5  of  Bohn  Lib. 

Contains  103,  104,  193,  194,  195,  196,  197,  198,  199,  352  (3  nos.) 

2.  Goethe’s  Correspondence  zvith  a  Child.  Tr.  by  Bettina  v.  Arnim. 
Bost.  Ticknor  &  F.  1861.  (Earlier  editions  1837,  1849,  1859.) 

Contains  72,  144,  147,  148,  150,  151,  152,  153,  158,  159,  358 
(54,  154,  155,  190),  367. 

3.  Poems  from  the  German.  Richard  Garnett.  Lond.  Bell  &  Daldy 
1862.  119p. 

Contains  13,  39,  63,  65,  74,  75,  103,  358  (162),  365,  372. 

4.  Poems.  Chiefly  tr.  from  the  German.  John  S.  Stock.  Lond. 
Longmans  1862. 

Contains  103,  104,  107,  109,  128,  129,  160,  193,  195. 

5.  Versions  and  Verses.  Chas.  Dexter.  Cambridge.  Sever  &  Francis 
1865.  156p. 

Contains  105,  109. 

6.  Gems  of  German  Poetry.  Lady  John  Manners.  Edinb.  Black¬ 
wood  1865. 

Contains  45,  109,  110. 

7.  Poems  and  Translations.  E.  V.  Kenealy.  Lond.  Reeves  &  Turner 
1865.  460p. 

Contains  97. 

8.  Letters  to  Leipzig  Friends.  Tr.  by  Robt.  Slater.  Lond.  Long¬ 
mans  1866.  305p. 

Contains  24,  25,  26.  27,  28,  29,  30,  31,  32,  41,  43,  324d,  325,  325a, 
325b,  335,  336,  336a,  337,  338,  338a,  341e,  345g,  353a,  387,  388, 
389,  390,  391. 

9.  German  Poetry.  With  English  versions  of  the  best  translators. 
Ed.  by  H.  E.  Goldschmidt.  Lond.  Williams  &  Norgate  1869. 
479p.  (Eclectic). 

Contains  1,  45,  102,  103,  104,  107,  108,  109,  113,  365,  366,  367, 
371,  373,  374,  375a,  377,  378,  379,  381,  384,  also  other  scenes 
from  Faust. 

10.  Love  Poems  of  all  Nations.  Joseph  Kaines.  Lond.  Pickering 
1870. 

Contains  8,  18,  19,  37. 
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11.  Flowers  from  the  Fatherland.  Transplanted  into  English  soil.  J. 
P.  Trotter,  A.  M.  Adam,  and  Geo.  Coltman.  Edinb.  Lond.  Black¬ 
wood  1870.  434p. 

Contains  108. 

12.  Library  of  Poetry  and  Song.  Ed.  by  W.  C.  Bryant.  NY.  Ford 
1871.  789p.  ill.  Steadily  reprinted  to  1895. 

Contains  108. 

13.  Poems.  Lucy  Hamilton  Hooper.  Phil.  Lippincott  1871.  196p. 

Contains  108,  109. 

14.  Literary  Essays.  R.  H.  Hutton.  Lond.  Strahan  1871.  2nd  ed. 
Daldy  1876.  3d  ed.  rev.  and  enl.  Globe  1888,  1892,  1896.  490p. 

Contains  56,  68,  282,  365,  368. 

15.  Goethe:  His  Life  and  Works.  Geo.  H.  Calvert.  Bost.  Lee  & 
Shepard  1872.  276p. 

Contains  13,  72,  106,  129,  198,  307a,  36 5,  372,  378. 

16.  Outlines  of  German  Literature.  Jos.  Gostwick  and  Robt.  Harrison. 
NY.  Holt  1873.  588p. 

Contains  13,  63,  73,  74,  86,  103,  109,  113,  125,  143,  143a,  170, 
173,  176,  372. 

17.  Selection  of  Ballads.  Tr.  chiefly  from  German  authors.  By  C. 
K.  F.  Privately  printed  1873.  203p. 

Contains  104,  108. 

18.  German  Poets.  A  series  of  memoirs  and  translations  by  Jos. 
Gostwick.  NY.  Stroefer  &  Kirchner  1874.  265p.  ill. 

Contains  73,  104,  372. 

19.  Poems  and  Translations.  C.  H.  Hoole.  Oxford.  Shrimpton  1875. 

Contains  383. 

20.  Exotics:  attempts  to  domesticate  them.  Jos.  F.  Clarke  and  Lilian 
Clarke.  Bost.  Osgood  1875.  141p. 

Contains  142,  240,  295,  358  (7),  363. 

20a.  Masterpieces  of  German  Poetrv.  F.  H.  Hedley.  Lond.  Triibner 
1876.  119p. 

Contains  112,  127. 

21.  Translations.  From  the  German  poets  of  the  18th  and  19th  cen¬ 
tury.  Alice  Lucas.  Lond.  King  1876.  198p. 

Contains  1,  37,  67,  72,  73,  104,  105,  108,  112,  195,  198. 

22.  Echoes  of  Foreign  Song.  By  the  author  of  “A  Month  in  the  Camp 
before  Sebastopol.”  Lond.  Longmans  1877. 

Contains  6,  48,  105,  314. 

23.  Poems  and  Transcripts.  E.  Lee-Hamilton.  Edinb.  Lond.  Black¬ 
wood  1878.  171p. 

Contains  137,  138b,  142,  175,  198. 
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24.  Gleanings  from  the  German  and  French  Poets.  Edward  Chawner. 
Lond.  Ward,  Lock  1879.  391p. 

Contains  5,  6,  9,  10,  11,  13,  14,  15,  16,  17,  24,  26,  28,  30,  32,  35, 
36  (twice),  37,  38.  39,  46,  49,  50,  52,  53,  57,  58a,  59,  60,  63, 
64,  67,  68,  69,  70,  72,  83,  93,  95,  103,  104,  105,  106,  107,  108,  109, 
110,  113,  117,  118,  122,  123,  124,  125,  128,  137,  137a,  142  (1  no.), 
143a,  164,  171,  172,  173,  175,  179,  186,  188,  223,  224,  226,  242 
(16  nos.),  242e. 

25.  Short  History  of  German  Literature.  Jos.  K.  Hosmer.  St.  Louis 

1878.  2nd.  1879.  Rev.  ed.  1891,  1906,  1910.  605p. 

Contains  368. 

26.  Translations  from  the  German  Poets.  E.  S.  Pearson.  Dresden 

1879. 

Contains  34,  37,  49,  50,  64,  72,  104,  105,  128. 

27.  Goethe’s  Mother.  Tr.  by  Alfred  S.  Gibbs.  NY.  Dodd  Mead 

1880.  265p. 

Contains  5. 

28.  A  Library  of  Religious  Poetry.  P.  Schaff  and  A.  Gilman.  NY. 
Funk  &  Wagnalls  1880.  1004p. 

Contains  72,  286,  364,  372  (2  trs.),  373 a  (2  trs.). 

28a.  Poems  and  Translations.  H.  Lowndes.  Lond.  Kegan  Paul  1880. 
245  p. 

Contains  108. 

29.  Life  and  Times  of  Gothe.  By  H.  Grimm.  Tr.  by  Sarah  H.  Adams. 
Bost.  Little  Brown.  2nd  ed.  1881.  559p. 

Contains  51,  326a. 

30.  Alma  Mater  and  Other  Poems.  Wm.  Richardson.  Glasgow. 

Haddon  1881.  302p. 

Contains  104,  107,  123,  128. 

31.  Translations  and  Original  Pieces.  C.  G.  Prowett.  Cambridge. 
Deighton  Bell  1882.  338p. 

Contains  372. 

32.  Translations  and  Other  Rhymes.  H.  C.  Lea.  Privately  printed. 
Phil.  1882.  114p. 

Contains  37,  104,  107. 

33.  Poems  and  Ballads  for  Penny  Readings.  By  Agra.  Lond.  Wyman 
1883. 

Contains  117,  118,  123,  124,  125. 

34.  The  Poetry  of  Other  Lands.  Compiled  by  N.  C.  Hunt.  Phil. 
Porter  &  Coates.  1883.  445p. 

Contains  34,  37,  103,  104,  105,  107,  282,  371,  378,  384. 

35.  The  Wisdom  of  Goethe.  J.  S.  Blackie.  NY.  Scribners  1884. 
258p. 

Contains  91,  136c,  139,  142,  143,  143a,  173,  175,  176,  229,  241, 
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242,  246a,  247,  248,  261,  266a,  269,  288  (I  and  III),  324,  358 
(5a,  Sb,  5c,  5e,  16,  50,  57,  79,  104,  135,  224,  231). 

36.  Beautiful  Thoughts  from  German  and  Spanish  Authors.  C  T. 
Ramage.  Lond.  Routledge  &  Sons.  New.  rev.  ed.  1884.  559p. 
Made  up  of  short  bits  from  Faust,  Iphigenia,  Tasso,  Werther,  Gotz, 
etc.  translated  into  poor  English  prose. 

Contains  one  stanza  each  of  103,  198. 

37.  Goethe’s  Early  Letters.  With  notes  and  a  short  biography  by  Ed¬ 
ward  Bell.  Lend.  Bell  1884.  318p. 

Contains  76,  102,  171,  227,  243,  341e,  343b,  344,  353a,  353b,  388, 
389,  390,  391,  392. 

38.  Poems.  Original  and  translated.  Chas.  T.  Brooks.  Bost.  Roberts 
Bros.  1885.  228p. 

Contains  384. 

39.  Many  Colored  Threads.  From  the  writings  of  Goethe,  selected  by 
Carrie  A  Cooks.  Bost.  Lothrop  1885.  244p.  Mainly  prose  bits. 

Contains  50,  56,  194,  198,  302g. 

40.  Representative  German  Poems.  Karl  Knortz.  Original  texts  with 

English  versions  by  various  translators.  NY.  Holt  1885.  352 

double  pages. 

Contains  6,  13,  63,  64,  72,  73,  75,  93,  97,  103,  104,  105,  106,  107, 
108,  109,  113,  128,  129,  165,  166,  173,  186,  358  (18,  49),  365, 
373b,  378. 

41.  Hours  with  the  German  Classics.  F.  H.  Hedge.  Bost.  Roberts 
Bros.  1886.  531p. 

Contains  103,  108,  165,  168,  174,  368,  372,  373a. 

42.  The  Life  and  Genius  of  Goethe.  Ed.  by  F.  B.  Sanborn.  Bost. 
Ticknor  1886.  454p. 

Contains  173,  195,  288  (II  and  III),  368,  384,  384a. 

43.  Goethe  and  the  Conduct  of  Life.  Calvin  Thomas.  Pamphlet. 
Univ.  of  Michigan  1886.  28p. 

Contains  290,  324. 

44.  English  Goethe  Society  Publications.  Lond.  1886-1912. 

v.  2  (1886)  contains  358  (10,  32,  159). 
v.  4  (1888)  contains  272. 
v.  5  (1890)  contains  339. 

v.  7  (1893)  contains  130,  130a,  131,  131a,  131b,  131c,  13M,  132, 
132a,  133,  134,  134a,  135,  135a,  135b,  135c,  136,  136a,  136b, 
136c,  144,  145,  146,  147,  148,  149,  150,  151,  152,  153,  154,  155, 
156,  157,  157a,  158,  159,  167,  242a,  332d,  368. 
v.  13  (1911)  contains  6,  26,  50,  85,  104. 
v.  14  (1912)  contains  332. 

45.  Ballads  of  Life.  J.  H.  Ward.  Salt  Lake  City.  Parry  &  Co.  1886. 

202p. 

Contains  103. 
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46.  Borrowed  Plumes.  Translations  from  German  poets.  By  J.  D.  B. 
Gribble.  Dresden.  Leipzig.  Lond.  Trubner  1887.  241p. 

German  and  English  on  opposite  pages.  The  preface  states  that 
■thirteen  years  previously  this  book  had  been  published  anonymously 
in  Ijidia.  This  earlier  volume  contained  the  same  translations  from 
Goethe. 

Contains  105,  107. 

47.  Classic  German  Course  in  English.  Wm.  C.  Wilkinson.  NY. 

Chautauqua  Press  1887.  327p.  Published  also  under  the  title 

German  Classics.  1900. 

Contains  6,  13,  37,  50,  70,  72,  73,  103,  372,  378. 

48.  ;  Correspondence  between  Goethe  and  Carlyle.  Ed.  by  C.  E.  Norton. 
Lond.  Macmillan  1887.  362p. 

Contains  324,  345e,  345f,  345ff,  345h,  345i,  345j,  345n. 

49. j .  Goethe’s  Letters  to  Zelter.  Tr.  by  A.  D.  Coleridge.  Lond.  Bell 

1887.  504p. 

Poems  tr.  partly  by  his  daughter,  Mary  E.  Coleridge;  partly  by 
Bowring'.' 

■  Contains  14,  99,  100,  101,  123,  261a,  262,  267,  272a,  272aa,  282a, 
318,  324,  324b,  324c,  331,  334,  345a,  345d,  345k,  345  1,  345m,  357, 
357d,  357  f. 

50.  Poems  and  Translations.  Lewis  Frederick  Starrett.  Bost.  Rand 
Avery  1887.  219p. 

1  ■  Contains  13,  37,  48,  64,  346,  365. 

51.  Poems  and  Translations.  Edward  Thring.  Lond.  1887. 

Contains  73. 

52.  ,Poetry  and  Philosophy  of  Goethe.  Ed.  by  M.  V.  Dudley.  Lectures 
and  discussions  before  the  Milwaukee  Literary  School,  Aug.  1886. 
Chic.  Griggs  1887.  300p. 

....  .  Contains  107,  352d,  368. 

53.  Songs  and  Lyrics  by  Heine  and  other  German  Poets.  J.  Geikie. 
Edinb.  1887.’  188p. 

Contains  37,  50. 

54.  Tales  of  Terror  and  Wonder.  M.  G.  Lewis.  Lond.  NY.  Rout- 
ledge  1887.  283p.  \ Tales  of  Terror  and  Tales  of  Wonder  pub¬ 
lished  separately  in  1799  and  1800  (or  1801).  The  first  editions  are 
here  reprinted.  Tales  of  Terror  lacks  four  leaves.] 

,•  i  Contains  106,  107,  108. 

55..  Metrical  Translations  and  Poems.  F.  H.  Hedge  and  Annis  Lee 
Wister.  Houghton  Mifflin  1888.  127p. 

Contains  69,  75,  91,  103,  104,  108,  109,  165,  167,  168,  169,  173,  174, 
295,  372,  373a,  376. 

56.:  Primer  of  German  Literature.  I.  T.  Lublin.  Lond.  Sonnenschein 

1888.  262p. 

Contains  72. 
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57.  The  Song  of  the  Bell.  And  other  translations  from  Schiller, 
Goethe,  Uhland,  and  others.  Theo.  Martin.  Edinb.  Lond.  Black¬ 
wood  1889.  301p. 

Contains  131,  131b,  131d,  360. 

58.  Lyrics  and  Epigrams.  After  Goethe  and  other  German  authors. 
M.  Gray.  Edinb.  Douglas  1890. 

Contains  3,  6,  13,  37,  44,  63,  64,  72,  73,  77,  103,  104,  105,  110, 
113,  123,  162,  164,  167,  176,  235,  279,  282,  295,  307a,  324,  326b, 
334,  358,  (224).  This  volume  also  contains  some  thirty  epi¬ 
grams,  sayings,  and  lines  to  persons,  which  because  of  inadequate 
data  could  not  be  definitely  numbered. 

59.  Carmina  Silvulae.  Poems  original  and  tr.  J.  A.  Story.  Lond. 
1890. 

Contains  107. 

60.  Essays  on  German  Literature.  H.  H.  Boyesen.  NY.  Scribners 
1892."  4th  ed.  1898.  359p. 

Contains  73,  107,  324. 

61.  /.  W.  von  Goethe.  His  wit,  wisdom,  and  poetry,  preceded  by  the 
biographical  sketch  of  Thos.  De  Quincy.  Ed.  by  Newell  Dunbar. 
Bost.  Cupples  1892. 

Contains  6,  8,  10,  13,  15,  24,  39,  103,  109,  145,  147,  196,  198, 
203,  209,  213,  248,  284,  288  (I),  306,  309,  337,  341,  352d,  365, 
366,  374,  376a. 

62.  German  Ballads.  Tr.  and  ed.  by  Elizabeth  Craigmyle.  Lond. 
Scott.  NY/  1892.  286p. 

Contains  107,  128,  129. 

63.  Poems  from  the  German.  C.  Morton  Aikman.  Lond.  Sonnen- 
schein  1892.  Prints  both  German  and  English  texts. 

Contains  37,  64,  72. 

64.  The  Classic  and  Beautiful  in  Literature.  Ed.  by  Coppee.  Phil. 
Simpson  1893.  6  v. 

v.  3  contains  104,  248. 
v.  6  contains  383. 

65.  A  Century  of  German  Lyrics.  Selected,  arranged,  and  tr.  by  K.  F. 
Kroeker.  Lond.  Heinemann  1894. 

Contains  102,  167,  188,  234,  272  (III),  323a,  368. 

66.  Lallan  Sangs  and  German  Lyrics.  R.  M.  Fullarton.  Blackwood 
1894. 

Contains  35,  39,  49,  50,  57,  58,  62,  64,  70,  71,  72,  73,  79,  108, 
109,  196,  198,  326b. 

67.  Flowers  from  Foreign  Fields.  Luella  D.  Smith.  Buffalo.  Peter 
Paul  1895.  72p. 

Contains  6. 
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68.  Lyrics  and  Ballads  of  Heine  and  other  German  Poets.  Frances 
Heilman.  Lond.  NY.  Putnam.  2nd  ed.  1895.  265p. 

Contains  45,  46,  73,  93,  100,  108. 

69.  Modern  German  Literature.  B.  W.  Wells.  Bost.  Roberts  1895. 
406p. 

Contains  73. 

70.  Songs,  chiefly  from  the  German.  J.  L.  Spalding.  Chic.  McClurg 
1895.  215p. 

Contains  13,  45,  52,  72,  73. 

71.  Spring  and  Love.  One  hundred  German  poems  tr.  into  English. 

Selected  by  F.  X.  Seidl.  Minden  i.  Westfalen.  1895.  104p. 

Contains  73,  103. 

72.  /.  A.  Symonds.  A  biography  by  H.  F.  Brown.  NY.  Scribners 
1895.  2v. 

v.  2  contains  288. 

73.  Gems  of  German  Poetry.  Chas.  Witzel.  Dresden.  Koehler  1896. 

118p. 

Contains  103,  104,  107,  108,  109,  365,  366,  378,  379. 

74.  Library  of  World’s  best  Literature.  C.  W.  Warner.  NY.  Peale 
&  Hill  1896-8.  31  v.  Edition  de  Luxe  1902.  The  Warner  Library 
1907. 

v.  11  contains  72,  73,  97,  103,  104,  107,  137,  170,  173,  176,  195, 
199,  206,  377,  382,  383,  384. 
v.  28  contains  93. 

75.  German  Lyrical  and  other  Poems.  H.  C.  Galletly.  Lond.  1897. 

186p. 

Contains  3,  4,  37,  41,  45,  46,  49,  52,  56,  60,  64,  71,  72,  74,  75, 
108,  166,  198,  279,  321,  331b,  358  (8,  216,  217),  356,  372. 

76.  Rampolli.  Growths  from  a  long-planted  root.  Geo.  MacDonald. 
Lond.  Longmans  1897.  303p. 

Contains  68,  306,  360. 

77.  Complete  Poetical  Works.  Theo.  Tilton.  Lond.  Unwin  1897. 

802p. 

Contains  13. 

78.  Gleanings  from  Poetic  Fields.  Robt.  Tilney.  Phil.  Winston  1898. 
139p. 

Contains  103,  104,  107. 

79.  For  Thee  Alone.  Poems  of  love  selected  by  Grace  Hartshorne. 
Bost.  Estes  1899.  294p. 

Contains  37. 

80.  Ridpath  Library  of  Universal  Literature.  Ed.  by  J.  C.  Ridpath. 
NY.  Globe  1899.  25v. 

v.  11  contains  93,  103,  107,  139,  173,  271,  352,  363,  371,  372,  379,  384. 
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81.  The  Great  Poets  and  their  Theology.  A.  H.  Strong.  Phil.  Amer. 
Baptist  Publ.  Society  1899.  531p. 

Contains  73,  103,  288  (II),  324,  368,  384a. 

82.  New  Library  of  Poetry  and  Song.  Ed.  by  W.  C.  Bryant.  NY. 
Baker  Taylor.  Rev.  and  enl.  ed.  1900.  llOOp.  ill. 

Contains  103,  108,  109,  203. 

83.  Floivers  of  Song  from  Many  Lands.  F.  R.  Marvin.  Troy,  NY. 
Pafraets  1902.  138p. 

Contains  32,  45,  69,  143a,  166,  172,  175,  213,  242,  244,  286,  335, 
358  (235),  and  5  short  unidentified  nos. 

84.  Dante’s  Inferno  and  other  Translaticms.  E.  Wilberforce.  Lond. 
Macmillan  1903.  284p. 

Contains  6,  39,  40,  43,  73,  363,  371,  372,  373,  375a. 

85.  Songs  of  Germany.  Collected  and  ed.  by  Max  Spicker.  English 

tr.  by  H.  G.  Chapman.  NY.  Schirmer  1904.  176p. 

Music  with  both  German  and  English  text. 

Contains  6. 

86.  Masterpieces  of  the  World’s  Best  Literature.  Jeanette  Gilder.  NY. 
Christian  Herald  1905.  1910.  8v. 

v.  4  contains  304,  306,  374,  375,  378. 

87.  Life  of  Goethe.  Albert  Bielschowsky.  Tr.  by  Wm.  A.  Cooper. 
NY.  Lond.  Putnam  1905-8.  3v. 

v.  1  contains  49,  51,  52,  57,  72,  227,  298b,  326a,  329a,  341d,  341e, 
341  f,  342,  344a,  347,  353e,  388,  391. 
v.  2  contains  138,  142,  143a,  157,  158,  290,  363. 
v.  3  contains  61,  71,  73,  75,  175,  241,  272,  280a,  287a,  306,  324, 
324c,  331,  332g,  345b,  357,  357e,  358  (99,  148,  163,  165,  167, 
182,  186,  187),  376,  384a. 

88.  Hours  with  the  Immortals.  R.  P.  Downes.  Lond.  Kelley  1906. 
307p. 

Contains  108,  377,  384. 

89.  The  Masterpieces  and  the  History  of  Literature.  Ed.  by  Julian 
Hawthorne.  NY.  Hamilton  1906.  lOv.  Published  in  1898  under 
title  of  The  Literature  of  all  Nations  and  all  Ages. 

v.  8  contains  93,  103,  104,  108,  109,  372. 

90.  Poems.  Together  with  translations  from  Germany’s  greatest  poets. 
Neone  Raad.  Digby  1906. 

Contains  72,  107. 

91.  Anthea.  Poems  and  translations,  the  latter  chiefly  from  the  Ger¬ 
man  poet  Heine,  with  sketch  of  his  life.  Wm.  Stigand.  Lond. 
Kegan  Paul  1907.  384p. 

Contains  105,  198,  365. 

92.  Poems  and  Translations.  F.  R.  Marvin.  Troy,  NY.  Pafraets 
1907.  164p.  Bost.  Sherman,  French  1914.  250p. 

Contains  166,  172,  175,  201,  286. 
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93.  The  Poetic  Old  World.  Lucy  H.  Humphrey.  NY.  Holt  1908. 
513p. 

Contains  72,  73. 

94.  Verses.  Ed.  MacDowell.  Bost.  Leipzig.  NY.  A.  P.  Schmidt 
1908.  59p. 

Contains  10,  13,  14,  75,  277,  and  one  unidentified.  (Same  nos. 
as  C14.) 

95.  Goethe-Jahrbuch.  Ed.  by  L.  Geiger.  Frankfurt  a.M. 

v.  30  (1909)  contains  87,  173. 

96.  Harvard  Classics.  Ed.  by  Chas.  W.  Eliot.  NY.  Collier  &  Son 
1909-10.  50  v. 

v.  19  contains  371,  372. 
v.  25  contains  286. 
v.  30  contains  165. 

97.  Essays  Modern  and  Elizabethan.  Edward  Dowden.  Lond.  Dent. 
NY.'  Dutton  1910.  380p. 

Contains  article  on  West-Eastern  Divan. 

Contains  358  (2,  8,  11,  13,  16,  17,  18,  29,  55,  63,  86,  145,  158, 
180,  185,  208,  211,  225,  231,  247). 

98.  Margaret  Fuller  and  Goethe.  F.  A.  Braun.  NY.  Holt  1910. 

271  p' 

Contains  86,  176,  290,  324. 

99.  Goethe  and  his  W oman  Friends.  M.  C.  Crawford.  Bost.  Little, 
Brown  1911.  452p. 

Contains  35,  50,  72,  73,  103,  132,  142,  206,  324,  326a. 

100.  The  Mother  of  Goethe.  M.  Reeks.  Lond.  NY.  Lane  1911.  312p. 

Contains  35,  93,  95,  195,  198,  261,  324,  332e,  353c. 

101.  A  Sheaf  of  Poems.  Tr.  by  Bayard  Taylor  and  Lillian  Bayard 
Taylor  Kiliani.  Bost.  Badger  1911.  134p. 

Contains  37,  44,  63,  103,  107,  125,  127,  129,  168,  173,  175,  184,  363. 

102.  German,  French  and  Italian  Song  Classics.  Ed.  by  Horatio 
Parker.  NY.  Church.  4v.  no  date.  (1912  says  St.  Louis  library.) 

v.  1  contains  6,  10,  103  (2  versions),  105,  151,  378. 
v.  2  contains  105  (words  same  as  v.  1). 
v.  4  contains  107  (2  versions),  202. 

103.  Translations  from  Heine  and  Goethe.  Philip  G.  L.  Webb.  Lond. 
Fifield  1912. 

Contains  368,  384,  384a. 

104.  The  Vaunt  of  Man,  W.  E.  Leonard.  NY.  Huebsch  1912.  1923. 
192p. 

Contains  103. 

105.  German  Classics  of  the  19 th  and  20 th  Centuries.  Ed.  by  Kuno 
Francke  and  W.  G.  Howard.  NY.  German  Publ.  Soc.  1913-14. 

20v.  ill. 
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v.  1  contains  6,  13,  37,  49,  63,  64,  72,  73,  75,  97,  103,  107,108, 
123,  165,  171,  173,  176,  288,  290,  291,  294,  332d,  358  (167,  186), 
363,  368. 

106.  Poems.  Henry  Losch.  Phil.  Intern.  Print.  Co.  1913.  194p. 

Contains  52,  287b,  288  (I  and  II),  372,  373a.  •  ’’  •'  ■ 

107.  Rhymes  from  the  Rhineland.  A.  H.  Goodwin.  Bost.  Sherman. 
French  1913.  102p. 

Contains  123,  314. 

108.  Wilhelm  MeistePs  Theatrical  Mission.  Tr.  by  Gregory  A.  Page. 
Lond.  Heineman  1913.  342p. 

Contains  103,  104,  193,  194,  196,  198,  352,  393,  394. 

109.  The  Youth  of  Goethe.  P.  Hume  Brown.  Lond.  Murray  1913. 
3Q4p. 

Contains  24,  49,  50,  51,  56,  57,  343a,  344a. 

110.  Anthology  of  Friendship.  Ed.  by  Edward  Carpenter.  Lond. 
Unwin.  3d  ed.  1915.  235p. 

Contains  358  (211). 

111.  Goethe.  With  special  consideration  of  his  philosophy.  Paul  Carus. 
Chic.  Lond.  Open  Court  1915.  375p.  Prints  both  original  and 
translation  of  the  poems. 

Contains  13,  48,  72,  73  (2  versions),  75  (2  versions),  79,  93, 
122,  139,  166,  173,  174,  175,  176,  198,  209,  229,  232,  234,  238,  242, 
242b,  246a,  247,  248,  257,  287a,  288,  290,  291,  292,  293,  293a,  293b, 
294,  296,  300,  324,  325,  332d  (3  versions),  332f,  353f,  353g,  356a, 
356b,  357,  3S7a,  357b,  357c,  358  (5a,  18,  49,  157,  240),  362,  365. 

112.  Lyrical  Translations  of  German  Songs.  Cecil  Cowdry.  NY.  1915. 

18p. 

Contains  73. 

113.  Madam  de  Stael  and  the  Spread  of  German  Literature.  Emma 
G.  Jaeck.  NY.  Oxford  Univ.  Press  1915.  358p. 

Contains  324,  371  (2  versions),  384a. 

114.  A  Harvest  of  German  Verse.  Margarete  Miinsterberg.  NY. 
Lond.  Appleton  1917.  242p. 

Contains  6,  13,  72,  73,  75,  103,  104,  107,  108,  109,  127,  196,  198, 
347,  378,  379. 

115.  Life  of  Goethe.  P.  Hume  Brown.  NY.  Holt  1920.  2v.  Prints 
both  original  and  translation  of  the  poems. 

v.  1  contains  24,  48,  49,  50,  51,  56,  57,  75,  77,  175,  176,  196, 
198,  221a,  326a,  329a,  343a,  344a,  353d,  361,  362. 

116.  Zoar.  Helen  and  Bernard  Bosanquet.  Oxford.  Blackwell  1920. 

Contains  89,  109,  142,  238,  242,  248,  287b,  296,  324,  358  (18,  64), 
384. 
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117.  Poems.  Wm.  E.  Aytoun.  Oxford  Univ.  Press  1921.  509p. 

Contains  22,  28,  30,  37,  54,  56,  60,  63,  66,  70,  71,  75,  80,  84,  109, 
113,  118,  119,  164,  179,  184,  203,  204,  205,  210,  213,  214,  215,  220, 
225,  226,  271,  306,  307,  309,  315,  358  (237),  369. 

118.  The  Songs  of  Scandinavia.  Geo.  Borrow.  Lond.  Constable.  NY. 
Wells  1923.  (This  is  v.  8  of  his  collected  works  in  16  v.) 

v.  8  contains  107,  109. 

119.  The  Creative  Life.  Ludwig  Lewisohn.  NY.  1924.  210p. 

Contains  33  le. 


INDEX  E 


TRANSLATIONS  OF  INDIVIDUAL  POEMS  AFTER  I8601 
WEIMAR  EDITION,  VOLUME  I 

Lieder 

1.  Zueignung  (Der  Morgen  kam). 

1853.  Dedication.  Bowring,  C4. 

“The  morn  arrived;  his  footsteps  quickly  scared” 
1859.  Dedication.  Ay toun- Martin,  Cl. 

“The  morning  came.  Its  footsteps  scared  away” 

1867.  Dedication.  Aytoun-Martin.  In  C3. 

1869.  Dedication.  Aytoun-Martin.  In  Goldschmidt,  D9. 
1876.  Dedication.  Lucas,  D21. 

“The  morning  came,  his  footsteps  swiftly  chasing” 
1878.  Dedication.  Dyrsen,  C8. 

“Up  came  young  morn;  before  his  tread  retreated” 
1883.  Introduction.  Gibson,  C9. 

“The  morning  came,  the  gentle  sleep  dispelling” 


2.  Vorklage. 

1878.  Prefatory.  Dyrsen,  C8. 

“Our  broken  words  in  passion  stuttered” 

1878.  (No  heading).  Dyrsen.  Spec.  51,  312. 

1883.  Apology.  Gibson,  C9. 

“How  strange  the  stammerings  of  passion” 

3.  An  die  Giinstigen. 

1853.  To  the  kind  reader.  Bowring,  C4. 

“No  one  talks  more  than  a  poet” 

1878.  To  the  favorable.  Dyrsen,  C8. 

“Poets  will  through  silence  perish” 

1883.  To  the  gracious.  Gibson,  C9. 

“Poets  ever  want  a  hearing” 

1890.  To  my  kind  readers.  Gray,  D58. 

“Poets  like  as  well  as  any” 

‘To  facilitate  the  use  of  Miss  Simmons’  study  in  connection  with  the 
present  volume,  the  numbering  of  the  poems  is  identical  in  both  instances. 
This  accounts,  on  the  one  hand,  for  additions  marked  a,  b,  c,  etc.  (cf.  e.  g. 
no.  242)  and,  on  the  other  hand,  for  certain  numbers  without  any  data 
when  of  a  poem  recorded  by  Miss  Simmons  no  translation  was  found  after 
1&60  (e.  g.  nos.  249.  250). 

The  general  arrangement  follows  the  unfortunately  rather  inconvenient 
grouping  of  the  Weimar  edition. 
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1897.  To  the  favourable.  Galletly,  D75. 

“Poets  love  not  to  be  silent” 

4.  Der  neue  Amadis. 

1853.  The  new  Amadis.  Bowring,  C4. 

“In  my  boyhood’s  days  so  drear” 

1859.  The  modern  Amadis.  Aytoun-Martin,  Cl. 

“They  kept  me  guarded  close,  while  yet” 

1866.  The  youthful  Amadis.  Chawner,  C2. 

“When  I  was  a  little  chit” 

1866.  The  youthful  Amadis.  Chawner.  Ath.  (Jul.-Dec.)  564. 

1877.  The  modern  Amadis.  Aytoun-Martin,  C6. 

1878.  The  new  Amadis.  Dyrsen,  C8. 

“When  I  came  to  be  a  lad” 

1883.  The  modern  Amadis.  Gibson,  C9. 

“When  I  was  a  little  lad.” 

1897.  The  new  Amadis.  Galletly,  D75. 

“When  I  was  a  boy  at  home” 

5.  Stirbt  der  Fuchs. 

1853.  When  the  fox  dies,  his  skin  counts.  Bowring,  C4. 

“We  young  people  in  the  shade” 

1878.  Fox  will  die,  his  skin  will  not.  Dyrsen,  C8. 

“In  the  shade  one  afternoon” 

1879.  The  skin  of  a  dead  fox  is  valuable.  Chawner,  D24. 

“We  young  folk  one  afternoon” 

1880.  (No  heading).  Bowring.  In  Gibbs,  D27. 

1883.  When  the  fox  dies  his  skin  counts.  Gibson,  C9. 

“In  the  afternoon  sat  we” 

6.  Heidenroslein. 

1853.  The  heathrose.  Bowring,  C4. 

“Once  a  boy  a  rosebud  spied” 

1859.  The  rvild  rose.  Aytoun-Martin,  Cl. 

“A  boy  espied,  in  morning  light” 

1860.  The  wild  rose.  Aytoun-Martin.  Eel.  M.  49,  57. 

1867.  (No  heading).  Aytoun-Martin.  In  C3. 

1871.  The  little  red  rose.  Anon.  Arthur’s  38,  296.  (An  imita¬ 
tion). 

“A  boy  caught  sight  of  a  rose  in  a  bower” 

1877.  The  wild  rose.  Aytoun-Martin,  C6. 

1877.  Roselet  in  the  dingle.  Anon.  D22. 

“Once  a  boy  a  roselet  spied” 

1878.  Fleath-rose.  Dyrsen,  C8. 

“Saw  a  boy  a  rosie  bright” 
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1878.  Heath-rose.  Dyrsen.  Spec.  51,  312. 

1879.  (No  heading).  Anon.  Liv.  Age  141,  2. 

“Grew  a  baby  rosebud  rare” 

1879.  The  wood  rose.  Chawner,  D24. 

“A  boy  who  saw  a  rose  that  grew” 

1881.  Heidcnroeslein.  Harris.  Penn.  Mo.  12,  837. 

“On  the  summer  heath  so  gay” 

1883.  The  wild  rose.  Gibson,  C9. 

Spied  a  boy  a  rose-bud  rare” 

1885.  The  wild  rose.  Aytoun-Martin.  In  Knortz,  D40. 

1887.  (No  heading).  Wilkinson,  D47. 

“Saw  a  youth  a  brier-rose  blow” 

1890.  The  rosie  reid.  Gray,  D58. 

“A  laddie  saw  a  rosie  reid” 

1892.  The  wild  rose.  Aytoun-Martin.  In  Dunbar,  D61. 

1895.  The  rosebud  of  the  heather.  Smith,  D67. 

“Once  there  bloomed  a  rosebud  sweet” 

1901.  The  wild  rose.  Leake,  C15. 

“Saw  a  boy  a  wild-rose  rare” 

1903.  Heather  rose.  Wilberforce,  D84. 

“Spied  a  youth  a  rosebud  bright” 

1904.  Wild  rose.  Chapman.  In  Spicker,  D85. 

“Of  a  rose  a  boy  caught  sight” 

1911.  The  briar-rose.  Page.  In  D44. 

“Spies  the  boy  a  briar-rose” 

1912.  Hedge  roses.  Anon.  In  Parker,  v.  1,  D102. 

“On  his  way  a  boy  espied” 

1913.  The  heath  rose.  Adapted  from  Bowring.  In  German 
Classics,  D105. 

1917.  Wild  rose.  Miinsterberg,  D114. 

“Once  a  lad  a  rose  did  spy” 


7.  Blinde  Kuh. 

1853.  Blindman’s  buff.  Bowring,  C4. 

“Oh,  my  Theresa  dear” 

1878.  Blind-man’s  buff.  Dyrsen,  C8. 

“Oh,  my  bewitching  Lillie” 

1883.  Blind  mein’s  buff.  Gibson,  C9. 
“Therese !  Therese !  my  fair  one” 


8.  Christel. 

1853.  Christel.  Bowring,  C4. 

“My  senses  ofttimes  are  oppress’d” 
1870.  Christina.  Burt.  In  Kaines,  D10. 
“In  sombre  mood  how  oft  am  I” 
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1878.  Christel.  Dyrsen,  C8. 

“At  times  I’m  troubled  with  the  spleen” 

1883.  Christel.  Gibson,  C9. 

“I  often  have  a  gloomy  thought” 

1892.  Christel.  Bowring.  In  Dunbar,  D61. 

9.  Die  Sprode. 

1853.  The  coy  one.  Bowring,  C4. 

“One  spring  morning  bright  and  fair” 

1859.  The  coquette.  Aytoun-Martin,  Cl. 

“O’er  the  meadows  tripp’d  sweet  Kitty” 

1866.  The  prude.  Chawner,  C2. 

“On  a  bright  and  sweet  spring  morning” 

1878.  The  coy.  Dyrson,  C8. 

“Shepherdess  in  early  morrow” 

1879.  The  coquette.  Chawner,  D24. 

1883.  The  coquette.  Gibson,  C9. 

“In  the  pure  spring  morning  lightly” 

1901.  The  flirt.  Leake,  C15. 

“On  a  breezy  spring-tide  morning” 

10.  Die  Bekehrte. 

1853.  The  convert.  Bowring,  04. 

“As  at  sunset  I  was  straying” 

1859.  Smitten.  Aytoun-Martin,  Cl. 

“Through  the  wood  as  I  was  roaming” 

1878.  The  convert.  Dyrsen,  C8. 

“In  the  sunset’s  rosy  light” 

1879.  The  convert.  Chawner,  D24. 

“In  the  evening’s  ruddy  glowing” 

1883.  The  convert.  Gibson,  C9. 

“When  the  evening  red  was  glowing” 

1892.  Deserted.  Aytoun-Martin.  In  Dunbar,  D61. 

1901.  Flute  Idyl.  MacDowell,  C14.  (Music) 

“In  the  woods  at  eve  I  wandered” 

1908.  Flute  Idyl.  MacDowell,  D94. 

1912.  The  elfin’s  song.  Anon.  In  Parker  v.  1,  D102. 
“At  the  rosy  sunset  hour” 

11.  Rettung. 

1853.  Preservation.  Bowring,  C4. 

“My  maiden  she  proved  false  to  me” 

1859.  Just  in  time.  Aytoun-Martin,  Cl. 

“When  Constance,  fickle  maid,  forsook  me” 
1866.  Recovery.  Chawner,  C2. 

“My  sweetheart  was  to  me  untrue” 
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1878.  Salvation.  Dyrsen,  C8. 

“Unfaithful  had  I  found  my  girl” 

1879.  Recovery.  Chawner,  D24. 

1883.  Deliverance.  Gibson,  C9. 

“My  maiden  was  to  me  untrue” 

1901.  A  rescue.  Leake,  CIS. 

“My  sweetheart  was  to  me  untrue,  All  joy  I  hated  as 
forever” 

12.  Der  Musensohn. 

1853.  The  Muses’  son.  Bowring,  C4. 

“Through  field  and  wood  to  stray” 

1878.  The  student.  Dyrsen,  C8. 

“Through  field  and  woods  I  ramble” 

1883.  The  song  of  the  Muses.  Gibson,  C9. 

"Through  field  and  forest  straying” 

1901.  The  poet.  Leake,  C15. 

“Through  field  and  forest  trailing” 

13.  Gef unden. 

1853.  Found.  Bowring,  C4. 

“Once  through  the  forest” 

1859.  Treasure  trove.  Aytoun-Martin,  Cl. 

“Through  the  forest  idly” 

1862.  In  a  glade.  Garnett,  D3. 

“In  a  glade  I  idly  went” 

1872.  Found.  Calvert,  D15. 

“I  roamed  at  random” 

1873.  (No  heading).  Gostwick  and  Harrison,  D16. 

“As  in  the  wood  I  stray’d,  a  flower  I  chanc’d  to  spy” 

1877.  Treasure  trove.  Aytoun-Martin,  C6. 

1878.  Found.  Dyrsen,  C8. 

“In  silent  forest” 

1879.  Found.  Chawner,  D24. 

“Into  the  forest  lonely  I  went” 

1883.  Found.  Gibson,  C9. 

“Through  the  wood  went  I” 

1885.  Found.  Baskerville.  In  Knortz,  D40. 

“  ’Twas  in  a  forest” 

1887.  Found.  Wilkinson,  D47. 

“Alone  I  wandered” 

1887.  Found.  Starrett,  D50. 

“Into  the  forest  one  day  I  went” 

1890.  Found.  Gray,  D58. 

“I  went  awalk'ng” 
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1892.  Transplanted.  Anon.  In  Dunbar,  D61. 

“Through  the  forest  idly” 

1895.  Through  woods  I  went.  Spalding,  D70. 

“Through  woods  I  went” 

1897.  Transplanted.  Tilton,  D77. 

“I  roamed  the  forest” 

1901.  In  the  woods.  MacDowell,  C14.  (Music) 

“Through  woodland  glades” 

1908.  In  the  woods.  MacDowell,  D94. 

1912.  (No  heading).  Carus’  revision  of  Gibson.  Open  Court 
26,  107. 

1913.  Found.  Bowring.  In  German  Classics,  D105. 

1914.  (No  heading).  Carus’  revision  of  Gibson.  Open  Court 
28,  282. 

1915.  (No  heading).  Carus’  revision  of  Gibson,  Dill. 

1917.  Found.  Miinsterberg,  D114. 

“I  wandered  lonely” 

14.  Gleich  und  Gleich. 

1853.  Like  and  like.  Bowring,  C4. 

“A  fair  bell-flower” 

1878.  Like  loves  like.  Dyrsen,  C8. 

“A  little  bluebell” 

1879.  Like  to  like.  Chawner,  D24. 

“A  little  blue-bell” 

1883.  Like  to  like.  Gibson,  C9. 

“A  little  bell  flower” 

1887.  (No  heading).  Coleridge.  In  D49. 

“Bloomed  a  little  flower” 

1901.  The  bluebell.  MacDowell,  C14.  (Music) 

“An  azure  bluebell” 

1908.  The  bluebell.  MacDowell,  D94. 

15.  Wechsellied  sum  Tanse. 

1853.  Reciprocal  invitation  to  the  dance.  Bowing,  C4. 

“Come  to  the  dance  with  me,  come  with  me,  fair  one” 

1878.  The  indifferent.  Dyrsen,  C8. 

“Come  be  my  partner  and  join  me  in  dancing” 

1879.  Duet  for  the  dance.  Chawner,  D24. 

“Come  away,  fairest,  come  off  to  the  dancing” 

1883.  Dance  and  love.  Gibson,  C9. 

“Come  with  me,  pretty  one,  come  to  the  dance,  dear” 

1892.  Invitation  to  the  dance.  Bowring.  In  Dunbar,  D61. 
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16.  Selbstbetrug. 

1853.  Self-deceit.  Bowring,  C4. 

“My  neighbour’s  curtain,  well  I  see” 

1878.  Self-deceit.  Dyrsen,  C8. 

“The  curtain  of  my  neighbor  fair” 

1879.  Self  deception.  Chawner,  D24. 

“The  curtains  of  my  neighbor  fair” 

1883.  Self  deception.  Gibson,  C9. 

“The  curtain  flutters  to  and  fro” 

1907.  Self-deception.  Aytoun-Martin,  Cl. 

“The  curtain  flutters  to  and  fro” 

17.  Kriegserkl'drung. 

1853.  Declaration  of  war.  Bowring,  C4. 

“Oh,  would  I  resembled” 

1878.  Declaration  of  war.  Dyrsen,  C8. 

“Fair  like  country  lasses” 

1879.  Declaration  of  war.  Chawner,  D24. 

“Oh  would  I  were  as  fair” 

1883.  The  declaration  of  war.  Gibson,  C9. 

“If  as  lovely  I  were” 

18.  Liebhaber  in  alien  Gestalten. 

1853.  Lover  in  all  shapes.  Bowring,  C4. 

“To  be  like  a  fish” 

1870.  The  lover  under  many  forms.  Burt.  In  Kaines,  DIO. 

“How  I  ardently  wish” 

1878.  Lover  in  every  shape.  Dyrsen,  C8. 

“I  wish  I  were  a  fish” 

19.  Der  Goldschmiedgesell. 

1853.  Answers  in  a  game  of  questions.  Bowring,  C4. 

“My  neighbour  none  can  e’er  deny” 

1870.  The  goldsmith’ s  companion.  Burt.  In  Kaines,  DIO. 

“Beauteous  enchantress  of  my  heart” 

1878.  The  young  goldsmith.  Dyrsen,  C8. 

“Forsooth,  my  neighbor  opposite” 

1883.  The  goldsmith’s  neighbor.  Gibson,  C9. 

“The  house  I  greet  across  the  street” 

20.  Ant ivor ten  bei  einem  gesellschaftlichen  Fragespiel. 

1853.  Answers  in  a  game  of  questions.  Bowring,  C4. 

“In  the  small  and  great  world  too” 

1878.  Answers  for  a  social  game.  Dyrsen,  C8. 

“What  will  give  a  woman  pleasure” 
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1883.  Answers  in  a  game  of  questions.  Gibson,  C9. 
“What  delights  the  heart  of  woman” 

21.  V erschiedene  Empfngungen  an  Einem  Platse. 

1853.  Different  emotions  on  the  same  spot.  Bowring,  C4. 
“I’ve  seen  him  before  me” 

1878.  Different  sentiments  on  the  same  spot.  Dyrsen,  C8. 
“I  saw  him !  He  doubled” 

1883.  Various  sensations  on  the  Plats  (sic).  Gibson.  C9. 
“I  see  him  advancing” 

22.  Wer  kauft  Liebesgotter? 

1853.  Who’ll  buy  gods  of  love ?  Bowring,  C4. 

“Of  all  the  beauteous  wares” 

1859.  Who’ll  buy  a  cupidf  Aytoun-Martin,  Cl. 

“Of  all  the  wares  so  pretty  That  come  into  the  city” 

1877.  Who’ll  buy  a  cupidf  Aytoun-Martin,  C6. 

1878.  Who  will  buy  cupidsf  Dyrsen,  C8. 

“Of  all  the  goods,  the  many” 

1883.  Cupids  for  sale.  Gibson,  C9. 

“Of  all  the  wares  so  pretty” 

1921.  Who’ll  buy  a  cupidf  Aytoun,  D117. 

23.  Der  Abschied. 

1853.  The  farewell.  Bowring,  C4. 

“Let  mine  eye  the  farewell  say” 

1859.  The  parting.  Aytoun-Martin,  Cl. 

“Let  mine  eye  the  farewell  make  thee” 

1878.  The  parting.  Dyrsen,  C8. 

“Let  my  eyes  bless  thee  in  parting” 

1883.  The  parting.  Gibson,  C9. 

“Let  mine  eyes  the  farewell  speak,  love” 

24.  Die  schone  Nacht. 

1853.  The  beautiful  night.  Bowring,  C4. 

“Now  I  leave  this  cottage  lowly” 

1859.  The  lovely  night.  Aytoun-Martin,  Cl. 

“From  the  cot  where  softly  sleeping” 

1866.  Night.  Slater,  D8. 

“Gladly  I  this  cot  forsaking” 

1878.  The  beautiful  night.  Dyrsen,  C8. 

“Yes,  I  leave,  but  not  with  pleasure” 

1879.  Beautiful  night.  Chawner,  D24. 

“I  must  this  sweet  spot  be  quitting” 

1883.  The  lovely  night.  Gibson,  C9. 

“From  the  cottage,  small  and  lowly” 
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1892.  One  night..  Anon.  In  Dunbar,  D61.  (last  stanza) 

1913.  The  beautiful  night.  Brown,  D109. 

“Now  I  leave  the  cot  behind  me” 

1920.  The  beautiful  night.  Brown,  D115. 

25.  Gliick  und  Traum. 

1853.  Happiness  and  vision.  Bowring,  C4. 

“Together  at  the  altar  we” 

1859.  Love’s  dream.  Aytoun-Martin,  Cl. 

“Thou  oft  in  dreams  hast  seen  us  stand” 

1866.  Joy.  Slater,  D8. 

“How  oft  in  dreams  thou  sawest  us  meeting” 

1878.  Joy  and  dream.  Dyrsen,  C8. 

“Were  not  our  forms  in  dreams  appearing” 

1881.  Glueck  atid  Traum  (sic).  Harris.  Penn  Mo.  12,  838. 

“Often  in  your  happy  dreaming” 

1883.  Happiness  and  dreams.  Gibson,  C9. 

“Oft  in  dreams  thou’st  seen  us  kneeling” 

26.  Lebendiges  Andenken. 

1853.  Living  remembrance.  Bowring,  C4. 

"Half  vex’d,  half  pleased,  thy  love  will  feel” 

1866.  The  relic.  Slater,  D8. 

“I  know,  oh  youth !  how  sweet  thy  pleasure” 

1878.  Keepsake  alive.  Dyrsen,  C8. 

“A  bow  or  ribbon,  when  you  steal  it” 

1879.  Loving  reminiscence.  Chawner,  D24. 

“To  spoil  our  love  of  bow  and  ribbon” 

1883.  Living  remembrances.  Gibson,  C9. 

“The  prettiest  bow  or  ribbon  stealing” 

1911.  Living  memento.  Page.  In  D44. 

“From  loved  one  train  and  ribband  thieving” 

27.  Gliick  der  Entfernung. 

1853.  The  bliss  of  absence.  Bowring,  C4. 

“Drink,  oh  youth,  joy’s  purest  ray” 

1859.  The  bliss  of  absence.  Aytoun-Martin,  Cl. 

“  ’Tis  sweet  for  him,  the  livelong  day  that  lies” 

1866.  The  joy  of  love.  Slater,  D8. 

“Sip,  sweet  youth,  that  bliss  entrancing” 

1877.  The  bliss  of  absence.  Aytoun-Martin,  C6. 

1878.  Separation’s  bliss.  Dyrsen,  C8. 

“Drink,  Oh  youth,  love’s  strongest  essence” 

1883.  The  bliss  of  absence.  Gibson,  C9.  .  : 

“Drink,  O  youth !  a  day  long  pleasure” 
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1901.  The  bliss  of  separation.  Leake,  C15. 

“Drink,  O  youth !  The  bliss  that  dances’’ 

28.  An  Luna. 

1853.  To  Luna.  Bowring,  C4. 

“Sister  of  the  first-born  light” 

1859.  To  Luna.  Aytoun-Martin,  Cl. 

“Sister  of  the  earliest  light” 

1866.  To  the  moon.  Slater,  D8. 

“Sister  of  the  first-born  light” 

1878.  To  Luna.  Dyrsen,  C8. 

“Sister  of  the  dazzling  light” 

1879.  To  Luna.  Chawner,  D24. 

“Sister  of  the  first-born  light” 

1883.  To  Luna.  Gibson,  C9. 

“Sister  of  the  primal  light” 

1921.  To  Luna.  Aytoun,  D117. 

29.  Brautnacht. 

1853.  The  wedding  nighi.  Bowring,  C4. 

“Within  the  chamber,  far  away” 

1866.  Epithalamium.  Slater,  D8. 

“Within  the  chamber,  cupid’s  hidden” 
1878.  Wedding  night.  Dyrsen,  C8. 

“Aloof  from  noise,  within  your  sleeping” 
1883.  The  watchman.  Gibson,  C9. 

“In  the  far  chamber’s  still  seclusion” 

30.  Schadenfreude. 

1853.  Mischievous  joy.  Bowring,  C4. 

“As  a  butterfly  renew’d” 

1859.  Second  life.  Aytoun-Martin,  Cl. 

“After  life’s  departing  sigh” 

1866.  The  butterfly.  Slater,  D8. 

“Where  we  oft  caressing  stood” 

1878.  Mischievous  joy.  Dyrsen,  C8. 

“Would  that  after  death  I  could” 

1879.  Mischievous  pleasure.  Chawner,  D24. 

“As  a  butterfly,  ah!  would” 

1883.  Mischievous  joy.  Gibson,  C9. 

“As  a  butterfly  I  rove” 

1921.  Second  life.  Aytoun,  D117. 

31.  Unschuld. 

1866.  To  innocence.  Slater,  D8. 

“Brightest  virtue,  tend’rest  feeler” 
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1878.  Innocence.  Dyrsen,  C8. 

“Virtue’s  sweet-voiced  Philomela” 
1883.  Innocence.  Gibson,  C9. 

“Youth  of  soul,  that  dost  reveal  a” 


32.  Scheintod. 

1853.  Apparent  death.  Bowring,  C4. 

“Weep,  maiden,  weep  here  o’er  the  tomb  of  love” 

1866.  Love’s  grave.  Slater,  D8. 

“Weep  maidens  here  by  Cupid’s  grave, — he  here” 

1878.  Apparent  death.  Dyrsen,  C8. 

“Weep  here,  ye  girls !  At  Amor’s  grave  lament” 

1879.  Semblance  of  death.  Chawner,  D24. 

“Weep,  maiden!  here,  by  love’s  grave,  weep!  who  here” 
1883.  Seeming  dead.  Gibson,  C9. 

“Weep,  maiden,  by  love’s  grave !  Lament  him  here” 
1902.  Apparent  death.  Marvin,  D83. 

“Weep,  maiden,  o’er  the  lonely  tomb  of  love” 

33.  N ovemberlied. 

1853.  November  song.  Bowring,  C4. 

“To  the  great  archer — not  to  him” 

1878.  November  song.  Dyrsen,  C8. 

“Not  to  old  Sagittarius” 

1883.  November  song.  Gibson,  C9. 

“Now  to  the  archer,  not  the  old” 

34.  An  die  Erwahlte. 

1853.  To  the  chosen  one.  Bowring,  C4. 

“Hand  in  hand !  and  lip  to  lip !” 

1859.  To  the  bethrothed.  Aytoun-Martin,  Cl. 

“Hand  in  hand  and  lip  to  lip,  love 
Swear,  thou’lt  still  be  true  to  me” 

1878.  To  the  chosen.  Dyrsen,  C8. 

“By  your  hands’  and  lips’  sweet  pressing” 

1879.  To  the  chosen  one.  Pearson,  D26. 

“Hand  in  hand,  one  kiss  exchanging” 

1883.  To  the  bethrothed.  Gibson,  C9. 

“Hand  in  hand  and  lip  to  lip,  love 
Dearest  girl,  be  true  to  me” 

1883.  To  the  chosen  one.  Bowring.  In  Hunt,  D34. 

1901.  To  the  betrothed.  Leake,  C15. 

“Hand  in  hand !  embraced,  embracing” 
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35.  Erster  Verlust. 

1853.  First  loss.  Bowring,  C4. 

“Ah !  who’ll  e’er  those  days  restore” 

1859.  First  love.  Aytoun-Martin,  Cl. 

“Oh,  who  will  bring  me  back  the  days” 

1877.  First  love.  Aytoun-Martin,  C6. 

1878.  First  loss.  Dyrsen,  C8. 

“Days  of  young  love,  pure  and  bloomy” 

1879.  First  loss.  Chawner,  D24. 

“Lovely  days  !  Who  can  recall  them” 

1883.  Early  lost.  Gibson,  C9. 

“Ah !  who  bringeth  back  the  hours” 

1894.  The  first  loss.  Fullarton,  D66. 

“Who  will  bring  the  golden  days” 

1900.  First  loss.  Sichel.  Liv.  Age  225,  40. 

“Ah !  those  days  beyond  renewing” 

1900.  First  loss.  Sichel.  Sat.  Rev.  89,  71. 

1911.  First  love.  Martin.  In  Crawford,  D99. 

1911.  (No  heading.)  Reeks,  D100. 

“Oh,  who  can  bring  again  those  days” 

36.  Nachgefiihl. 

1853.  After-sensations.  Bowring,  C4. 

“When  the  vine  again  is  blowing 
When  the  wine  moves  in  the  cask” 

1878.  After  feeling.  Dyrsen,  C8. 

“When  to  vines  bloom  brings  revival” 

1879.  After-thought.  Chawner,  D24.  (Given  2nd  time  in  same 

v.  as  Reminiscence ) 

“When  the  vine  again  is  blowing 
Stirreth  then  the  wine  in  tun” 

1883.  Remembrance.  Gibson,  C9. 

“When  the  vine  again  is  blowing 
Is  the  wine  in  cask  fermenting” 

37.  Ndhe  des  Geliebten. 

1853.  Proximity  of  the  beloved  one.  Bowring,  C4. 

“I  think  of  thee,  whene’er  the  sun  his  beams” 

1859.  Separation.  Aytoun-Martin,  Cl. 

“I  think  of  thee  whene’er  the  sun  is  glowing” 

1870.  (No  heading.)  Burt.  In  Kaines,  D10. 

“I  think  of  thee  when  o’er  the  sparkling  sea” 

1876.  The  loved  one  near.  Lucas,  D21. 

“I  think  of  thee  when  sunshine  bright  is  streaming” 

1877.  Separation.  Aytoun-Martin,  C6. 
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1878.  Sweetheart’s  nearness.  Dyrsen,  C8. 

“I  think  of  thee,  when  sunlight  bright  is  doting” 

1879.  Near  the  beloved.  Pearson,  D26. 

“I  think  of  thee  whene’er  the  sunlight  stealeth” 

1879.  Nearness  of  the  beloved.  Qiawner,  D24. 

“I  think  of  thee  when  the  sun’s  bright  shimmer” 

1882.  The  loved-one  ever  near.  Lea,  D32. 

“I  think  of  thee  when  the  sun’s  dawning  splendor” 

1883.  Absence.  Gibson,  C9. 

“I  think  of  thee  when  on  the  lake  the  splendour” 

1883.  The  loved  one  ever  near.  Dwight.  In  Hunt,  D34. 

“I  think  of  thee  when  the  bright  sunlight  shimmers” 

1P87.  (No  heading.)  Dwight.  In  Wilkinson,  D47. 

1887.  The  beloved  ever  near.  Starrett,  D50. 

“I  think  of  thee  oft  as  the  sun’s  bright  shimmer” 

1887.  Presence  in  absence.  Geikie,  D53. 

“I  think  of  thee  when  far  o’er  ocean  shimmers” 

1890.  1  think  of  thee.  Gray,  D58. 

“I  think  of  thee,  when  golden  sunlight  glimmers” 

1892.  I  think  of  thee.  Aikman,  D63. 

“I  think  of  thee,  whene’er  the  sun’s  bright  beams” 

1894.  Night  song.  H.  G.  K.  Temp.  Bar  102,  108. 

“I  think  of  thee  whene’er  the  solar  splendour  on  ocean 
beams” 

1897.  Nearness  of  the  beloved.  Galletly,  D75. 

“I  think  of  thee  when  the  sunlight’s  shimmer” 

1899.  The  loved  one  ever  near.  Dwight.  In  Hartshorne,  D79. 
1901.  So  far,  so  near.  Leake,  C15. 

“I  think  of  thee,  when  moontide’s  golden  shimmer” 

1901.  N'dhe  des  Geliebten.  Kerr.  Canad.  M.  17,  17. 

“I  think  of  thee,  love,  when  the  bright  sun’s  shimmer” 
1911.  Nearness  of  the  beloved.  Kiliani,  D101. 

“I  think  of  thee  when  bright  the  sunbeams  shimmer” 
1913.  Proximity  of  the  beloved  one.  Bowring.  In  German 
Classics,  D105. 

1921.  Separation.  Aytoun,  D117. 

38.  Gegenwart. 

1853.  Presence.  Bowring,  C4. 

“All  things  give  token  of  thee” 

1859.  To  my  mistress.  Aytoun-Martin,  Cl. 

“All  that’s  lovely  speaks  of  thee” 

1878.  Presence.  Dyrsen,  C8.  : 

“Heralded  is  thy  approach” 
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1879.  Presence.  Chawner,  D24. 

“Everything  speaks  of  thee” 

1883.  Presence.  Gibson,  C9. 

“All  things  declare  only  thee” 

39.  An  die  Entfernte. 

1853.  To  the  distant  one.  Bowring,  C4. 

“And  have  I  lost  thee  evermore” 

1859.  hi  absence.  Aytoun-Martin,  Cl. 

“And  shall  I  then  regain  thee  never” 

1862.  In  absence.  Garnett,  D3. 

“And  wilt  thou  then  no  more  be  mine” 

1866.  To  the  absent  one.  Chawner,  C2. 

“And  art  thou  truly  lost  to  me,  dear” 

1878.  To  the  absent.  Dyrsen,  C8. 

“So  I  have  lost  you !  Cannot  doubt  it” 

1879.  To  the  absent  one.  Chawner,  D24. 

1881.  An  die  Entfernte.  Harris,  Penn  Mo.  12,  837. 

“Have  I  then  lost  thee,  friend  to  me  so  dear” 
1883.  To  the  far  away.  Gibson,  C9. 

“And  have  I  lost  thee  really,  truly” 

1892.  Severed.  Aytoun-Martin.  In  Dunbar,  D61. 
1894.  To  the  distant  one.  Fullarton,  D66. 

“And  is  it  true  I’ve  lost  thee,  dear” 

1901.  When  far  away.  Leake,  05. 

“And  art  thou,  far,  far  from  me  winging” 
1903.  Absent.  Wilber  force,  D84. 

“Have  I  then  lost  the  sight  endearing” 

40.  Am  Flusse. 

1853.  By  the  river.  Bowring,  C4. 

“Flow  on,  ye  lays  so  loved,  so  fair” 

1878.  By  the  river.  Dyrsen,  C8. 

Into  oblivion’s  sea  be  floating” 

1883.  By  the  river.  Gibson,  C9. 

“Flow  on,  O  cherished  songs,  deliver” 

1903.  By  the  river.  Wilberforce,  D84. 

“Flow  hence,  ye  songs,  such  love  was  lavished” 

41.  Die  Freuden. 

1853.  Joy.  Bowring,  C4. 

“A  dragon-fly  with  beauteous  wing” 

1866.  Joys.  Slater,  D8. 

“Around  the  fountain  bubbling” 
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1883.  The  libelle.  Gibson,  C9. 

“Flitting  the  fountain  over” 

1897.  Joy.  Galletly,  D75. 

“It  flutters  round  the  spring” 

42.  Abschied. 

1853.  Farewell.  Bowring,  C4. 

“To  break  one’s  word  is  pleasure-fraught” 

1878.  Leave  of  absence.  Dyrsen,  C8. 

“To  break  our  word  is  so  inviting” 

1883.  The  farewell.  Gibson,  C9. 

“  ’Tis  pleasant  if  one’s  word  be  broken” 

43.  Wechsel. 

1853.  The  exchange.  Bowring,  C4. 

“The  stones  in  the  streamlet  I  make  my  bright  pillow” 
1866.  Inconstancy.  Slater,  D8. 

“In  the  purling  brook  I  lie  here  quite  excited” 

1878.  Change.  Dyrsen,  C8. 

“On  gravel  I  lie  in  the  brook  and  in  rapture” 

1903.  Change.  Wilberforce,  D84. 

“In  the  brook  in  the  pebbles  how  gaily  I  pillow” 

44.  Behersigung. 

1878.  Reflection.  Dyrsen,  C8. 

“What,  I  ask,  shall  man  be  after” 

1883.  Taking  heart.  Gibson,  C9. 

“Ah!  for  what  is  man  contending” 

1890.  One  way  will  not  do  for  all.  Gray,  D58. 

“Say,  what  should  a  man  desire” 

45.  Meeres  Stille. 

1853.  Calm  at  sea.  Bowring,  C4. 

“Silence  deep  rules  o’er  the  waters” 

1859.  A  calm  at  sea.  Aytoun-Martin,  Cl. 

“Stillness  reigns  throughout  the  ocean” 

1865.  Ocean  calm.  Manners,  D6. 

“Deepest  calm  reigns  on  the  water” 

1865.  (No  heading.)  Manners.  Ath.  (Jan. -June),  713, 

(1  stanza) 

1866.  Sea  calm.  Chawner,  C2. 

“Calmness  deep  broods  o’er  the  water” 

1869.  Ocean  calm.  Manners.  In  Goldschmidt,  D9. 

1878.  Calm  of  the  sea.  Dyrsen,  C8. 

“Silence  reigns  in  deepest  water” 
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1883.  Calm  at  sea.  Gibson,  C9. 

“Silence  reigns  upon  the  water” 

1895.  Deepest  stillness  on  the  water.  Spalding,  D70. 

“Deepest  stillness  on  the  water” 

1895.  Ocean  calm.  Heilman,  D68. 

“In  the  water  reigns  deep  silence” 

1897.  Sea  calm.  Galletly,  D75. 

“Stillness  deep  reigns  in  the  water” 

1900.  Sea-stillness.  Sichel.  Sat.  Rev.  89,  71. 

“Stillness  deep  the  sea  is  folding” 

1902.  Calm  at  sea.  Marvin,  D83. 

“  ’Tis  still  on  the  waters” 

46.  Gliickliche  Fahrt. 

1853.  The  prosperous  voyage.  Bowring,  C4. 

“The  mist  is  fast  clearing” 

1859.  The  breeze.  Ay toun- Martin,  Cl. 

“The  mists  they  are  scattered” 

1860.  The  breeze.  Aytoun-Martin,  Eel.  M.  49,  55. 

1878.  Good  voyage.  Dyrsen,  C8. 

“Dispersed  are  the  vapors” 

1879.  Prosperous  voyage.  Chawner,  D24. 

“The  mists  part  asunder” 

1883.  The  breeze.  Gibson,  C9. 

“The  mist  is  dispersing” 

1895.  Happy  voyage.  Heilman,  D68. 

“The  mists  are  dispersing” 

1897.  Propitious  voyage.  Galletly,  D75. 

“The  mists  are  parting” 

47.  Mut. 

1853.  Courage.  Bowring,  C4. 

“Carelessly  over  the  plain  away” 

1878.  Courage.  Dyrsen,  C8. 

“Careless  over  the  tempting  plain” 

1883.  Resolution.  Gibson,  C9. 

“Carelessly  over  the  plain  away” 

48.  Erinnerung. 

1853.  Admonition.  Bowring,  C4. 

“Wherefore  ever  ramble  on” 

1877.  Maxim.  Anon.,  D 22. 

“Joy  requires  thee  not  to  chase  it” 

1878.  Memento.  Dyrsen,  C8. 

“Neither  far  away  nor  hidden” 
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1883.  Admonition.  Gibson,  C9. 

“Wilt  thou  still  be  forward  pressing” 

1887.  Fortune.  Starrett,  D50. 

“Why  in  vain  attempts  to  catch  her” 

1901.  A  reminder.  Leake,  CIS. 

“Why  so  widely  wilt  thou  wander” 

1915.  (No  heading.)  Carus,  Dill. 

“Wouldst  thou  ever  onward  roam” 

1920.  (No  heading.)  Brown,  v.  1,  D115. 

“Wilt  thou  wander  farther,  farther” 

49.  Willkommen  und  Abschied. 

1853.  Welcome  and  farewell.  Bowring,  C4. 

“Quick  throbbed  my  heart :  to  horse !  haste,  haste” 

1859.  Welcome  and  departure.  Aytoun-Martin,  Cl. 

“To  horse! — away,  o’er  hill  and  steep” 

1878.  Welcome  and  parting.  Dyrsen,  C8. 

“Get  on  your  horse !  my  heart  commanded” 

1879.  Welcome  and  departure.  Chawner,  D24. 

“How  beat  my  heart !  to  horse !  away !” 

1879.  Welcome  and  departure.  Pearson,  D26. 

“‘To  horse,  to  horse!’ — my  heart  beat  wildly” 

1883.  Welcome  and  departure.  Gibson,  C9. 

“To  horse !  to  horse ! — no  cares  to  cumber” 

1894.  Welcome  and  parting.  Fullarton,  D66. 

“My  heart  beat  high ;  to  horse !  away” 

1897.  Welcome  and  parting.  Galletly,  D75. 

“It  struck  my  heart — up,  quick  to  horse” 

1905.  (No  heading.)  Cooper,  Tr.  of  Bielschowsky  v.  1,  D87. 
(Lacks  stanza  3) 

“Quick  throbbed  my  heart — to  horse  !  up  !  leap  ! 

1913.  Greeting  and  departure:  Stork.  In  German  Classics, 
D105. 

“My  heart  throbbed  high !  to  horse,  away  then” 

1913.  Welcome  and  parting.  Brown,  D109. 

“Throbbed  high  my  breast !  To  horse,  to  horse” 

1920.  (No  heading.)  Brown  v.  1,  D115. 

50.  Neuc  Liebe,  neues  Leben. 

1853.  New  Love,  new  life.  Bowring,  C4. 

“Heart !  my  heart !  what  means  this  feeling” 

1867.  (No  heading.)  Lewes.  In  C3. 

“Heart,  my  heart,  what  is  this  feeling” 

1878.  New  love,  new  life.  Dyrsen,  C8. 

“Heart,  my  heart,  where  are  you  drifting” 
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1879.  New  love,  new  life.  Chawner,  D24. 

“Whence,  poor  heart,  these  agitations” 

1879.  New  love,  new  life.  Pearson,  D26. 

“Heart,  O  heart,  what  doth’t  betoken” 

1883.  Heart,  my  heart.  Gibson,  C9. 

“Heart,  my  heart,  oh !  say  what  this  is” 

1885.  (No  heading.)  Anon.  In  Cooke,  D39. 

“Heart,  my  heart,  O,  what  hath  changed  thee” 

1887.  (No  heading.)  Dwight.  In  Wilkinson,  D47. 

“Heart,  my  heart,  O,  why  this  sadness” 

1887.  (No  heading.)  Geikie,  D53. 

“Heart,  my  heart,  what  doth  undo  thee” 

1894.  New  love,  new  life.  Fullarton,  D66. 

“Heart,  my  heart,  what  means  the  change” 

1901.  New  love,  new  life.  Leake,  Cl  5. 

“Heart,  my  heart,  what  now  befalleth” 

1911.  (No  heading.)  Crawford,  D99.  (last  stanza) 

1911.  New  life,  new  love.  Page.  In  D44. 

“Heart,  my  heart,  what  means  this  grieving” 

1913.  (No  heading.)  Brown,  D109. 

“Say,  heart  of  me,  what  this  importeth” 

1920.  (No  heading.)  Brown  v.  1,  D115. 

51.  An  Belinden. 

1853.  To  Belinda.  Bowring,  C4. 

“Wherefore  drag  me  to  yon  glittering  eddy” 

1859.  To  Belinda.  Aytoun-Martin,  Cl. 

“Why  dost  thou  lure  me  to  this  garish  pleasure” 

1878.  To  Belinda.  Dyrsen,  C8. 

“Why  so  irresistably  entice  me” 

1881.  (No  heading.)  Adams.  Tr.  of  Grimm,  D29. 

“Wherefore  so  resistlessly  dost  draw  me” 

1883.  To  Belinda.  Gibson,  C9. 

“Wherefore  lure  me,  O  resistless  lady” 

1905.  (No  heading.)  Cooper.  Tr.  of  Bielschowsky  v.  1,  D87. 
(3  stanzas) 

“Wherefore  drawest  me  against  my  will” 

1913.  (No  heading.)  Brown,  D109.  (last  stanza) 

1920.  (No  heading.)  Brown  v.  1,  D115.  (last  stanza) 

52.  Mailied  (Wie  herrlich  leuchtet) 

1853.  May  song.  Bowring,  C4. 

“How  fair  doth  Nature” 

1859.  May  song.  Aytoun-Martin,  Cl. 

“How  gloriously  gleameth” 
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1866.  May-song.  Chawner,  C2. 

“Shineth  so  cheerily” 

1878.  May-song.  Dyrsen,  C8. 

‘‘To  me  all  nature” 

1879.  May  song.  Chawner,  D24. 

1883.  May  song.  Gibson,  C9. 

“How  glorious  nature” 

1895.  Delightful  days.  Spalding,  D70. 

“Delightful  days” 

1897.  From  “ May  song.”  Galletly,  D75.  (not  entire) 

“How  gloriously  lightens” 

1905.  (No  heading.)  Cooper.  Tr.  of  Bielschowsky  v.  1,  D87. 
(12  lines) 

1913.  May-song.  Losch,  D106. 

“How  fair  appeareth  Nature  to  me” 

53.  Mit  einem  gemalten  Bande. 

1853.  With  a  painted  ribbon.  Bowring,  C4. 

“Little  leaves  and  flow’rets  too” 

1859.  With  an  embroidered  ribbon.  Aytoun-Martin,  Cl. 

“Little  flowerets,  little  leaflets” 

1878.  With  a  painted  ribbon.  Dyrsen,  C8. 

“Fairy  flowers  and  leaves  as  fairy” 

1879.  With  a  painted  girdle.  Chawner,  D24. 

“Little  leaves  and  little  flowers” 

1883.  With  an  embroidered  ribbon.  Gibson,  C9. 

“Flowerets,  leaflets  of  the  valley” 

1901.  With  a  decorated  ribbon.  Leake,  C15. 

“Kindly  Nymphs,  ye  vernal  powers” 

54.  Mit  einem  goldnen  Halskettchen. 

1853.  With  a  golden  necklace.  Bowring,  C4. 

“This  page  a  chain  to  bring  thee  burns” 

1859.  With  a  golden  heart.  Aytoun-Martin,  Cl. 

“Accept,  dear  maid,  this  little  token” 

1878.  With  a  golden  neck-chain.  Dyrsen,  C8. 

“This  little  chain,  may  I  not  send  it” 

1883.  With  a<  golden  necklace.  Gibson,  C9. 

“To  thee  this  letter  I  embolden” 

1921.  With  a  golden  heart.  Aytoun,  D117. 

55.  An  Lottchen. 

1853.  To  Charlotte.  Bowring,  C4. 

“Midst  the  noise  of  merriment  and  glee” 

1878.  To  Chariot.  Dyrsen,  C8. 

“Chariot,  though  I  am  immersed  in  pleasure” 
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1890.  To  Lottie.  Anon.  In  D44. 

“Amidst  the  whirl  of  many  a  joy” 

56.  Auf  dem  See. 

1853.  On  the  lake.  Bowring,  C4. 

“I  drink  fresh  nourishment,  new  blood 
From  out  this  world  more  free” 

1859.  On  the  lake.  Aytoun-Martin,  Cl. 

“Free  is  my  heart  from  every  weight” 

1871.  (No  heading.)  Hutton,  D14. 

“I  draw  new  milk  of  life,  fresh  blood” 

1878.  On  the  lake.  Dyrsen,  C8. 

“Is  not  my  blood  by  change  of  food” 

1883.  On  the  lake.  Gibson,  C9. 

“I  drink  fresh  nourishment,  new  blood 
Where  the  free  world  unfolds” 

1885.  (No  heading.)  Anon.  In  Cooke,  D39.  (not  entire) 
“New  draughts  of  strength  and  youthful  blood” 

1897.  On  the  lake.  Galletly,  D75. 

“And  with  fresh  nourishment,  new  blood” 

1901.  On  the  lake.  Leake,  C15. 

“Fresh  vigorous  life,  new  surging  blood” 

1913.  (No  heading.)  Brown,  D109. 

“Fresh  cheer  and  quickened  blood  I  suck” 

1920.  (No  heading.)  Brown  v.  1,  D115. 

1921.  On  the  lake.  Aytoun,  D117. 

57.  V om  Berge. 

1853.  From  the  mountain.  Bowring,  C4. 

“If  I,  dearest  Lily,  did  not  love  thee” 

1859.  From  the  mountain.  Aytoun-Martin,  Cl. 

“If  I,  my  own  dear  Lili,  loved  thee  not” 

1877.  From  the  mountain.  Aytoun-Martin,  C6. 

1878.  From  the  mountain.  Dyrsen,  C8. 

“Dearest  Lili,  if  I  did  not  love  you” 

1879.  From  the  mountain.  Chawner,  D24. 

“If  I  did  not  love  thee,  darling  Lilli” 

1883.  On  the  mountain.  Gibson,  C9. 

“If  I,  dearest  Lili,  did  not  love  thee” 

1894.  From  the  mountain-top.  Fullarton,  D66. 

“If  I,  dearest  Lili,  did  not  love  thee 
What  a  rapture  were  to  me  this  sight” 

1905.  (No  heading.)  Cooper.  Tr.  of  Bielschowsky  v.  1,  D87. 
“Dearest  Lili,  if  I  did  not  love  thee” 
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1913.  (No  heading.)  Brown,  D109. 

“If  I,  loved  Lili,  loved  thee  not” 

1920.  (No  heading.)  Brown  v.  1,  D115. 

58.  Blumengruss. 

1853.  Flower-salute.  Bowring,  C4. 

“This  nosegay, — ’twas  I  dress’d  it” 

1878.  With  a  bunch  of  flowers.  Dyrsen,  C8. 

“These  flowers  the  way  I  dressed  them” 
1883.  The  flozver  greeting.  Gibson,  C9. 

“This  wreath,  for  thee  I  dressed  it” 
1894.  Flower  greeting.  Fullarton,  D66. 

“Let  the  posy  I  have  pulled” 

58a.  Im  Sommer.  (Erroneously  assigned  to  Goethe.) 
1853.  In  summer.  Bowring,  C4. 

“How  plain  and  height” 

1878.  In  summer.  Dyrsen,  C8. 

“On  lanes  anew” 

1879.  In  the  summer.  Chawner,  D24. 

“See,  field  and  green” 

1883.  In  the  summer.  Gibson,  C9. 

“The  fields  how  new” 

59.  Mailied  ( Zwischen  Weisen  und  Korn). 

1853.  May  song.  Bowring,  C4. 

“Between  wheatfield  and  corn 
Between  hedgerow  and  thorn 
Between  pasture  and  tree” 

1878.  May-song.  Dyrsen,  C8. 

“Past  the  wheat  or  the  corn” 

1879.  May  song.  Chawner,  D24. 

“  ’Midst  the  wheat  and  the  corn” 

1883.  May  song.  Gibson,  C9. 

“Between  wheatfield  and  corn 
Between  hedgerow  and  thorn 
Between  branches  and  lea” 

60.  Fruhseitiger  Friihling. 

1853.  Premature  spring.  Bowring,  C4. 

“Days  full  of  rapture” 

1859.  Early  spring.  Aytoun-Martin,  Cl. 

“Come  ye  so  early” 

1878.  Forward  spring.  Dyrsen,  C8. 

“Hail !  the  reviving” 
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1879.  Early  spring.  Chawner,  D24. 

“Come  ye  so  quickly’’ 

1883.  Early  spring.  Gibson,  C9. 

“Come  ye  so  soon  now” 

1897.  Early-come  spring.  Galletly,  D7S. 

“Days  of  ecstasy” 

1921.  Early  spring.  Aytoun,  D117. 

61.  Herbstgefiihl. 

1853.  Autumn  feelings.  Bowring,  C4. 

“Flourish  greener,  as  ye  clamber” 

1878.  Autumnal  sentiment.  Dyrsen,  C8. 

“Grow  luxuriantly  vines” 

1908.  (No  heading.)  Cooper.  Tr.  of  Bielshowsky  v.  3,  D87. 
(6  lines) 

“Green  more  richly,  ye  leaves” 


62.  Rastlose  Liebe. 

1853.  Restless  love.  Bowring,  C4. 

“Through  rain,  through  snow” 
1878.  Love  without  rest.  Dyrsen,  C8. 

“Through  torrent  pouring” 

1883.  Restless  love.  Gibson,  C9. 

“In  snow,  in  shower” 

1894.  Restless  love.  Fullarton,  D66. 
“Snow  before  and  behind” 


63.  Schafers  Klagclicd. 

1853.  The  shepherd’s  lament.  Bowring,  C4. 

“On  yonder  lofty  mountain” 

1859.  The  shepherd’s  lament.  Aytoun-Martin,  Cl. 

“Up  yonder  on  the  mountain” 

1862.  The  shepherd’s  lament.  Garnett,  D3. 

“Here,  here  upon  the  mountain” 

1873.  (No  heading.)  Gostwick  and  Harrison,  D16.  (Lacks 
stanza  1) 

1877.  The  shepherd’s  lament.  Aytoun-Martin,  C6. 

1878.  Shepherd’s  lamentation.  Dyrsen,  C8. 

“Full  many  a  day  and  often” 

1879.  The  shepherd’s  complaint.  Chawner,  D24. 

“On  the  mountain  summit  yonder” 

1883.  The  shepherd’s  lament.  Gibson,  C9. 

“High  up,  upon  yonder  mountain” 

1885.  The  shepherd’s  lament.  Taylor.  In  Knortz,  D40. 
“Yonder  on  the  mountain” 
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1890.  Shepherd’s  lament.  Gray,  D58. 

“How  many  and  many  an  evening” 

1901.  The  shepherd’s  lament.  Leake,  CIS. 

“High  over  the  mountain  pastures” 

1911.  The  shepherd’s  lament.  Taylor,  D1Q1. 

1913.  The  shepherd’s  lament.  Aytoun-Martin.  In  German 
Qassics,  D105. 

1921.  The  shepherd’s  lament.  Aytoun,  D117. 


64.  Trost  in  Trdnen. 

1853.  Comfort  in  tears.  Bowring,  C4. 

“How  happens  it  that  thou  art  sad” 

1859.  Comfort  in  tears.  Aytoun-Martin,  Cl. 

“How  is  it  that  thou  art  so  sad” 

1866.  Comfort  in  tears.  Chawner,  C2. 

“Whence  comes  it  that  so  sad  thou  art” 

1878.  Comfort  in  tears.  Dyrsen,  C8. 

“Why  are  you  sad  when  all  the  world” 

1879.  Comfort  in  sorrow.  Chawner,  D24. 

1879.  Solace  in  tears.  Pearson,  D26. 

“How  comes  it  that  thou  look’st  so  low” 

1883.  Comfort  in  tears.  Gibson,  C9. 

“How  is  it  that  thou  art  so  sad” 

1885.  Solace  in  tears.  Dwight.  In  Knortz,  D40. 

“Come,  tell  me  why  this  sadness  now” 

1887.  Consolation  in  tears.  Starrett,  D50. 

“When  all  around  are  joyful,  why” 

1890.  Comfort  in  tears.  Gray,  D58. 

“How  comes  it  thou  alone  art  sad” 

1892.  Consolation  in  tears.  Aikman,  D63. 

“How  is  it  thou  alone  art  sad” 

1894.  Comfort  in  tears.  Fullarton,  D 66. 

“Why  then  so  sad,  when  all  around” 

1897.  Solace  in  tears.  Galletly,  D75. 

“How  comes  it  that  thou  art  so  sad” 

1901.  Comfort  in  tears.  Leake,  C15. 

“Whence  comes  it,  thou  so  mournful  art” 

1913.  Comfort  in  tears.  Aytoun-Martin.  In  German  Qassics, 
D105. 

65.  Nachtgesang. 

1853.  Night  song.  Bowring,  C4. 

“When  on  thy  pillow  lying” 

1862.  Serenade.  Garnett,  D3. 

“O,  not  thine  eye  unsealing” 
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1878.  Night  song.  Dyrsen,  C8. 

“On  softest  pillow  dreaming” 

1883.  The  serenade.  Gibson,  C9. 

“Let  pillow  soft  inspire” 

1901.  Serenade.  Leake,  CIS. 

“O  lend  on  thy  downy  pillow” 

66.  Sehnsucht.  CIVas  sieht  mir  das  Hers  so). 

1853.  Longing.  Bowring,  C4. 

“What  pulls  at  my  heart  so?  What  tells  me  to  roam” 

1859.  Longing.  Aytoun-Martin,  Cl. 

“What  stirs  in  my  heart  so” 

1860.  (No  heading.)  Aytoun-Martin.  Eel.  M.  49,  57.  (1 

stanza) 

1878.  Longing.  Dyrsen,  C8. 

“What  writhes  within  me” 

1883.  Longing.  Gibson,  C9. 

“What  pulls  at  my  heart  so” 

1901.  Longing.  Leake,  CIS. 

“What  tugs  at  my  heart  so” 

1921.  Longing.  Aytoun,  D117. 

67.  An  Mignon. 

1853.  To  Mignon.  Bowring,  C4. 

“Over  vale  and  torrent  far” 

1876.  To  Mignon.  Lucas,  D21. 

“Over  stream  and  vale  away” 

1878.  To  Mignon.  Dyrsen,  C8. 

“Over  vale  and  stream  is  carried” 

1879.  To  Mignon.  Chawner,  D24. 

“Over  vale  and  stream  afar” 

1883.  By  Mignon.  Gibson,  C9. 

“Over  vale  and  river  driven” 

1901.  Mignon’ s  plaint.  Leake,  CIS. 

“Over  flood  and  valley  streaming” 

68.  Bergschloss. 

1853.  The  mountain  castle.  Bowring,  C4. 

“There  stands  on  yonder  high  mountain” 

1859.  The  castle  on  the  mountain.  Aytoun-Martin,  Cl. 

“There  stands  an  ancient  castle 
On  yonder  mountain  hight” 

1866.  The  mountain  Schloss.  Chawner,  C2. 

“On  the  top  of  yonder  mountain” 

1871.  The  hill  castle.  Richmond.  In  Hutton,  D14. 

“Aloft  stands  a  castle  hoary” 
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1877.  The  castle  on  the  mountain.  Aytoun-Martin,  C 6. 

1878.  Mountain-castle.  Dyrsen,  C8. 

“Up  there  upon  yonder  mountain” 

1879.  The  castle  on  the  hill.  Chawner,  D24. 

“There  stands  an  ancient  castle” 

1883.  The  mountain  castle.  Gibson,  C9. 

“High  up,  upon  yonder  mountain” 

1897.  The  castle  on  the  mountain.  MacDonald,  D76. 

“Up  there,  upon  yonder  mountain” 

1901.  The  castle  on  the  crag.  Leake,  C15. 

“An  ancient  castle  stands  yonder” 

69.  Geistesgruss. 

1853.  The  spirit’s  salute.  Bowring,  C4. 

“The  hero’s  noble  shade  stands  high” 

1859.  The  spirifs  greeting.  Aytoun-Martin,  Cl. 
“High  on  the  beetling  turret  old” 

1877.  The  spirit’s  greeting.  Aytoun-Martin,  C6. 

1878.  The  ghost’s  greeting.  Dyrsen,  C8. 

“There  stands  upon  the  ancient  tower” 

1879.  Spirit  greeting.  Chawner,  D24. 

“Upon  a  tower  antique  and  high” 

1883.  The  spirit’s  greeting.  Gibson,  C9. 

“High  on  the  old  tower,  proud  and  high” 

1888.  Spirit-greeting.  Hedge,  D55. 

“He  stands  upon  the  turret  high” 

1901.  Ghostly  greeting.  Leake,  C15. 

“The  hero’s  stately  wraith  looms  high” 

1902.  The  spirit’s  salute.  Marvin,  D83. 

“On  yonder  castle  tall  and  gray” 

70.  An  ein  goldnes  Herz. 

1853.  To  a  golden  heart.  Bowring,  C4. 

“Oh  thou  token  loved  of  joys  now  perish’d” 
1859.  To  a  golden  heart.  Aytoun-Martin,  Cl. 

“Pledge  of  departed  bliss” 

1878.  To  a  golden  heart.  Dyrsen,  C8. 

“Cherished  token  of  a  bliss  that  vanished” 

1879.  To  a  golden  heart.  Chawner,  D24. 

“Memento  of  a  joy  we’ve  left  behind  us” 

1883.  To  a  golden  heart  of  which  I  wear  the  half. 

“Of  departed  joy  thou  precious  token” 

1887.  To  a  golden  heart  worn  round  the  neck. 
Wilkinson,  D47. 

“Remembrance  of  joys  long  passed  away” 


Gibson,  C9. 
Ossoli.  In 
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1894.  To  a  golden  heart  that  he  wore  about  his  neck.  Fullarton, 
D66. 

“Of  a  lost  delight  thou  lonely  token” 

1921.  To  a  golden  heart.  Aytoun,  D117. 

71.  Wonne  der  Wehmut. 

1853.  The  bliss  of  sorrow.  Bowring,  C4. 

“Never  dry,  never  dry” 

1859.  Sorrow  without  consolation.  Aytoun-Martin,  Cl. 

“Oh !  wherefore  shouldst  thou  try” 

1860.  (No  heading.)  Aytoun-Martin.  Eel.  M.  49,  57. 

1866.  Joy  in  sadness.  Chawner,  C2. 

“Flow  ye  on,  cease  ye  not” 

1878.  Bliss  of  sorrow.  Dyrsen,  C8. 

“Do  not  dry,  do  not  dry” 

1883.  The  balm  of  sorroiv.  Gibson,  C9. 

“Let  them  flow,  let  them  flow” 

1894.  The  bliss  of  sorrow.  Fullarton,  D66. 

“Dry  not  away,  dry  not  away” 

1897.  Ecstasy  of  woe.  Galletly,  D75. 

“Dry  not  up,  dry  not  up” 

1908.  (No  heading.)  Cooper.  Tr.  of  Bielschowsky  v.  3,  D87. 
“Dry  ye  not,  dry  ye  not” 

1921.  Sorrow  without  consolation.  Aytoun,  D117. 

72.  IVandrers  Nachtlied. 

1853.  The  wanderer’s  night-song.  Bowring,  C4. 

“Thou  who  comest  from  on  high” 

1859.  The  wanderer’s  night  song.  Aytoun-Martin,  Cl. 

“Child  of  heaven,  that  soothing  calm” 

1861.  (No  heading.)  Arnim,  D2. 

“O  thou !  Who  of  Heaven  born” 

1866.  The  ivanderer’s  night  song.  Chawner,  C2. 

“Thou  that  dost  from  heaven  come  down” 

1872.  (No  heading.)  Calvert,  D15.  ^ 

“Thou  who  doest  in  heaven  bide” 

1876.  A  wanderer’s  evening  song.  Lucas,  D21. 

“Thou  who  from  the  heavens  art” 

1878.  Wanderer’s  night-song.  Dyrsen,  C8. 

“Thou  who  comest  from  above” 

1879.  The  wanderer’s  night-song.  Chawner,  D24. 

1879.  Wanderer’s  night  song.  Pearson,  D26. 

“O  thou  who  in  Heaven  dost  reign” 

1880.  Peace.  Longfellow.  In  Schaff  and  Gilman,  D28. 

“Thou  that  from  the  heaven  art” 
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1883.  The  wanderer’s  night  song.  Gibson,  C9. 

“Thou  that  of  the  heavens  art” 

1885.  (No  heading.)  Calvert.  In  Knortz,  D40. 

1887.  (No  heading.)  Longfellow.  In  Wilkinson,  D47. 

1888.  (No  heading.)  Lublin,  D56. 

“Thou  who  from  heaven  art, 

Who  every  pain  canst  heal.” 

1890.  Wanderer's  night-song  I.  Gray,  D58. 

“Thou,  from  Heaven,  that  human  trouble” 

1892.  Wanderer’s  even  song.  Aikman,  D63. 

“Spirit,  who  from  Heaven  descendest” 

1894.  Wayfarer’s  night  song  I.  Fullarton,  D66. 

“Thou,  of  very  heaven  that  art” 

1895.  Peace.  Spalding,  D70. 

“O  Thou  who  from  Thy  heavenly  height” 

1896.  Wanderer’s  night  song.  Longfellow.  In  Warner  v.  11, 

D74. 

1897.  Wanderer’s  night  song.  Galletly,  D75. 

“Thou  who  of  the  heavens  art” 

1901.  Wanderer’s  night  song.  Longfellow.  In  Wm.  S.  Lord’s 
leaflet  Noon  v.  1. 

1905.  (No  heading.)  Cooper.  Tr.  of  Bielschowsky  v.  1,  D87. 
“Thou  who  Heaven’s  appointed  art” 

1906.  Wanderer's  Nachtlied.  Raad,  D90. 

“Thou  who  from  the  heaven  art” 

1907.  (No  heading.)  Longfellow.  Open  Court  21,  442. 

1908.  Wanderer’s  night  songs  I.  Longfellow.  In  Humphrey, 
D93. 

1911.  Wanderer’s  night  song.  Calvert.  In  Crawford,  D99. 
1913.  The  wanderer’s  night  song.  Adapted  from  Bowring.  In 
German  Classics,  D105. 

1915.  (No  heading.)  Longfellow.  In  Carus,  Dill. 

1917.  Wanderer’s  night  song  I.  Miinsterberg,  D114. 

“Thou  who  from  heaven  art” 

73.  Ein  Gleiches  (Ober  alien  Gipfeln). 

1853.  The  same.  Bowring,  C4. 

“Hush’d  on  the  hill” 

1859.  Evening.  Aytoun-Martin,  Cl. 

“Peace  breathes  along  the  shade” 

1860.  (No  heading.)  Clough.  Eel.  M.  49,  56.  (Cf.  Simmons 

under  1859.) 

“Over  every  hill” 
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1860.  (No  heading.)  Longfellow.  Eel.  M.  49,  55.  (Probably 
wrongly  ascribed.  (Cf.  Simmons  under  1859.) 
“Under  the  tree-tops  is  quiet  now’’ 

1860.  Evening.  Aytoun-Martin.  Eel.  M.  49,  55. 

1873.  (No  heading.)  Gostwick  and  Harrison,  D16.  (called  a 

paraphrase) 

“Hushed  now  is  every  wild  bird’s  lay’’ 

1874.  Eventide.  Gostwick,  D18.  (same  as  1873) 

1876.  Another.  Lucas,  D21. 

“Rest  o’er  all  the  summits” 

1878.  The  same.  Dyrsen,  C8. 

“In  the  tops  the  highest” 

1883.  Evening.  Gibson,  C9. 

“Over  all  the  great  hills” 

1885.  (No  heading.)  Longfellow  ( ?)  In  Knortz,  D40.  (Same 
as  1860.) 

“Under  all  the  tree-tops” 

1887.  (No  heading.)  Longfellow.  In  Wilkinson,  D47. 

“O’er  all  the  hill-tops” 

1887.  Wanderer’s  blactittied.  Thring,  D51. 

“On  the  hills  is  rest  all  around” 

1890.  Wanderer’s  night-song  II.  Gray,  D58. 

“O’er  every  hill  Is  rest” 

1891.  A  parallel.  Wilson.  Acad.  39,  324. 

“Beyond  all  heights” 

1892.  (No  heading.)  Martin.  In  Boyesen,  D60. 

1894.  Wayfarer’s  night-song  II.  Fullarton,  D66. 

“Rest  o’er  all  the  hill-tops” 

1895.  The  wand’rer’s  night  song.  Heilman,  D68. 

“On  every  hill” 

1895.  (No  heading.)  Longfellow.  In  Wells,  D69. 

1895.  Uber  alien  Gipfeln.  Moer.  Midland  3,  11. 

“Over  each  summit’s  brow” 

1895.  Peace.  Spalding,  D70. 

“In  highest  things” 

1895.  Night  song.  West.  In  Seidl,  D71. 

“O’er  the  mountain  summits  is  rest” 

1896.  Wanderer’s  night  song.  Longfellow.  In  Warner  v.  11, 
D74. 

1899.  (No  heading.)  Bowring.  In  Strong,  D81. 

1901.  Wanderer’s  night  song.  Longfellow.  In  Wm.  S.  Lord’s 
leaflet  Noon  v.  1. 

1903.  At  night.  Wilberforce,  D84. 

“O’er  all  the  hilltops  Is  rest” 


hinz — goethe's  lyric  poems 


117 


1906.  (No  heading.)  Aytoun-Martin,  Sewanee  14,  461. 

1906.  (No  heading.)  Bowring.  Sewanee  14,  461. 

1906.  (No  heading.)  Longfellow.  Sewanee  14,  460. 

1906.  Evenso.  Guthrie.  Sewanee  14,  462. 

“Hovereth  o’er  every  height” 

1907.  (No  heading.)  Longfellow.  Open  Court  21,  442. 

1908.  From  Goethe.  Humphreys.  Sat.  R.  106,  449. 

“O’er  all  yon  upland.” 

1908.  Wanderer’s  night  songs  II.  Longfellow.  In  Humphrey, 
D93. 

1908.  (No  heading.)  Patchett.  Queen’s  Q.  15,  324. 

“All  the  summits  over” 

1908.  (No  heading.)  Cooper.  Tr.  of  Bielschowsky  v.  3,  D87. 
“On  every  mountain  brow” 

1909.  11  versions  by  Guthrie.  Sewanee  17,  389-91. 

1.  “Above  every  height,  lo” 

2.  “Above  every  summit” 

3.  “O’er  all  summits  what  quiet” 

4.  “Peace  hovers  forever” 

5.  “Over  all  high  places” 

6.  “Above  all  high  places” 

7.  “O’er  all  heights  that  are  highest” 

8.  “O’er  the  heights  forever” 

9.  “On  every  sheer  height  is” 

10.  “O’er  the  summits  thou  soarest” 

11.  “O’er  the  heights  hov’reth” 

1911.  (No  heading.)  Crawford,  D99. 

“Over  every  hill-top  is  peace” 

1912.  (No  heading.)  Carus.  Open  Court  26,106. 

“Over  all  the  mountains” 

1913.  The  wanderer’s  night  song.  Bowring.  In  German  Clas¬ 

sics,  D105. 

1914.  (No  heading.)  Carus.  Open  Court  28,  273. 

1915.  (No  heading.)  Longfellow.  In  Carus,  Dill,  (same  as 

1887) 

1915.  (No  heading.)  Carus,  Dill. 

1915.  Wanderer’s  night  song,  Cowdry,  D112. 

“Over  all  the  hills  there  is  peace” 

1917.  Wanderer’s  night  song  II.  Munsterberg,  D114. 

“Over  every  crest” 

74.  Jdgers  Abendlied. 

1853.  The  hunter’s  even-song.  Bowring,  C4. 

“The  plain  with  still  and  wand’ring  feet" 
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1859.  Huntsman’s  evening  song.  Aytoun-Martin,  Cl. 

“In  silence  sad,  from  heath  to  hill” 

1862.  Huntsman’s  song.  Garnett,  D3. 

“With  ready  gun,  with  heavy  heart” 

1873.  (No  heading.)  Gostwick  and  Harrison,  D16.  (8  lines) 

“As,  lone  and  wild,  along  the  fell” 

1877.  Huntsman’s  evening  song.  Aytoun-Martin,  C6. 

1878.  Hunter's  evening  song.  Dyrsen,  C8. 

“Through  fields  I  stole,  a  hunter  wild” 

1883.  The  hunter’s  evening  song.  Gibson,  C9. 

“I  hunt  the  fields  with  silent  feet” 

1897.  Hunter’s  evening  song.  Galletly,  D75. 

“In  field  I  wander  still  and  wild” 

75.  An  den  Mond. 

1853.  To  the  moon.  Bowring,  C4. 

“Bush  and  vale  thou  fill’st  again” 

1859.  To  the  moon.  Aytoun-Martin,  Cl. 

“Flooded  are  the  brakes  and  dell” 

1862.  To  the  moon.  Garnett,  D3. 

“As  thou  fillest  glade  and  lea” 

1871.  To  the  moon.  Aytoun-Martin.  So.  M.  9,  755  (4  stanzas). 

1877.  To  the  moon.  Aytoun-Martin,  C6. 

1878.  To  the  moon.  Dyrsen,  C8. 

“Bush  and  vale  again  you  fill” 

1883.  To  the  moon.  Gibson,  C9. 

“Brake  and  vale  thou  flood'st  anew” 

1885.  To  the  moon.  Dwight.  In  Knortz,  D40. 

“Fillest  hill  and  vale  again” 

1888.  To  the  moon.  Hedge,  D55. 

“Moon  that  fillest  wood  and  dell” 

1896.  (No  heading.)  Dwight.  Open  Court  10,  4836.  (2 

stanzas) 

1897.  Gloaming.  Galletly,  D75. 

“Again  thou  fillest  bush  and  plain” 

1901.  To  the  moonlight,  MacDowell.  (Music)  (2  stanzas) 
“Streaming  over  hill  and  dale” 

1901.  To  the  moon.  Leake,  C15. 

“Bathed  again  are  vale  and  knoll” 

1908.  (No  heading.)  Cooper.  Tr.  of  Bielschowsky  v.  3,  D87. 
(tr.  of  original  form  of  poem) 

“Fill’st  the  lovely  vale  again” 

1908.  To  the  moonlight.  MacDowell,  D94.  (2  stanzas) 

1912.  (No  heading.)  Carus.  Open  Court  26,  25.  (2  stanzas) 

1913.  To  the  moon.  Bowring.  In  German  Classics,  D105. 
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1915.  (No  heading.)  Carus,  Dill.  (2  stanzas) 

1915.  To  the  moon.  After  Dwight.  In  Carus,  Dill. 

1917.  To  the  moon.  Miinsterberg,  D114. 

“Bush  and  vale  are  filled  by  thee” 

1920.  (No  heading.)  Brown  v.  1,  D115.  (4  lines) 

“Again  thou  floodest  copse  and  vale” 

1921.  To  the  moon.  Aytoun,  D117. 

76  Einschrdnkung. 

1878.  Self-restraint.  Dyrsen,  C8. 

“What  I  like  here  I  cannot  say” 

1884.  To  destiny.  Gunlogsen,  D37.  (tr.  of  first  version,  Dem 
Schicksal) 

“My  pleasure  here  I  cannot  tell” 

77.  Hoffnung. 

1878.  Hope.  Dyrsen,  C8. 

“What  my  hands  have  undertaken” 

1883.  Hope.  Gibson,  C9. 

“Daily  work,  my  hand’s  employment” 

1890.  Hope.  Gray,  D58. 

“Lofty  Fate,  a  grace  I  ask” 

1920.  (No  heading.)  Brown  v.  1,  D115. 

“Ye  fates  august !  grant  me  the  will” 


78.  Sorge. 

79.  Eigentum. 

1853.  My  only  property.  Bowring,  C4. 

“I  feel  that  I’m  possess’d  of  nought” 

1878.  Property.  Dyrsen,  C8. 

“I  know,  naught  does  to  me  belong” 

1883.  Ownership.  Gibson,  C9. 

“Nothing  belongs  to  me,  I  know” 

1894.  Property.  Fullarton,  D66. 

“I  know  that  nought  belongs  to  me” 

1915.  (No  heading.)  Carus,  Dill. 

“I  know  that  naught  belongs  to  me” 

80.  An  Lina. 

1853.  To  Lina.  Bowring,  C4. 

“Should  these  songs,  love,  as  they  fleet” 

1859.  To  Lina.  Aytoun-Martin,  Cl. 

“Lina,  rival  of  the  linnet” 

1866.  To  Lina.  Chawner,  C2. 

“Should  these  songs  some  future  time,  dear” 
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1878.  To  Lina.  Dyrsen,  C8. 

“Dearest,  if  these  songs  should  ever” 
1883.  To  Lina.  Gibson,  C9. 

“Songs  and  tender  lyrics  these,  love” 
1921.  To  Lina.  Aytoun,  D117. 


Gesellige  Lieder 

81.  Zum  neuen  Jahr. 

1853.  On  the  new  year.  Bowring,  C4. 

“Fate  now  allows  us” 

1878.  New-year  song.  Dyrsen,  C8. 

“Near  the  beginning” 

1883.  To  the  new  year.  Gibson,  C9. 

“Twixt  old  and  new,  here” 

82.  Stiftungslied. 

1853.  Anniversary  song.  Bowring,  C4. 

“Why  pacest  thou,  my  neighbor  fair” 

1878.  Glee-club  anniversary.  Dyrsen,  C8. 

“Why  in  the  garden,  neighbor  fair” 

1883.  College  song.  Gibson,  C9. 

“Why  goest  then,  fair  neighbour,  why” 

83.  Fruhlingsorakel. 

1853.  The  spring  oracle.  Bowring,  C4. 

“Oh  prophetic  bird  so  bright” 

1866.  The  oracle  of  spring.  Chawner,  C2. 

“Thou  prophetic  birdie,  thou” 

1878.  Spring  oracle.  Dyrsen,  C8. 

“Will  you,  bird  prophetic,  you” 

1879.  Spring’s  oracle.  Chawner,  D24. 

1883.  Spring’s  oracle.  Gibson,  C9. 

“Thee,  prophetic  bird,  they  woo” 

84.  Die  glucklichen  Gatten. 

1853.  The  happy  couple.  Bowring,  C4. 

“After  these  vernal  rains” 

1859.  The  happy  pair.  Aytoun-Martin,  Cl. 

“It  came  and  went  so  lightly” 

1871.  The  happy  pair.  Aytoun-Martin.  So.  M.  9,  756. 

1877.  The  happy  pair.  Aytoun-Martin,  C6. 

1878.  The  happy  couple.  Dyrsen,  C8. 

“How  welcome  was  and  truly” 
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1883.  The  happy  pair.  Gibson,  C9. 

“After  these  soft  spring-showers” 

1921.  The  happy  pair.  Aytoun,  D117. 

85.  Bundeslied. 

1853.  Song  of  fellowship.  Bowring,  C4. 

“In  ev’ry  hour  of  joy” 

1878.  Fraternity  song.  Dyrsen,  C8. 

“In  future,  when  in  merry” 

1883.  Song  of  fellowship.  Gibson,  C9. 

“In  all  convivial  hours” 

1911.  A  song  of  brotherhood.  Page.  In  D44. 

“In  every  hour  of  pleasure” 

86.  Dauer  im  Wechsel. 

1853.  Constancy  in  change.  Bowring,  C4. 

“Could  this  early  bliss  but  rest” 

1873.  (No  heading.)  Gostwick  and  Harrison,  D16.  (12  lines) 
1878.  Everlasting  in  change.  Dyrsen,  C8. 

“Would  for  one  hour  only  lasted” 

1883.  Duration  in  change.  Gibson,  C9. 

“Had  it  held  but  for  an  hour” 

1910.  Dauer  im  Wechsel.  Ossoli.  In  Braun,  D98. 

“We  were  so  deeply  blest” 

87.  Tischlied. 

1853.  Table  song.  Bowring,  C4. 

“O’er  me, — how  I  cannot  say” 

1878.  Table-song.  Dyrsen,  C8. 

“Really,  I  do  not  know” 

1883.  Table  song.  Gibson,  C9. 

“I  am  wrapt,  I  know  not  how” 

1909.  (No  heading.)  Collier.  In  D95. 

“A  heavenly  rapture  fires  my  brain” 

88.  Gewohnt,  getan. 

1853.  Wont  and  done.  Bowring,  C4. 

“I  have  loved;  for  the  first  time  with  passion  I  rave” 
1878.  Custom  becomes  second  nature.  Dyrsen,  C8. 

“Ere  now  I  have  loved,  and  I  shall  to  my  grave” 

1883.  Experience.  Gibson,  C9. 

“I  have  loved,  but  first  rightly  when  I  to  one  clave” 

1901.  Life  and  deed.  Leake,  C15. 

“I  have  loved,  and  now  loving,  at  length  love  aright” 
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89.  Generalbeichte. 

1853.  General  confession.  Bowring,  C4. 

“In  this  noble  ring  to-day” 

1878.  Confession.  Dyrsen,  C8. 

“Worthy  friends,  do  deal  to-day” 

1883.  General  confession.  Gibson,  C9. 

“In  this  honoured  circle  now” 

1920.  Good  resolutions.  Bosanquet,  D116. 
“And  we  vowed  it  then  and  there” 


90.  Left  unassigned  by  Miss  Simmons. 

91.  Kophtisches  Lied. 

1853.  Coptic  song.  Bowring,  C4. 

“Leave  we  the  pedants  to  quarrel  and  strive” 

1859.  Coptic  song.  Aytoun-Martin,  Cl. 

“Howe’er  they  may  wrangle,  your  pundits  and  sages” 

1877.  Coptic  song.  Aytoun-Martin,  C6. 

1878.  Cophtic  song.  Dyrsen,  C8. 

“Scholars’  disputes  are,  we  know,  never  ending” 

1883.  Coptic  song.  Gibson,  C9. 

“Still  let  them  wrangle,  the  luminous  sages” 

1884.  Mundus  vult  decipi,  decipiatur.  Blackie,  D35. 

“Let  doctors  dispute,  and  logicians  conclude” 

1888.  Coptic  song.  Hedge,  D55. 

“Leave  to  the  learned  their  vain  disputations” 


92.  Ein  anderes  ( Geli !  gehorche  meinen  Winken) 
1853.  Another.  Bowring,  C4. 

“Go !  obedient  to  my  call” 

1878.  The  same.  Dyrsen,  C8. 

“Take  advantage  of  my  winking” 
1883.  Another  Coptic  song.  Gibson,  C9. 
“Go  and  let  my  hint  so  spur  thee” 


93.  Vanitas!  vanitatum  vanitas! 


1853.  Vanitas,  vanitatum  vanitas.  Bowring,  C4. 

“My  trust  in  nothing  now  is  placed” 

1878.  Vanitas,  vanitatum  vanitas.  Dyrsen,  C8. 

“For  naught  I  do  at  present  care” 

1879.  Vanitas,  vanitatum  vanitas.  Chawner,  D24. 

“On  nothing  have  I  set  my  heart” 

1883.  Vanitas,  vanitatum  vanitas.  Gibson,  C9. 

“I  trouble  myself  for  nothing  at  all” 

1885.  Vanitas,  vanitatum  vanitas.  Dwight.  In  Knortz,  D40. 
“I’ve  set  my  heart  upon  nothing,  you  see” 
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1895.  Vanitas,  vanitatum.  Heilman,  D68. 

“On  nothing  have  I  set  my  heart” 

1896.  Vanitas,  vanitatum  vanitas.  Dwight.  In  Warner  v.  28, 

D74. 

1899.  Vanitas,  vanitatum  vanitas.  Dwight.  In  Ridpath  v.  11, 
D80. 

1906.  Vanitas,  vanitatum  vanitas.  Dwight.  In  Hawthorne  v. 
8,  D89. 

1911.  Vanitas,  vanitatum  vanitas.  Dulcken.  In  Reeks,  D100. 

“Now  I  my  heart  on  naught  have  set” 

1913.  (No  heading.)  Bowring.  Open  Court  27,  681.  (1 

stanza) 

1915.  Vanitas,  vanitatum  vanitas.  After  Bowring.  In  Carus, 
Dill. 


94.  Kriegsgluck. 

1853.  Fortune  of  war.  Bowring,  C4. 

“Nought  more  accursed  in  war  I  know” 
1878.  Chance  of  war.  Dyrsen,  C8. 

“Not  to  be  wounded,  is,  indeed” 

1883.  The  fortunes  of  war.  Gibson,  C9. 

“In  war  there’s  naught  so  bad,  I  know” 

95.  Offene  Tafel. 

1853.  Open  table.  Bowring,  C4. 

“Many  a  guest  I’d  see  to-day” 

1866.  Open  house.  Chawner,  C2. 

“I  today  would  guest  galore” 

1878.  Open  table.  Dyrsen,  C8. 

“All  will  come,  I  hope  and  wish” 

1879.  Open  house.  Chawner,  D24. 

1883.  Open  table.  Gibson,  C9. 

“Many  guests  I  wish  today” 

1901.  Open  house.  Leake,  C15. 

“Many  guests  I  feast  to-day” 

1911.  (No  heading.)  Reeks,  D100.  (1  stanza) 

“Many  guests  I  have  engaged” 

96.  Rechenschaft. 

1853.  The  reckoning.  Bowring,  C4. 

“Let  no  cares  now  hover  o’er  us” 

1878.  Called  to  account.  Dyrsen,  C8. 

“Come !  There’s  wine  enough  my  hearty” 
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97.  Ergo  bibamus! 

1853.  Ergo  bibamus.  Bowring,  C4. 

“For  a  praiseworthy  object  we’re  now  gather’d  here” 
1865.  Student  song.  Kenealy,  D 7. 

“For  pleasure,  for  pleasure,  we’re  met  here  to-night” 
1878.  Ergo  bibamus.  Dyrsen,  C8. 

“Assembled  we  have  for  a  laudable  end” 

1883.  Ergo  bibamus.  Gibson,  C9. 

“Assembled  are  we,  and  for  worthy  behest” 

1885.  Ergo  bibamus.  Dyrsen.  In  Knortz,  D40. 

1896.  Ergo  bibamus.  Bowring.  In  Warner  v.  11,  D74. 

1913.  Ergo  bibamus.  Bowring.  In  German  Classics,  D105. 

97a.  Musen  und  Grazien  in  der  Mark. 

1878.  The  muses  and  graces  in  the  march.  Dyrsen,  C8. 
“There’s  no  beauty  in  a  city” 

98.  Epiphaniasfest. 

1853.  Epiphanias.  Bowring,  C4. 

“The  three  holy  kings  with  their  stars  bright  ray” 
1878.  Epiphany.  Dyrsen,  C8. 

“The  three  wise  men  of  the  East,  when  on  their  way” 
1883.  Twelfth  night  games.  Gibson,  C9. 

“The  holy  three  kings  with  the  star  before” 

98a.  Die  Lustigen  von  Weimar. 

1878.  The  jolly  of  Weimar.  Dyrsen,  C8. 

“Thursday  means !  to  Belvedere” 

99.  Sizilianisches  Lied. 

1853.  Sicilian  song.  Bowring,  C4. 

“Ye  black  and  roguish  eyes” 

1878.  Sicilian  song.  Dyrsen,  C8. 

“Black  eyes,  half  smile  half  frown” 

1887.  Sicilian  song.  Bowring.  In  D49. 

100.  Schweiserlied. 

1853.  Swiss  song.  Bowring,  C4. 

“Up  in  th’  mountain” 

1878.  Swiss  song.  Dyrsen,  C8. 

“On  the  mountain” 

1883.  Swiss  song.  Gibson,  C9. 

“Up  i’  the  mountain” 

1887.  Swiss  song.  Bowring.  In  D49. 

1895.  Swiss  song.  Heilman,  D68. 

“On  a  hill-top” 
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101.  Finnisches  Lied. 

1853.  Finnish  song.  Bowring,  C4. 

“If  the  loved  one,  the  well-known  one’’ 

1878.  Finlander  song.  Dyrsen,  C8. 

“Would  he  come  the  dear  and  well  known” 

1887.  Finnish  song.  Bowring.  In  D49. 

102.  Zigeunerlied. 

1853.  Gipsy  song.  Bowring,  C4. 

“In  the  drizzling  mist,  with  the  snow  high-pil’d” 

1866.  Gipsy  song.  Chawner,  C2. 

“I’  the  crisping  mist,  i’  the  deep  snow  drift” 

1869.  Gipsy-song.  Anster.  In  Goldschmidt,  D9. 

“In  foggy  drizzle,  in  deep  snow  white” 

1878.  Gipsy  song.  Dyrsen,  C8. 

“In  drizzling  rain,  in  the  deepest  snow” 

1883.  Gipsy  song.  Gibson,  C9. 

“In  the  drizzling  mist,  in  the  deep,  deep  snow” 

1884.  Gipsy  song.  Gunlogsen,  D37. 

“In  falling  mist,  in  deep  laid  snow” 

1894.  Gipsy  song.  Kroeker,  D65. 

“In  drizzling  fog,  in  the  deep,  deep  snow” 

Balladen 

4 

103.  Mignon. 

1853.  Mignon.  Bowring,  C4. 

“Know’st  thou  the  land  where  the  fair  citron  blows” 
1855.  Mignon.  Boylan,  Dl. 

“Knowst  thou  the  land  where  the  lemon  tree  blows” 
1859.  Mignon.  Aytoun-Martin,  Cl. 

“Know’st  thou  the  land  where  the  pale  citron  grows” 
1862.  Mignon’s  song.  Garnett,  D3. 

“Knowst  thou  the  land  where  flowers  the  citron-bloom 
1862.  Know’st  thou  the  land.  Stock,  D4. 

“Know’st  thou  the  land  where  sweet  the  citron  blows” 
1869.  Mignon.  Garnett.  In  Goldschmidt,  D9. 

1873.  Mignon.  Gostwick  and  Harrison,  D16.  (1  stanza) 

“Know  you  the  land  where  citron  trees  are  growing” 

1877.  Mignon.  Aytoun-Martin,  C6. 

1878.  Mignon.  Dyrsen,  C8. 

“Dost  know  the  distant  land  where  lemons  grow” 

1879.  Mignon.  Chawner,  D24. 

“Knowst  thou  the  land  where  the  citron  trees  blow” 
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1883.  Mignon’s  song.  Hemans.  In  Hunt,  D34. 

“Knowst  thou  the  land  where  bloom  the  citron  bowers” 
1883.  Mignon.  Gibson,  C9. 

“Know’st  thou  the  land  where  rich  the  citron  blows” 

1883.  (No  heading.)  Boylan.  Cath.  World  38,  361. 

1884.  (No  heading.)  Anon.  In  Ramage,  D36.  (1  stanza) 
“Knowst  thou  the  land  where  the  lemon-trees  bloom” 

1885.  Mignon.  Ayres.  In  Knortz,  D40. 

“Knowst  thou  the  land?  ’tis  there  the  lemon  blooms” 

1886.  Mignon.  Hedge,  D41. 

“Knowst  thou  the  land  that  bears  the  citron’s  bloom” 

1886.  Mignon.  Ward,  D45. 

“Knowst  thou  the  land  where  citron  orchards  bloom” 

1887.  Mignon.  Channing.  In  Wilkinson,  D47. 

“Knowst  thou  the  land  where  flowers  of  citron  bloom” 

1888.  Mignon’s  song.  Hedge,  D55. 

1890.  Mignon.  Gray,  D58. 

“Knowst  thou  the  land  where  the  lemon  trees  blow” 
1892.  Mignon’s  song.  Carlyle.  In  Dunbar,  D61.  (Version  of 
1839) 2 

“Knowst  thou  the  land  where  lemon-trees  do  bloom” 

1895.  Mignon.  Eckstein.  In  Seidl,  D71. 

“Knowst  thou  the  land,  where  pale  the  citron  blows” 

1896.  Mignon.  Garnett.  In  Witzel,  D73. 

1896.  Mignon.  Carlyle.  In  Warner  v.  11,  D74.  (version  of 
1858) 

“Knowst  thou  the  land  where  citron-apples  bloom” 

1898.  Mignon.  Tilney,  D78. 

“Know’st  thou  the  land  wherein  the  citrons  bloom” 

1899.  Mignon’s  song.  Guernsey.  In  Ridpath  v.  11,  D80. 
“Knowest  thou  the  land  where  the  citron  blows” 

1899.  (No  heading.)  Bowring.  In  Strong,  D81.  (1  stanza) 

1900.  Mignon’s  song.  Hemans.  In  Bryant,  D82. 

1901.  Know’st  thou  the  land?  Leake,  C15. 

“Knowst  thou  the  land  where  the  pale  citrons  bloom” 

1905.  Mignon.  Martin.  The  Trinity  Tablet  38,  145  (Feb.  21, 

no.  6)  (Goedeke  4  III,  430) 

1906.  Mignon’s  song.  Carlyle.  In  Hawthorne  v.  8,  D89. 

(version  of  1858). 

1911.  (No  heading.)  Crawford,  D99.  (1  stanza) 

“Know’st  thou  the  land  where  the  pale  citron  bloometh” 


“Concerning  the  three  different  versions  of  Carlyle’s  translation  consult 
The  Poems  in  Carlyle’s  Translation  of  Wilhelm  Meister,  by  A.  R.  Hohl- 
feld,  in  Modern  Language  Xotes  36  (1921)  205. 
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1911.  The  song  of  Mignon.  Taylor,  D101. 

“Rnowst  thou  the  land  where  citron-flowers  unfold” 

1912.  Mignon.  Parker  v.  1,  D102. 

“Knowst  thou  the  land  where  fair  the  orange  grows” 
1912.  Mignon.  Parker  v.  1,  D102. 

“Dost  know  the  land  where  orange  blossoms  fair” 

1912.  Mignon.  Leonard,  D104. 

“Knowst  thou  the  land  where  bloom  the  citron  rows” 

1913.  Mignon.  Bowring.  In  German  Classics,  DIOS. 

1913.  (No  heading.)  Page,  D108. 

“Knowst  thou  the  land  where  citron-blossom  blows” 

1917.  Mignon.  Munsterberg,  D114. 

“Ah,  dost  thou  know  the  land  where  citron  grows” 

1923.  Mignon.  Leonard,  D104.  (1  line  in  each  stanza  changed 

from  1912  version.) 

104.  Der  Sanger. 

1853.  The  minstrel.  Bowring,  C4. 

“What  tuneful  strains  salute  mine  ear” 

1855.  (No  heading.)  Boylan,  Dl. 

“What  sounds  are  those  which  from  the  wall” 

1859.  The  minstrel.  Aytoun-Martin,  Cl. 

“What  sounds  are  those  I  hear,  along” 

1862.  Walter  of  Thurgau’s  song.  Stock,  D4. 

“Hark ! — music  sounds  before  the  gate” 

1869.  The  minstrel.  Mangan.  In  Goldschmidt,  D9. 

“What  voice,  what  harp,  are  those  we  hear” 

1873.  The  bard.  C.  K.  F.,  D17. 

“What  sounds  of  music  freight  the  breeze” 

1874.  The  minstrel.  Gostwick,  D18. 

“What  notes  of  music  sweet  and  clear” 

1876.  The  minstrel.  Lucas,  D21. 

“Upon  the  bridge,  without  the  door” 

1877.  The  minstrel.  Aytoun-Martin,  C6. 

1878.  The  minstrel.  Dyrsen,  C8. 

“Before  the  gate  someone  I  hear” 

1879.  The  minstrel.  Chawner,  D24. 

“Without  the  gate  what  is’t  I  hear” 

1879.  The  minstrel.  Pearson,  D26. 

“What  is’t  outside  the  gate  I  hear” 

1881.  The  minstrel.  Richardson,  D30. 

“Without  the  gate  what  do  I  hear” 

1882.  The  minstrel.  Lea,  D32. 

“What  is’t  I  hear  before  the  gate” 
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1883.  The  minstrel.  Gibson,  C9. 

“What  sounds  are  those  without  the  gate” 

1883.  The  singer.  Hedge.  In  Hunt,  D34. 

“What  strains  are  these  before  the  gate” 

1883.  (No  heading.)  Boylan.  Cath.  World  38,  361. 

1885.  The  minstrel.  Martin.  In  Knortz,  D40. 

1888.  The  singer.  Hedge,  D55. 

1890.  The  singer.  Gray,  D58. 

“What  sounds  are  coming  o’er  the  moat” 

1893.  The  minstrel.  Baskerville.  In  Coppee  v.  3,  D64. 

“What  is’t  without  the  gate  I  hear” 

1896.  The  minstrel.  Mangan.  In  Witzel,  D73. 

1896.  The  harper’s  song.  Carlyle.  In  Warner  v.  11,  D74. 

“What  notes  are  those  without  the  wall” 

1898.  The  minstrel.  Tilney,  D78. 

“Beyond  the  gate  a  sound  I  hear” 

1901.  The  minstrel.  Leake,  C15. 

“What  do  I  hear  beyond  the  gate” 

1906.  (No  heading.)  Carlyle.  In  Hawthorne  v.  8,  D89. 
1911.  The  minstrel.  Page.  In  D44. 

“What  is  it  from  the  bridge  I  hear” 

1913.  (No  heading.)  Page,  D108. 

1917.  The  singer.  Miinsterberg,  D114. 

“Outside  the  gate  what  do  I  hear” 

105.  Das  Veilchen. 

1853.  The  violet.  Bowring,  C4. 

“Upon  the  mead  a  violet  stood” 

1859.  The  violet.  Aytoun-Martin,  Cl. 

“A  violet  blossom’d  on  the  lea” 

1865.  The  violet.  Dexter,  D5. 

“A  violet  in  the  woodland  grew” 

1867.  The  violet.  E.  K.  G.  Godey  74,  445. 

“A  violet  in  a  meadow  green” 

1874.  Das  Veilchen.  Anon.  O.  &  N.  10,  291. 

“Lonely  and  sweet  a  violet  grew” 

1876.  The  violet.  Lucas,  D21. 

“A  violet  on  the  lea  did  grow” 

1877.  The  violet.  Aytoun-Martin,  C6. 

1877.  The  znolet.  Anon.  D22. 

“A  violet  in  the  mead  had  grown” 

1878.  The  violet.  Dyrsen,  C8. 

“A  violet  on  the  meadow  stood” 

1879.  The  violet.  Chawner,  D24. 

“A  violet  in  a  meadow  grew” 
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1879.  The  violet.  Pearson,  D26. 

“A  violet  in  the  meadow  grew 
Downbending,  none  its  presence  knew” 

1883.  The  violet.  Bowring.  In  Hunt,  D34. 

1883.  The  violet.  Gibson,  C9. 

“A  violet  in  the  meadow  grew, 

Shrunk  in  its  own  green  leaves  from  view” 

1885.  The  violet.  Anon.  In  Knortz,  D40. 

“A  violet  in  the  meadow  stood” 

1887.  The  violet.  Gribble,  D46. 

“Upon  a  meadow  all  alone” 

1890.  The  violet.  Gray,  D58. 

“It  grew  upon  the  lea  alane” 

1901.  The  violet.  Leake,  C15. 

“A  violet  on  the  meadow  green” 

1901.  The  violet.  A.  M.  Bowen.  In  Wm.  S.  Lord’s  leaflet 
Noon  v.  1. 

“A  violet  stood  upon  the  mead” 

1907.  The  violet.  Stigand,  D91. 

“A  violet  in  a  meadow  stood” 

1912.  The  violet.  Anon.  In  Parker  v.  1  and  v.  2,  D102. 

“A  violet  on  the  sward  had  grown” 

106.  Der  untreue  Knabe. 

1853.  The  faithless  boy.  Bowring,  C4. 

“There  was  a  wooer  blithe  and  gay” 

1859.  The  false  lover.  Aytoun-Martin,  Cl. 

“It  was  a  gallant  wild  and  free” 

1872.  The  faithless  boy.  Calvert,  D15. 

“There  was  a  stripling,  saucy,  bold” 

1878.  The  faithless  lover.  Dyrsen,  C8. 

“There  was  a  wicked  paramour” 

1879.  The  faithless  youth.  Chawner,  D24. 

“There  was  a  youth  of  gallant  air” 

1883.  The  false  lover.  Gibson,  C9. 

“There  was  a  lad,  a  saucy  lad” 

1885.  The  faithless  boy.  Calvert.  In  Knortz,  D40. 

1887.  Frederick  and  Alice.  Scott.  In  Lewis,  D54.  (a  para¬ 
phrase) 

107.  Der  Erlkonig. 

1853.  The  erl-king.  Bowring,  C4. 

“Who  rides  there  so  late  through  the  night  dark  and 
drear” 

1859.  The  elfin-king.  Aytoun-Martin,  Cl. 

“Who  rides  so  late  through  the  grisly  night” 
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1862.  The  erl  king.  Stock,  D4. 

“Through  night  and  wind  who  so  late  rides  on’’ 

1869.  The  erl- king.  Gardner.  In  Goldschmidt,  D9.3 
“Who  rides  sae  late  through  wind  an’  nicht” 

1876.  The  erl-king.  Anon.  Chamb.  J.  53,  224. 

“Wha’s  ridin’  sae  fast  i’  the  gloamin’s  licht” 

1877.  The  elfin  king.  Aytoun-Martin,  C6. 

1878.  The  erl  king.  Dyrsen,  C8. 

“Who’s  riding  so  late  through  th’  endless  wild” 

1879.  Erlkonig.  Chawner,  D24. 

“Who  rides  so  late  through  the  night  wind  wild 
It  is  the  fond  father  with  his  child” 

1881.  The  erlking.  Richardson,  D30. 

“Who  rides  so  late  through  night  and  winds  wild” 

1882.  The  earl-king.  Lea,  D32. 

“Who  rides  thus  late  through  the  night  so  wild” 

1883.  The  erlking.  Hedge.  In  Hunt,  D34. 

“Who  rideth  so  late  through  the  night-wind  wild” 

1883.  The  erl-king.  Gibson,  C9. 

“Who  rides  so  late  through  the  night  so  wild 
A  father  it  is  with  his  little  child” 

1885.  The  erl-king.  Martin.  In  Knortz,  D40. 

1886.  The  erl-king.  Woodward.  In  Dudley,  D52. 

“Who  rides  forth  to-night,  through  storms  so  wild” 

1887.  The  erlking.  Gribble,  D46. 

“Who  rides  through  the  night  and  wind  so  wild 
It  is  the  father  holding  his  child” 

1887.  The  erl-king.  Lewis,  D54. 

“Who  is  it  that  rides  through  the  forest  so  fast” 

1890.  The  erl-king.  Story,  D59. 

“Who  rideth  so  late  through  the  night  so  wild” 

1892.  (No  heading.)  Hedge.  In  Boyesen,  D60.  (not  entire) 
1892.  The  erl-king.  Craigmyle,  D62. 

“Who  rides  so  late  through  the  night-wind  wild 
It  is  a  father  and  his  child” 

1896.  The  erl-king.  Gardner.  In  Witzel,  D73. 

1896.  The  elfin-king.  Aytoun-Martin.  In  Warner  v.  11,  D74, 
(see  revision  of  1907) 

1898.  The  erl-king.  Tilney,  D78. 

“Who  rides  so  late  through  the  night-wind  wild 
A  father  is  riding  and  bearing  his  child” 

1899.  (No  heading.)  Jones  (?).  Self  Culture  10  (1899-00) 

279.  (not  entire) 

*11118  translation  appeared  some  years  before  in  Scotsman  and  was 
largely  reprinted  in  the  U.  S.,  says  Goldschmidt  in  his  notes. 
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“Who  hurries  so  late  through  tempest  wild” 

1899.  The  erl-king.  Guernsey.  In  Ridpath  v.  11,  D80. 

“Who  rideth  so  late  through  the  night-storm  wild” 

1901.  The  erl-king.  Leake,  C15. 

“Who  rides  so  late  through  the  night  so  wild 
It  is  the  father  rides  with  his  child” 

1906.  The  erl-king.  Raad,  D90. 

“Who  rides  through  the  night  and  wind  so  wild 
That  is  the  fond  father  with  his  child” 

1907.  The  elfin-king.  Aytoun-Martin,  Cl.  (revised  from  1859) 
“Who  rides  so  late  through  the  midnight  blast” 

1911.  Elf-king.  Kiliani,  D101. 

“Who  rideth  abroad  in  the  night  so  wild” 

1912.  The  erlking.  Anon.  Parker  v.  4,  D102. 

“O  who  rides  by  night,  thro’  woodlands  wild” 

1912.  The  erl-king.  Anon.  Parker  v.  4,  D102. 

“Who  rideth  so  late  thro’  night  so  wild” 

1913.  The  erl-king.  Bowring.  In  German  Classics,  D105. 
1917.  The  alderking.  Miinsterberg,  D114. 

“Who  rides  through  the  night  and  the  storm,  so  wild” 
1923.  The  erl-king.  Borrow,  D118. 

“Who  is  it  that  gallops  so  late  on  the  wild” 

108.  Der  Fischer. 

1853.  The  fisherman.  Bowring,  C4. 

“The  water  rush’d,  the  water  rose 
A  fisherman  sat  by” 

1859.  The  fisher.  Aytoun-Martin,  Cl. 

“The  water  rushed  and  bubbled  by” 

1866.  The  fisher.  Chawner,  C2. 

“The  waters  rushed,  a  fisher  took” 

1869.  The  fisher.  Martin.  In  Goldschmidt,  D9. 

“The  water  plash’d,  the  water  play’d” 

1870.  The  fisher.  Trotter,  Dll. 

“The  waters  plash,  the  waters  heave” 

1871.  The  fisher.  Brooks.  In  Bryant,  D12. 

“The  water  purled,  the  water  swelled 

A  fisher  sat  near  by” 

1871.  The  fisher.  Hooper,  D13. 

“The  water  rushed,  the  water  rose 
A  fisher  sat  thereby” 

1873.  The  fisherman.  C.  K.  F.,  D17. 

“A  fisherman  sat  by  the  river  side” 

1876.  The  fisher.  Lucas,  D21. 

“The  water  swelled,  the  water  rose” 
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1877.  The  fisher.  Aytoun-Martin,  C6. 

1878.  The  fisher.  Dyrsen,  C8. 

“The  water  purled,  the  water  swelled” 

1878.  The  fisher.  Dyrsen.  Spec.  51,  313. 

1879.  The  angler.  Chawner,  D24. 

“The  water  rushed,  the  water  swelled 
An  angler  sat  apart” 

1880.  The  fisherman.  Lowndes,  D28a. 

“The  water  foamed,  the  water  surged” 

1883.  The  fisher.  Gibson,  C9. 

“The  water  rushed,  the  water  swelled 
A  fisher  sat  apart” 

1885.  The  fisher.  Martin,  in  Knortz,  D40. 

1886.  The  fisher.  Hedge,  D41. 

“The  water  rushed,  the  water  swelled 
A  fisher  seated  nigh” 

1887.  The  fisherman.  Lewis,  D54.  (same  as  1801) 

“The  water  rushed,  the  water  swelled 

A  fisherman  sat  nigh” 

1888.  The  fisher.  Hedge,  D55.  (2  1.  diff.  from  1886) 

1894.  The  fisher.  Fullarton,  D66. 

“The  water  rushed,  the  water  welled” 

1895.  The  angler.  Heilman,  D68. 

“The  water  surged,  the  water  swelled” 

1896.  The  fisher.  Martin.  In  Witzel,  D73. 

1897.  The  fisher.  Galletly,  D75. 

“The  water  rushed,  the  water  swelled 
A  fisher  sat  thereby” 

1900.  The  fisher.  Brooks.  In  Bryant,  D82. 

1901.  The  angler.  Leake,  C15. 

“The  waters  swirl,  the  waters  swell” 

1906.  The  fisherman.  Lewis.  In  Downes,  D88. 

1906.  The  fisher.  Martin.  In  Hawthorne  v.  8,  D89. 

1907.  The  fisher.  Aytoun-Martin,  Cl.  (same  as  1869) 

1913.  The  fisherman.  Bowring.  In  German  Classics,  D105. 
1917.  The  fisher.  Munsterberg,  D114. 

“The  water  roared,  the  water  rose” 

109.  Der  Konig  in  Thule. 

1853.  The  king  of  Thule.  Bowring,  C4. 

“In  Thule  lived  a  monarch” 

1859.  The  king  in  Thule.  Aytoun-Martin,  Cl. 

“A  king  there  was  in  Thule” 

1862.  Henry  of  Risbach’s  song.  Stock,  D4. 

“There  was  a  king  in  Thule,  True  to  his  latest  breath” 
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1863.  The  king  of  Thule.  L.  J.  T.  Dub.  Univ.  62,  350. 

“Once  reigned  a  king  of  Thule” 

1865.  The  king  of  Thule.  Dexter,  D5. 

“To  Thule’s  faithful  monarch  brave” 

1865.  The  king  in  Thule.  Manners,  D6. 

“In  Thule  there  was  a  monarch” 

1869.  The  king  in  Thule.  Gower.  In  Goldschmidt,  D9. 

“There  was  a  king  in  Thule  Was  constant  to  the  grave” 

1871.  The  king  of  Thule.  Hooper,  D13. 

“There  was  a  king  in  Thule,  True  even  to  the  grave” 

1872.  The  king  of  Thule.  Aytoun-Martin.  Overland  8,  200. 

1873.  (No  heading.)  Gostwick  and  Harrison,  D16. 

“There  lived  a  king  in  Thule,  who  was  faithful  to  the 
grave 

1877.  The  king  in  Thule.  Aytoun-Martin,  C6. 

1878.  The  king  in  Thule,  Dyrsen,  C8. 

“A  king  in  Ultima  Thule” 

1878.  King  of  Thule.  C.  H.  Bowen.  Dub.  Univ.  91,  759.  (12  1.) 

1879.  The  king  in  Thule.  Chawner,  D24. 

“There  was  a  king  in  Thule,  Faithful  unto  the  grave” 

1883.  The  king  in  Thule.  Gibson,  C9. 

“There  was  a  king  in  Thule  Was  constant  to  the  grave” 

1884.  (No  heading.)  Anon.  In  CIO. 

“In  Thule  dwelt  a  king,  and  he” 

1885.  The  king  of  Thule.  Tilton.  In  Knortz,  D40. 

“There  was  a  king  in  Thule  Who  loved  with  all  his  soul” 

1887.  (No  heading.)  Claudy.  Sat.  R.  64,  571. 

“Once  was  a  king  in  Thule” 

1888.  The  king  in  Thule.  Hedge,  D55. 

“There  lived  a  king  in  Thule  A  truer  never  breathed” 
1892.  Margaret’s  song.  Hooper  (?)  In  Dunbar,  D61. 

1894.  The  king  in  Thule.  Fuilarton,  D66. 

“There  was  a  king  in  Thule  True-hearted  to  the  grave” 
1896.  The  king  in  Thule.  Gower.  In  Witzel,  D73. 

1900.  The  king  of  Thule.  Taylor.  In  Bryant,  D82. 

“There  was  a  king  in  Thule  Was  faithful  till  the  grave” 

1901.  The  king  in  Thule.  Leake,  CIS. 

“There  was  a  king  in  Thule,  Right  faithful  to  the  grave” 
1901.  The  king  in  Thule.  Taylor.  In  Wm.  S.  Lord’s  leaflet 
Noon  v.  1. 

1906.  The  king  in  Thule.  Martin.  In  Hawthorne  v.  8,  D89. 
1917.  The  king  in  ThvJe.  Miinsterberg,  D114. 

“There  was  a  king  in  Thule  Right  faithful  to  his  grave” 
1920.  Constancy.  Bosanquet,  D116. 

“There  was  a  king  in  Thule  Was  faithful  to  the  grave” 
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1921.  The  king  in  Thule.  Aytoun,  D117. 

1923.  The  faithful  king  of  Thule.  Borrow,  D118. 

“A  king  so  true  and  steady” 

110.  Das  Bliimlein  Wunderschon. 

1853.  The  beauteous  flower.  Bowring,  C4. 

“I  know  a  flower  of  beauty  rare.” 

1859.  The  fairest  flower.  Aytoun-Martin,  Cl. 

“I  know  a  floweret  passing  fair” 

1865.  The  floweret  wondrous  fair.  Manners,  D6. 

“I  know  a  floweret  wondrous  fair” 

1877.  The  fairest  flower.  Aytoun-Martin,  C6. 

1878.  The  flozveret  wondrous  sweet.  Dyrsen,  C8. 

“I  know  a  floweret  wondrous  sweet” 

1879.  The  wondrous  fair  flower.  Chawner,  D24. 

“A  floweret  wondrous  fair  I  know” 

1883.  The  fairest  flower.  Gibson,  C9. 

“A  floweret  wondrous  fair  I  know” 

1890.  The  floweret  wonderfair.  Gray,  D58. 

“I  know  a  floweret  wonderfair” 

111.  Ritter  Kurts  Brautfahrt. 

1853.  Sir  Curt’s  wedding- journey.  Bowring,  C4. 

“With  a  bridegroom’s  joyous  bearing” 

1878.  Sir  John  Curt’s  wedding-ride.  Dyrsen,  C8. 

“With  a  bridegroom’s  satisfaction” 

1883.  The  knight  Curt’s  bridal  ride.  Gibson,  C9. 

“With  a  bridegroom’s  exultation” 

112.  Hochzeitslied. 

1853.  Wedding  song.  Bowring,  C4. 

“The  tale  of  the  Count  our  glad  song  shall  record” 
1859.  An  autumn  night’s  dream.  Aytoun-Martin,  Cl. 

“Come,  list  and  the  tale  of  a  Count  I  will  sing” 

1876.  The  wedding  song.  Lucas,  D21. 

“We  love  to  remember  and  sing  you  the  lay” 

1876.  Nuptial  song.  Hedley,  D20a. 

“We  sing  a  glad  song  of  the  gallant  old  knight” 

1877.  An  autumn  night’s  dream.  Aytoun-Martin,  C6. 

1878.  Wedding  song.  Dyrsen,  C8. 

“We’re  ready  to  sing,  we  are  ready  to  say” 

1883.  Wedding  song.  Gibson,  C9. 

“We  sing  of  the  noble  Count,  glad  that  we  may” 

113.  Der  Schatzgraber. 

1853.  The  treasure-digger.  Bowring,  C4. 
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“All  my  weary  days  I  pass’d” 

1859.  The  treasure-seeker.  Aytoun-Martin,  Cl. 

“Many  weary  days  I  suffer’d” 

1869.  The  treasure-seeker.  Aytoun.  In  Goldschmidt,  D9. 
1873.  (No  heading.)  Gostwick  and  Harrison,  D16.  (last 
stanza) 

1877.  The  treasure  seeker.  Aytoun-Martin,  C6. 

1878.  The  digger  after  treasures.  Dyrsen,  C8. 

“Poor  in  shift,  in  courage  failing” 

1879.  The  treasure-seeker.  Chawner,  D24. 

“Poor  in  purse  and  sick  at  heart” 

1883.  The  treasure  seeker.  Gibson,  C9. 

“Poor  in  purse,  in  spirit  sickly” 

1885.  The  treasure-seeker.  Aytoun.  In  Knortz,  D40. 

1890.  The  treasure  digger.  Gray,  D58. 

“Faint  of  heart  and  poor  of  purse” 

1892.  The  treasure-seeker.  Prize  transl.  by  “Sussex.”  Journal 
of  Educ.  (Lond.)  Oct.  1,  1892. 

“Poor  I  was  and  sad  and  weary” 

1896.  The  treasure  digger.  Gauss.  Open  Court  10,  4885. 

“Sick  at  heart,  poor  in  possession” 

1921.  The  treasure-seeker.  Aytoun,  D117. 

114.  Der  Rattenf anger. 

1853.  The  rat-catcher.  Bowring,  C4. 

“I  am  the  bard  known  far  and  wide” 

1878.  The  rat-catcher.  Dyrsen,  C8. 

“I  am  the  well-known  sing-and  snatcher” 

1883.  The  rat-catcher  of  Hameln.  Gibson,  C9. 

“A  minstrel  I  to  all  familiar” 

115.  Die  Spinnerin. 

1853.  The  spinner.  Bowring,  C4. 

“As  I  calmly  sat  and  span” 

1878.  The  spinster.  Dyrsen,  C8. 

“At  my  rack  I  sat  and  span” 

1883.  The  spinner.  Gibson,  C9. 

“Calm  and  tranquil  as  I  span” 

116.  Vor  Gericht. 

1853.  Before  a  court  of  justice.  Bowring,  C4. 

“The  father’s  name  ye  ne’er  shall  be  told” 

1878.  In  court.  Dyrsen,  C8. 

“Whose  offspring  I  bear  and  have  in  my  womb” 

1883.  Before  a  court  of  justice.  Gibson,  C9. 

“From  whom  I  have  it  I  tell  you  not” 
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117.  Der  Edelknabe  unci  die  Mullerin. 

1853.  The  page  and  the  miller’s  daughter.  Bowring,  C4. 
“Where  goest  thou?  where?” 

1878.  The  page  and  the  miller’s  daughter.  Dyrsen,  C8. 
“You  leave, — but  where” 

1879.  The  lordling  and  the  maid  of  the  mill.  Chawner,  D24. 
“Lordling: — Whither  away” 

1883.  The  noble  youth  and  the  milleress.  Gibson,  C9. 

“Youth  : — Whither  away” 

1883.  The  young  lord  and  the  miller’s  maid.  Agra,  D33. 
“Why  want  to  pass” 

118.  Der  Junggeselle  und  der  Muhlbach. 

1853.  The  youth  and  the  millstream.  Bowring,  C4. 

“Say,  sparkling  streamlet,  whither  thou” 

1859.  The  youth  and  the  mill-stream.  Aytoun-Martin,  Cl. 
“Pretty  brooklet,  gaily  dancing” 

1877.  The  youth  and  the  mill-stream.  Aytoun-Martin,  C6. 

1878.  The  bachelor  and  the  mill-brook.  Dyrsen,  C8. 

“What  are  you  bound  for  rivulet” 

1879.  The  youth  and  the  millstream.  Chawner,  D24. 

“Oh  thou  limpid  brook  so  gay” 

1883.  The  youth  and  the  millstream.  Agra,  D33. 

“Why  hurry  you  away  so  fast” 

1883.  The  youth  and  the  millstream.  Gibson,  C9. 

“Say,  whither  wilt,  clear  brooklet  there” 

1921.  The  youth  and  the  mill-stream.  Aytoun,  D117. 

119  Der  Mullerin  Vcrrat. 

1853.  The  maid  of  the  mill’s  treachery.  Bowring,  C4. 

“Whence  comes  our  friend  so  hastily” 

1859.  The  treacherous  maid  of  the  mill.  Aytoun-Martin,  Cl. 

“Lo,  here  is  our  comrade — he’s  racing  along” 

1878.  The  treachery  of  the  miller’s  daughter.  Dyrsen,  C8. 

“What  makes  our  friend  an  early  riser” 

1883.  The  treacherous  maid  of  the  mill.  Gibson,  C9. 

“Whence  is  my  comrade  swiftly  flying” 

1921.  The  treacherous  maid  of  the  mill.  Aytoun,  D117. 

120.  Der  Mullerin  Reue. 

1853.  The  maid  of  the  mill’s  repentmce.  Bowring,  C4. 

“Away,  thou  swarthy  witch !  Go  forth” 

1878.  Repentance  of  the  miller’s  daughter.  Dyrsen,  C8. 

“Be  gone,  brown  witch !  Quickly  be  gone” 

1883.  The  repentant  maid  of  the  mill.  Gibson,  C9. 

“Be  gone  with  thy  brown  face  absurd” 
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1901.  The  rueful  maid  of  the  mill.  Leake,  CIS. 

“Away,  thou  tawny  witch!  away” 

121.  Wandrer  und  Pdchterin. 

1853.  The  traveler  and  the  farm-maiden.  Bowring,  C4. 

“Canst  thou  give,  oh  fair  and  matchless  maiden” 

1878.  Traveler  and  tenant.  Dyrsen,  C8. 

“Say,  fair  maid  whose  beauty  has  no  rival” 

1883.  The  wanderer  and  the  farm  maid.  Gibson,  C9. 

“Country  maiden,  matchless  as  a  fairy” 

122.  Wirktmg  in  die  Feme. 

1853.  Effects  at  a  distance.  Bowring,  C4. 

“The  queen  in  the  lofty  hall  takes  her  place” 

1859.  The  page  and  the  maid  of  honour.  Aytoun-Martin,  Cl 
“The  queen’s  in  the  hall  where  the  torches  are  bright” 

1878.  Effect  at  a  distance.  Dyrsen,  C8. 

“The  queen  in  her  lofty  parlor  winks” 

1879.  Effect  at  a  distance.  Chawner,  D24. 

“The  queen  she  stands  in  her  castle’s  proud  hall” 

1883.  The  page  and  the  maid  of  honor,  or,  Effects  at  a  distance. 
Gibson,  C9. 

“The  queen  is  in  hall,  and  the  candles  are  bright” 

1909.  Effect  at  a  distance.  Gibson.  Open  court  23,  175.  (re¬ 
vised  by  Carus.  See  Open  Court  23,  512.) 

"The  queen  has  a  party,  the  candles  are  bright” 

1915.  Effect  a t  a  distance.  Gibson.  In  Carus,  Dill,  (revised 
by  Carus) 

123.  Die  wandelnde  Glocke. 

1853.  The  walking  hell.  Bowring,  C4. 

“A  child  refused  to  go  betimes” 

1878.  The  walking  bell.  Dyrsen,  C8. 

“There  was  a  boy  who  would  not  go 

To  church  on  Sunday  mornings” 

1879.  The  wandering  bell.  Chawner,  D24. 

“There  was  a  boy  who  would  not  go 

To  school  on  Sunday  morning”  (sic) 

1881.  The  walking  bell.  Richardson,  D30. 

“There  was  a  child  that  ne’er  would  bow” 

1883.  The  wandering  bell.  Agra,  D33. 

“There  was  a  child  to  church  one  could” 

1883.  The  walking  bell.  Gibson,  C9. 

“There  was  a  child  would  not  obey” 

1887.  The  waddling  bell.  Bowring.  In  D49. 
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1890.  The  walking  bell.  Gray,  D58. 

“There  was  a  child  of  wilful  bent’’ 

1913.  The  walking  bell.  Bowring.  In  German  Classics,  D105. 
1913.  The  walking  bell.  Goodwin,  D107. 

“There  was  a  boy  who  would  not  go” 

124.  Der  getreue  Eckart. 

1853.  Faithful  Eckart.  Bowring,  C4. 

“Oh,  would  we  were  further !  Oh,  would  we  were  home” 
1867.  (No  heading.)  Martin.  In  C3.  (not  entire) 

“How  dark  it  is  growing — I  wish  we  were  back” 

1877.  Eckart  the  trusty.  Aytoun-Martin,  C6. 

1878.  The  trusty  Eckart.  Dyrsen,  C8. 

“Oh !  were  we  at  home !  What  a  horrible  sight” 

1879.  Faithful  Eckart.  Chawner,  D24. 

“Oh  were  we  away !  Oh  were  we  at  home” 

1883.  Trusty  old  Eckart.  Agra,  D33. 

“I  wish  we  were  further!  Oh!  Were  we  at  home” 
1883.  Eckart  the  trusty.  Gibson,  C9. 

“Oh !  were  we  but  further  on !  Were  we  at  home” 

1907.  Eckart  the  trusty.  Aytoun-Martin,  Cl. 

125.  Der  Totentans. 

1853.  The  dance  of  death.  Bowring,  C4. 

“The  warder  looked  down  at  the  mid  hour  of  night” 

1859.  The  dance  of  death.  Aytoun-Martin,  Cl. 

“The  warder  looked  down  at  the  dead  of  night” 

1873.  The  skeletons’  dance.  Gostwick  and  Harrison,  D16. 
(shortened) 

“The  warder  looks  down  from  the  tower  at  night” 

1878.  The  dance  of  death.  Dyrsen,  C8. 

“The  warder’s  awake  in  the  steeple  above” 

1879.  The  dance  of  the  dead.  Chawner,  D24. 

“The  warder  he  gazes  at  dead  o’  the  night” 

1883.  The  skeleton  dance.  Agra,  D33. 

“From  the  tower  the  warder  looked  down  at  midnight” 
1883.  The  dance  of  death.  Gibson,  C9. 

“The  warder  looked  down  at  the  dead  of  night” 

1911.  The  dance  of  the  dead.  Kiliani,  D101. 

“The  sexton  looks  down  in  the  middle  of  the  night” 

126.  Die  erste  Walpurgisnacht. 

1853.  The  first  Walpurgis-night.  Bowring,  C4. 

“Sweet  smiles  the  May” 

1866.  The  first  Walpurgis  night. 

“May  laughs  with  glee” 


Chawner,  C2. 
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127.  Der  Zauberlehrling . 

1853.  The  pupil  in  magic.  Bowring,  C4. 

“I  am  now, — what  joy  to  hear  it” 

1859.  The  magician’s  apprentice.  Aytoun-Martin,  Cl. 

“Huzzah,  huzzah !  His  back  is  fairly” 

1876.  The  wizard’s  apprentice.  Hedley,  D20a. 

“Ha,  at  last  the  old  magician” 

1878.  The  wizard’s  apprentice.  Dyrsen,  C8. 

“Gone’s  for  once  the  old  magician”  , 

1883.  The  magician’s  apprentice.  Gibson,  C9. 

“Gone  is  my  old  wizard  master” 

1901.  Wizard’s  apprentice.  Richards.  St.  N.  28,  405. 

“Now  at  last  the  old  witch-master” 

1911.  The  apprentice  at  magic.  Kiliani,  D101. 

“Now  my  master,  the  magician” 

1917.  The  wizard’s  apprentice.  Miinsterberg,  D114. 

“Now  old  wizard  has  at  last” 

128.  Die  Braut  von  Korinth. 

1853.  The  bride  of  Corinth.  Bowring,  C4. 

“Once  a  stranger  youth  to  Corinth  came” 

1859.  The  bride  of  Corinth.  Aytoun-Martin,  Cl. 

“A  youth  of  Corinth,  whilst  the  city  slumber’d” 

1862.  The  bride  of  Corinth.  Stock,  D4. 

“Once  a  gentle  youth  from  Athens  wending” 

1878.  The  bride  of  Corinth.  Dyrsen,  C8. 

“An  Athenian  youth  with  joy  elated” 

1879.  The  bride  of  Corinth.  Chawner,  D24. 

“Cbrinthwards,  his  home  at  Athens  quitting-” 

1879.  The  bride  of  Corinth.  Pearson,  D26. 

“Once  from  Athens,  forth  to  Corinth  wending” 

1881.  The  bride  of  Corinth.  Richardson,  D30. 

“From  Athens  to  Corinth,  attracted  free” 

1883.  The  bride  of  Corinth.  Gibson,  C9. 

“Unto  Corinth,  drawn  by  old  affiance” 

1885.  The  bride  of  Corinth.  Aytoun-Martin.  In  Knortz,  D40. 
1892.  The  bride  of  Corinth.  Craigmyle,  D62. 

“From  the  distant  violet-crowned  Athens” 

129.  Der  Gott  und  die  Bajadere. 

1853.  The  god  and  the  bayadere.  Bowring,  C4. 

“Mahadeva,  Lord  of  earth” 

1859.  The  god  and  the  bayadere.  Aytoun-Martin,  Cl. 

“Mahadeh,  earth’s  lord,  descending” 

1862.  The  god  and  the  bayadere.  Stock,  D4. 
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“Mahadi,  the  lord  of  nature” 

1872.  The  god  and  the  bayadere.  Calvert,  D15. 

“Mahadoh,  Earth’s  sceptre  bearing” 

1877.  The  god  and  the  bayadere.  Aytoun-Martin,  C6. 

1878.  The  god  and  the  bayadere.  Dyrsen,  C8. 

“For  the  sixth  time  Mahadoh  is” 

1883.  The  god  and  the  bayadere.  Gibson,  C9. 

“For  the  sixth  time  now  descended” 

1885.  The  god  and  the  bayadere.  Aytoun-Martin.  In  Knortz, 
D40. 

1892.  The  god  and  the  bayadere.  Craigmyle,  D62. 

“Mahadoh,  the  Lord  of  Nations” 

1911.  The  god  and  the  bayadere.  Kiliani,  D101. 

“He  of  all  the  Gods  the  greatest” 


Elegien  I. 

Romische  Elegien 

130.  I.  Saget,  Steine,  mir  an. 

1853.  Bowring,  C4. 

“Speak,  ye  stones,  I  entreat !  Oh  speak,  ye  palaces  lofty” 
1866.  Chawner,  C2. 

“Declare  to  me,  ye  stones !  O  speak,  ye  lofty  palazzos” 
1876.  Noa,  C5. 

“Tell  me,  ye  stones,  O  speak,  ye  lofty  palaces  round  me" 
1878.  Dyrsen,  C8. 

“Give  me  a  song,  ye  stones !  Speak  out,  ye  palaces  mighty’* 
1893.  Martin.  In  D44. 

“Speak  to  me,  oh  ye  stones !  Grow  vocal,  ye  palaces 
lofty” 

130a.  II.  Ehret,  wen  ihr  auch  wollt. 

1866.  Chawner,  C2.  (Here  and  in  foil.  6  Chawner  nos.  data 
lacking.) 

1876.  Noa,  C5. 

“Honour  whomever  you  please;  now  at  last  I  am  safe 
under  shelter” 

1878.  Dyrsen,  C8. 

“Homage  be  done  to  whom  you  desire !  I  have  found  an 
asylum” 

1893.  Martin,  In  D44. 

“Honour  whomso  you  will ;  now  I  am  at  length  inde¬ 
pendent” 
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131.  III.  Lass  dich,  Geliebte,  nicht  reun. 

1853.  Bowring,  C4. 

“Do  not  repent,  mine  own  love,  that  thou  so  soon  didst 
surrender” 

1876.  Noa,  C5. 

“Do  not,  O  dearest,  repent,  that  so  soon  thou  to  me 
didst  surrender” 

1878.  Dyrsen,  C8.  , 

“Do  not  repent,  my  beloved,  of  having  surrendered  so 
quickly” 

1889.  Martin,  D57. 

“Blush  not,  my  love,  at  the  thought,  thou  yieldest  so 
soon  to  my  passion” 

1893.  Martin.  In  D44. 

131a.  IV.  Fromm  sind  wir  Liebende. 

1876.  Noa,  C5. 

“Lovers  are  full  of  devotion,  and  silently  worship  all 
spirits” 

1878.  Dyrsen,  C8. 

“Piously  loving  we  are  and  we  quietly  honor  the  daemons” 
1893.  Martin.  In  D44. 

“We  true  lovers  are  pious,  revere  every  power  demonic” 

131b.  V.  Froh  empfind’  ich  mich  nun. 

1876.  Noa,  C5. 

“Classical  soil  I  now  tread,  with  enthusiasm  and  joy 
overflowing” 

1878.  Dyrsen,  C8. 

“Joyous  I  feel,  profoundly  inspired  on  classical  ground 
now” 

1889.  Martin,  D57. 

“Joy !  Now  on  classical  soil  I  feel  the  poetic  afflatus” 
1893.  Martin.  In  D44. 

131c.  VI.  Kannst  du,  o  Grausamer. 

1876.  Noa,  C5. 

“Canst  thou,  O  cruel  man,  me  with  words  in  such  man¬ 
ner  grieve  ?  Do” 

1878.  Dyrsen,  C8. 

“Can  you  indeed,  you  cruel,  attempt  to  grieve  me  with 
such  words” 

1893.  Martin.  In  D44. 

“Canst  thou,  unkind  as  thou  art,  with  words  so  bitter 
distress  me” 
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131d.  VII.  0,  wie  fiihl  ich  in  Rom. 

1866.  Chawner,  C2. 

1876.  Noa,  C5. 

“How  happy  I  feel  here  in  Rome,  while  thinking  of 
those  times” 

1878.  Dyrsen,  C8. 

“Oh !  How  happy  I  feel  and  thankful  in  Rome !  I 
remember” 

1889.  Martin,  D57. 

“Oh !  how  lightsome  I  feel  in  Rome,  as  the  drear  time 
I  think  on” 

1893.  Martin.  In  D44. 

132.  VIII.  W enn  du  mir  sagst. 

1866.  Chawner,  C2. 

1876.  Noa,  C5. 

“If  thou  tellest  me,  that  when  a  child,  O  beloved,  thou 
wast  not” 

1878.  Dyrsen,  C8. 

“When  you  assert  my  beloved,  you  were  as  a  child,  not 
admired  by” 

1893.  Martin.  In  D44. 

“When,  sweetheart,  as  a  child  you  tell  me,  men  saw  no 
beauty” 

1911.  Crawford,  D99. 

“When  you  say  to  me,  sweetheart,  that  you,  as  a  child, 
were  not  petted” 

132a.  IX.  Herbstlich  leuchtet  die  Flamme. 

1876.  Noa,  CS. 

“Brightly  glistens  the  flame  on  the  rural  and  social  hearth, 
and” 

1878.  Dyrsen,  C8. 

“In  the  autumnal  chill  the  fire  starts  upon  the  hearth 
and” 

1893.  Martin.  In  D44. 

“Autumn-like  clearly  the  flame  of  the  cosy  rustical  hearth 
burns” 

133.  X.  Alexander  und  Cdsar  nnd  Heinrich. 

1853.  Bowring,  C4. 

“Alexander  and  Caesar,  and  Henry,  and  Fred’rick,  the 
mighty” 

1866.  Chawner,  C2. 
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1876.  Noa,  C5. 

“Alexander  and  Caesar  and  Henry  and  Fred’ric,  the 
great  ones” 

1878.  Dyrsen,  C8. 

“Alexander  and  Caesar,  and  Henry  and  Frederic  the 
great  ones” 

1893.  Martin.  In  D44. 

“Alexander  and  Caesar,  Heinrich  and  Friedrich,  the  great 
ones” 

134.  XI.  Euch,  o  Grasien. 

1853.  Bowring,  C4. 

“These  few  leaves,  oh  ye  Graces,  a  bard  presents  in  your 
honor” 

1866.  Chawner,  C2. 

1876.  Noa,  C5. 

“These  few  leaves,  O  ye  Graces,  a  poet  lays  down  on  your 
altar” 

1878.  Dyrsen,  C8. 

“Is  not  a  poet  allowed  to  lay  on  the  offering  altar” 

1893.  Martin.  In  D44. 

“Some  few  leaves,  oh  ye  graces,  the  poet  lays  on  your 
stainless” 

134a.  XII.  Horest  du,  Liebchen. 

1876.  Noa,  C5. 

“Hear’st  thou  the  shouting  so  merry,  my  love,  the  Flam- 
inian  way  up” 

1878.  Dyrsen,  C8. 

“On  the  Flaminian  road  do  you  hear,  my  darling,  the 
tumult” 

1893.  Martin.  In  D44. 

“Hear’st  thou,  my  love,  the  blithe  shouts  that  from  the 
Flaminian  way  come” 

135.  XIII.  Amor  bleibet  ein  Schalk. 

1853.  Bowring,  C4. 

“Amor  is  ever  a  rogue,  and  all  who  believe  him  are 
cheated” 

1876.  Noa,  C5. 

“Love  aye’s  the  same  old  rogue,  and  whoever  trusts  him, 
deceiveth” 

1878.  Dyrsen,  C8. 

“Amor  is  ever  a  rogue  and  who  will  trust  him  is 
cheated” 
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1893.  Martin.  In  D44. 

“Tricky  is  Amor  and  sly;  who  trusts  him  is  sure  to  be 

cheated” 

135a.  XIV.  Ziinde  mir  Licht  an,  Knabe. 

1876.  Noa,  C5. 

“Make  me  a  light,  O  boy !  It  is  bright  yet.  You  are 
consuming” 

1878.  Dyrsen,  C8. 

“Make  me  a  light,  good  boy ! — It  is  clear  yet,  wastefully 
will  you” 

1893.  Martin.  In  D44. 

“Boy,  set  light  to  the  lamp !  It  is  still  broad  day ! 
’Twold  be  burning” 

135b.  XV.  Cdsarn  war  ich  wohl  nie. 

1876.  Noa,  C5. 

“Never  I  think,  should  to  Britons  remote  I  Caesar  have 
followed” 

1878.  Dyrsen,  C8. 

“Hardly  I  should  have  followed  to  far  off  Britany 
Caesar” 

1893.  Martin.  In  D44. 

“Caesar  I  ne’er  would  have  followed,  not  I,  to  far  away 
Britain” 

135c.  XVI.  Warmn  hist  du,  Geliebter. 

1866.  Chawner,  C2. 

1876.  Noa,  C5. 

“Why  never  didst  thou,  to-day,  my  sweet  lover,  come  to 
the  vineyard” 

1878.  Dyrsen,  C8. 

“Why  did  you  not  today,  my  beloved,  come  up  to  the 
vineyard” 

1893.  Martin.  In  D44. 

“Wherefore,  my  darling,  today  didst  thou  not  come  to 
the  vineyard” 

136.  XVII.  Manche  Tone  sind  mir  Verdruss. 

1866.  Chawner,  C2. 

1876.  Noa,  C5. 

“Many  a  sound  is  vexatious  to  me,  but  of  all  of  them, 
most  I” 

1878.  Dyrsen,  C8. 

“Many  a  sound  is  unpleasant  to  me,  but  more  than  the 
rest  is” 
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1893.  Martin.  In  D44. 

“Sounds  there  are  many  annoy  me,  but  most  especially 
hateful” 


136a.  XVIII. 
1876. 

1878. 

1893. 


Ernes  ist  mir  verdriesslrch. 

Noa,  CS. 

“One  thing,  above  all  things,  does  grieve  me  sorely, 
another” 

Dyrsen,  C8. 

“One  thing,  more  than  another,  may  be  annoying,  but 
what  is” 

Martin.  In  D44. 

“One  thing  there  is  of  all  others  that  galls  me,  another 
to  me  is” 


136b.  XIX.  Schwer  erhalten  wir  uns. 

1876.  Noa,  C5. 

“Difficult  it  is  for  us  to  preserve  our  good  name,  for 
the  Goddess” 

1878.  Dyrsen,  C8. 

“Hard  do  we  find  it  to  keep  our  good  reputation,  for 
Fama” 

1893.  Martin.  In  D44. 

“Hard  ’tis  for  us  to  maintain  a  good  reputation,  for 
Fama” 

136c.  XX.  Zieret  Starke  den  Mann. 

1876.  Noa,  CS. 

“Vigour  and  strength  and  freedom  and  pluck  to  a  man 
are  becoming” 

1878.  Dyrsen,  C8. 

“Strength  and  boldness,  indeed,  embellish  a  man;  but  I 
dare  say” 

1881.  Secrecy.  Blackie.  Blackw.  130,  788. 

“If  a  strong  arm  and  a  brave,  fearless  spirit” 

1882.  Secrecy.  Blackie.  Liv.  Age  152,  62. 

1884.  Secrecy.  Blackie,  D3S. 

1893.  Martin.  In  D44. 

“Strength  is  what  graces  a  man,  and  a  frank  undaunted 
spirit” 


137.  Alexis  und  Dora. 


Elegien  II. 


1853.  Alexis  and  Dora.  Bowring,  C4. 
“Farther  and  farther  away,  alas! 
vessel” 


At  each  moment  the 
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1866.  Alexis  and  Dora.  Chawner,  C 2. 

“Ah !  how  every  moment  the  ship  incessantly  labours” 
1878.  Alexis  and  Dora.  Lee-Hamilton,  D23. 

“Ah !  how  unceasingly  toils  the  ship,  as  she  gets,  every 
moment” 

1878.  Alexis  and  Dora.  Dyrsen,  C8. 

“Every  moment  the  ship  goes  irresistibly  onward” 

1879.  Alexis  and  Dora.  Chawner,  D24. 

“Ah !  how  every  moment  the  vessel  incessantly  labors” 
1883.  Alexis  and  Dora.  Gibson,  C9. 

“Not  to  be  stayed,  alas !  the  ship  speeds  on  every  moment” 
1896.  Alexis  and  Dora.  Bowring.  In  Warner  v.  11,  D74. 

137a.  Der  neue  Pausias. 

1866.  The  new  Pausias  and  his  flower  girl.  Chawner,  C2. 

“Scatter  the  flowers  just  here,  at  my  feet  and  at  thy 
feet  down” 

1878.  The  new  Pausias  and  his  flower  girl.  Dyrsen,  C8. 
“Scatter  the  flowers  at  random,  please,  at  my  and  at  your 

feet” 

1879.  The  modern  Pansias  and  his  flower  girl  (sic).  Chawner, 

D24. 

“Scatter  at  random  the  flowers  here  at  my  feet  and  at 
your  feet” 

1883.  The  new  Pausias  and  his  flower  maiden.  Gibson,  C9. 

“Heap  the  flowers  all  here,  at  my  feet  and  thine!  How 
chaotic” 

138.  Euphrosyne. 

1866.  Euphrosyne.  Chawner,  C2. 

“E’en  from  the  loftiest  mountain’s  pointed  summit,  in  ice 
bound” 

1878.  Euphrosyne.  Dyrsen,  C8. 

“From  the  highest  of  all  the  snow  clad  peaks  of  the 
mountain” 

1907.  (No  heading.)  Cooper.  Tr.  of  Bielschowsky  v.  2,  D87. 
(not  entire) 

138a.  Das  IViedersehen. 

1878.  The  return.  Dyrsen,  C8. 

“Darling,  I  ask  for  more;  but  one  more  kiss  in  addition” 
1883.  Meeting  again.  Gibson,  C9. 

“Sweet  friend,  one,  but  one,  ah !  one  little  kiss  only  grant 
one 
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138b.  Amyntas. 

1878.  Amyntas.  Lee-Hamilton,  D23. 

“Nicias,  kindest  of  men,  of  body  and  soul  the  physician" 

1878.  Amyntas.  Dyrsen,  C8. 

“Nicias,  excellent  man,  my  soul’s  and  my  body’s  phy¬ 
sician” 

1883.  Amyntas.  Gibson,  C9. 

“Nikias,  excellent  man,  of  body  and  soul  the  physician” 

139.  Die  Metamorphose  der  Pflanzen. 

1853.  The  metamorphosis  of  plants.  Bowring,  C4. 

“Thou  art  confused,  my  beloved,  at  seeing  the  thou¬ 
sandfold  union” 

1884.  The  metamorphosis  of  plants.  Blackie,  D35. 

“Why  should  it  be,  thou  ask’st  me  well,  so  fair  but  to 
confound” 

1899.  The  metamorphosis  of  plants.  Bowring.  In  Ridpath  v. 
11,  D80. 

1907.  The  metamorphosis  of  plants.  After  Bowring.  Open 
Court  21,  233. 

“Thou  art  confused,  my  beloved,  at  seeing  the  thousand¬ 
fold  medley” 

1915.  The  metamorphosis  of  plants.  After  Bowring.  In  Carus, 
Dill. 

139a.  Hermann  und  Dorothea. 

1878.  Herman  and  Dorothea.  Dyrsen,  C8. 

“Criminal,  is  it,  indeed,  that  once  Propertius  charmed  me” 

140.  Erste  Epistel. 

1878.  First  epistle.  Dyrsen,  C8. 

“Now,  when  everyone  is  a  reader  and  many  a  reader” 

141.  Zweite  Epistel. 

1878.  Second  epistle.  Dyrsen,  C8. 

“Worthiest  friend,  you  knit  your  brows,  and  you  think 
that  a  little” 

142.  Epigramme.  Venedig  1790. 

1853.  Bowring,  C4. 

Nos.  1,  3,  8,  10,  14,  35,  46,  88,  89,  94,  95,  96,  97,  and 
Weit  und  schon  ist  die  Welt  (Weimar  ed.  1,  466.) 

1866.  Chawner,  C2. 

Nos.  1,  3-9,  11-25,  27-29,  33-37,  40,  41,  43-54,  56-62,  64, 
65,  67,  68,  70,  72-80,  83,  84,  86,  90-92,  94-97,  99,  100, 
103. 
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1875.  No.  8.  Qarke,  D20. 

1878.  Epigrams.  (Complete.)  Dyrsen,  C8. 

1878.  Epigram  from  Goethe,  (no.  1.)  Lee-Hamilton,  D23. 

1879.  No.  1.  Chawner,  D24. 

1881.  No.  75.  Blackie.  Blackw.  130,  786. 

1882.  No.  75.  Blackie.  Liv.  Age  152,  62. 

1884.  Nos.  51,  53,  58,  71,  75.  Blackie,  D35. 

1896.  Nos.  11,  15,  52,  55,  56,  65,  99.  Carus,  C12. 

1906.  No.  65.  Wakeman.  Open  Court  20,  101. 

1907.  Cooper.  Tr.  of  Bielschowsky  v.  2,  D87. 

Nos.  50 04),  52,  57,  and  Weit  und  schon  ist  die  Welt. 
1911.  No.  7,  and  Weit  und  schon  ist  die  Welt ,  Crawford,  D99. 
1920.  No.  34b.  Bosanquet.  Open  Court  20,  101. 

143.  Weissagungen  des  Bakis. 

1866.  The  wise  sayings  of  Bacis.  Chawner,  C2. 

Nos.  1,  3,  5,  7,  8,  11,  15,  17,  18,  19-22,  26-28. 

1873.  No.  17.  Gostwick  and  Harrison,  D16. 

1884.  Nos.  1,  16,  20,  26,  28,  32.  Blackie,  D35. 

1891.  No.  15.  Anon.  Atlan.  67,  539. 

143a.  Vier  Jahrsezeiten. 

1866.  The  four  seasons,  (complete).  Chawner,  C2. 

1870.  Nos.  35,  36,  37.  T.  D.  Radical  7,  27. 

1873.  Nos.  35,  36,  68,  69.  Gostwick  and  Harrison,  D16. 

1878.  The  four  seasons.  (107  nos.)  Dyrsen,  C8. 

1879.  The  four  seasons.  (Complete.)  Chawner,  D24. 

1883.  Spring  and  Summer.  (37  nos.)  Gibson,  C9. 

1884.  Nos.  45,  47,  51,  53,  67,  68.  Blackie,  D35. 

1896.  Nos.  45,  46,  49,  50,  60,  61,  63,  81.  Carus,  C12. 

1902.  No.  51.  Marvin,  D83. 

1902.  No.  35.  E.  L.  New  Ireland  Review  17,  288. 

1906.  No.  49.  Wakeman.  Open  Court  20,  101. 

1907.  No.  62.  Cooper.  Tr.  of  Bielschowsky  v.  2,  D87. 

VOLUME  II 

SONETTE 

144.  1.  Machtiges  Vberraschen. 

1861.  (No  heading.)  Arnim,  D2. 

“A  stream  foams  forth,  from  mist-wreathed  rocky  bed” 

1885.  A  great  surprise.  Southward.  Acad.  27,  401. 

“Forth  from  the  mountain  summit’s  cloudy  halls” 

1893.  Mighty  astonishment.  Tomlinson.  In  D44. 

“A  stream  escapes  from  cloud-capped  rocky  height” 


hinz — goethe's  lyric  poems 


149 


145.  II.  Freundliches  Begegnen. 

1853.  The  friendly  meeting.  Bowring,  C4. 

“In  spreading  mantle  to  my  chin  conceal’d” 

1885.  A  friendly  meeting.  Southward.  Acad.  27,  401. 

“I  trod  the  mountain  pathway,  stern  and  grey” 

1892.  Best  warmth.  Bowring.  In  Dunbar,  D61. 

1893.  A  friendly  meeting.  Tomlinson.  In  D44. 

“Wrapped  to  the  chin  in  a  cloak’s  ample  fold” 

146.  III.  Kars  and  gut. 

1853.  In  a  word.  Bowring,  C4. 

“Thus  to  be  chain’d  for  ever,  can  I  bear” 

1893.  In  short.  Tomlinson.  In  D44. 

“Must  I  devote  myself  to  thee  alone” 

147.  IV.  Das  Mddchen  spricht. 

1853.  The  maiden  speaks.  Bowring,  C4. 

“How  grave  thou  lookest,  loved  one !  Wherefore  so” 
1861.  (No  heading.)  Arnim,  D2. 

“Thou  lookest  so  stern,  beloved!  with  thy  styled” 

1892.  The  way  to  rouse.  Bowring.  In  Dunbar,  D61. 

1893.  The  maiden  speaks.  Tomlinson.  In  D44. 

“So  grave  art  thou,  Beloved !  thou  lookest  so” 

148.  V.  Wachstum. 

1853.  Growth.  Bowring,  C4. 

“O’er  field  and  plain,  in  childhood’s  artless  days” 
1861.  (No  heading.)  Arnim,  D2. 

“As  good  and  happy  child,  o’er  mead  and  field” 

1893.  Growth.  Tomlinson.  In  D44. 

“Oft,  as  a  happy  child,  o’er  field  and  mead” 

149.  VI.  Reisesehrung. 

1853.  Food  in  travel.  Bowring,  C4. 

“If  to  her  eyes’  bright  lustre  I  were  blind” 

1893.  Viaticum.  Tomlinson.  In  D44. 

“Were  I  to  wean  me  from  her  glances  bright” 

150.  VII.  Abschied. 

1853.  Departure.  Bowring,  C4. 

“With  many  a  thousand  kiss  not  yet  content” 

1861.  (No  heading.)  Arnim  D2. 

“With  many  a  thousand  kiss  unsated  still” 

1893.  Leave-taking.  Tomlinson.  In  D44. 

“Some  thousand  kisses,  I,  insatiate  had” 
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151.  VIII.  Die  Liebende  schreibt. 

1853.  The  loving  one  writes.  Bowring  C4. 

“The  look  that  thy  sweet  eyes  on  mine  impress” 

1861.  (No  heading.)  Arnim,  D2. 

“A  look  only  from  thine  eyes  into  mine” 

1893.  The  lady-love  writes.  Tomlinson.  In  D44. 

“If  but  a  look  from  thine  eyes  into  mine” 

1912.  The  lover’s  message.  Anon.  In  Parker  v.  1,  D102. 
“Thine  eyes  with  mine  in  love’s  fond  rapture  meeting” 

152.  IX.  Die  Liebende  abermals. 

1853.  The  loving  one  once  more.  Bowring,  C4. 

“Why  do  I  o’er  my  paper  once  more  bend” 

1861.  (No  heading.)  Arnim,  D2. 

"Why  to  the  paper  still  my  thoughts  do  tend” 

1893.  The  lady-love  again.  Tomlinson.  In  D44. 

“Why  put  I  pen  to  paper  once  again” 

153.  X.  Sie  kann  nicht  enden. 

1853.  She  cannot  end.  Bowring,  C4. 

“When  unto  thee  I  sent  the  page  all  white” 

1861.  (No  heading.)  Arnim,  D2. 

“If  I  did  send  thee  now  these  pages  white” 

1893.  She  knows  not  how  to  finish.  Tomlinson.  In  D44. 
“Were  I  to  send  a  blank  sheet  unto  thee” 

154.  XI.  Nemesis. 

1853.  Nemesis.  Bowring,  C4. 

“When  through  the  nations  stalks  contagion  wild” 
1893.  Nemesis.  Tomlinson.  In  D44. 

“When  epidemics  rage  throughout  the  land” 

155.  XII.  Christgeschenk. 

1853.  The  Christmas-box.  Bowring,  C4. 

“This  box,  mine  own  sweet  darling,  thou  wilt  find” 
1893.  A  Christmas  present.  Tomlinson.  In  D44. 

“Sweet  darling !  here  within  this  casket  lie” 

156.  XIII.  Warnung. 

1853.  The  warning.  Bowring,  C4. 

“When  sounds  the  trumpet  at  the  Judgment  Day” 
1886.  Goethe.  Sonnet  XIII.  Tr.  by  C.  Acad.  29,  415. 

“On  the  last  day,  when  rings  the  trumpet  dread” 
1893.  Warning.  Tomlinson.  In  D44. 

“When  the  dread  trump  announces  the  last  day” 
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157.  XIV.  Die  Zweifelnden  und  die  Liebenden. 

1853.  The  doubters  and  the  lovers.  Bowring,  C4. 

“Ye  love  and  sonnets  write !  Fate’s  strange  behest” 

1893.  The  doubters.  Tomlinson.  In  D44. 

“You  love  and  yet  write  sonnets !  Double  woe” 

1907.  (No  heading.)  Cooper.  Tr.  of  Bielschowsky  v.  2  D87. 
(in  part) 

157a.  XV.  Mddchen  und  Dichter. 

1893.  The  maiden  and  the  poet.  Tomlinson.  In  D44. 

“I  doubt  a  laboured  line’s  sincerity” 

158.  XVI.  Epoche. 

1853.  The  epochs.  Bowring,  C4. 

“On  Petrarch’s  heart,  all  other  days  before” 

1861.  (No  heading.)  Arnim,  D2. 

“With  flaming  characters  was  deeply  graven” 

1893.  Epochs.  Tomlinson.  In  D44. 

“In  characters  of  fire,  on  Petrarch’s  breast” 

1907.  Epoche.  Cooper.  Tr.  of  Bielschowsky  v.  2,  D87. 

“In  Petrarch’s  heart,  all  other  days  above” 

159.  XVII.  Charade. 

1853.  Charade.  Bowring,  C4. 

“Two  words  there  are,  both  short,  of  beauty  rare” 

1861.  (No  heading.)  Arnim,  D2. 

“Two  words  there  are,  easy  and  quick  to  say” 

1893.  Charade.  Tomlinson.  In  D44. 

“They  are  two  short  words  and  easy  ones  to  speak” 

Kantaten. 

160.  Deutscher  Parnass. 

1853.  The  German  Parnassus.  Bowring,  C4. 

“  ’Neath  the  shadow” 

1862.  The  German  Paranassus.  Stock,  D4. 

“Beneath  the  shadow” 

1883.  The  German  Parnassus.  Gibson,  C9. 

“  ’Neath  these  rippling” 

161.  Idylle. 

1853,  Idyll.  Bowring,  C4. 

“The  festal  day  hail  ye” 

162.  Johanna  Sebus. 

1853.  Johanna  Sebus.  Bowring,  C4. 

“The  dam  breaks  down,  the  ice-plain  growls” 
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1878.  Johanna  Sebus.  Dyrsen,  C8. 

“The  dike  is  breached,  on  fields  it  pours” 

1890.  Johanna  Sebus.  Gray,  D58. 

“Mother,  dear,  first  I  will  carry  you” 

163.  Rinaldo. 

1853.  Rinaldo.  Bowring,  C4. 

“To  the  strand!  quick,  mount  the  bark” 

164.  Klaggesang  von  der  edlen  Frauen  des  Asan  Aga. 

1853.  Death-lament  of  the  noble  wife  of  Asan  Aga.  Bow¬ 
ring,  C4. 

“What  is  yonder  white  thing  in  the  forest” 

1859.  The  doleful  lay  of  the  wife  of  Asan  Aga.  Aytoun-Mar- 
tin,  Cl. 

“What  is  yon  so  white  beside  the  greenwood” 

1866.  Elegy  on  the  noble  wife  of  Asan  Aga.  Chawner,  C2. 
“What  shines  whitely  in  the  green  wood  yonder” 

1878.  Lament  of  Asan  Aga’s  noble  wife.  Dyrsen,  C8. 
“Something  white  I  seen  in  yonder  forest” 

1879.  Elegy  on  the  noble  wife  of  Asan  Aga.  Chawner,  D24. 
1883.  The  lament  of  the  noble  wife  of  Asan  Aga.  Gibson,  C9. 

“What  so  white  is  yonder  by  the  greenwood” 

1890.  A  Serbian  story.  Gray,  D58. 

“Say  what  glitters  white  below  the  forest” 

1921.  The  doleful  lay  of  the  zvife  of  Asan  Aga.  Aytoun, 
D117. 

165.  Mahomets  Gesang. 

1853.  Mahomet’s  song.  Bowring,  C4. 

“See  the  rock-born  stream” 

1859.  Mahomet’s  song.  Aytoun-Martin,  Cl. 

“Ho!  the  spring  that  bursts” 

1883.  Mahomet’s  song.  Gibson,  C9. 

“Lo !  the  rocky  spring” 

1885.  Mahomet’s  song.  Dwight.  In  Knortz,  D40. 

“See  the  rocky  spring” 

1886.  Mahomet’s  song.  Hedge,  D41. 

“See  the  rock-born  spring” 

1888.  Mahomet’s  song.  Hedge,  D55. 

1909.  (No  heading.)  Anon.  In  Harvard  Classics,  D96.  (in 
part) 

1913.  Mahomet’s  song.  Bowring.  In  German  Classics,  D105. 

166.  Gesang  der  Geister  iiber  den  Wassern. 

1853.  Spirit  song  over  the  waters.  Bowring,  C4. 

“The  soul  of  man  Resembleth  water” 
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1859.  Song  of  the  spirits  over  the  waters.  Aytoun-Martin,  Cl. 
“The  soul  of  man  It  is  like  water” 

1860.  Song  of  the  spirits  over  the  waters.  Aytoun-Martin. 

Ed.  M.  49,  55. 

1866.  Song  of  the  spirits  over  the  waters.  Chawner,  C2. 

“The  soul  of  man  is  Like  to  water” 

1875.  Song  of  the  spirits  over  the  waters.  Pickard.  Western 

1,  351. 

“The  human  spirit” 

1876.  The  song  of  the  spirit  over  the  waters.  Marvin,  J.  Spec. 

Philos.  10,  215. 

“The  Soul  of  Man  Is  like  the  water: 

From  heaven  it  cometh,  To  heaven  returneth” 

1883.  Song  of  the  spirits  over  the  water.  Gibson,  C9. 

“The  soul  of  man  Is  like  the  water 
From  heaven  it  cometh,  To  heaven  it  mounteth” 

1885.  Song  of  the  spirits.  Dwight.  In  Knortz,  D40. 

“The  soul  of  man  is  Like  the  water” 

1897.  Song  of  the  spirits  over  the  waters.  Galletly,  D75. 

“The  soul  of  man  Resembles  water” 

1902.  The  song  of  the  spirit  over  the  waters.  Marvin,  D83. 
1906.  Chant  of  the  spirits  over  the  waters.  Guthrie.  Sewanee 
14,  473. 

“The  Soul  of  Man  Is  like  unto  water: 

From  heaven  it  falleth,  To  heaven  ariseth” 

1906.  (No  heading.)  Carus.  Open  Court  20,  371. 

“The  soul  of  man  Is  like  unto  water 

From  heaven  it  cometh,  To  heaven  it  riseth” 

1907.  The  song  of  the  spirit  over  the  waters.  Marvin,  D83. 
1915.  Song  of  the  spirits  over  the  waters.  Carus,  Dill. 

167.  Meine  Gottin. 

1853.  My  goddess.  Bowring,  C4. 

“Say,  which  immortal” 

1883.  My  goddess.  Gibson,  C9. 

“Which  of  immortals” 

1888.  My  goddess.  Hedge,  D55. 

“To  which  of  the  immortals” 

1890.  My  goddess.  Gray,  D58. 

“To  which  fair  Immortal” 

1893.  My  goddess.  Kroeker.  In  D44. 

“Which  of  the  immortals” 

1894.  My  goddess.  Kroeker,  D65. 

1906.  My  goddess.  Guthrie.  Sewanee  14,  477. 

“To  which  of  the  deathless” 
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168.  Harzreise  im  Winter. 

1853.  Winter  journey  over  the  Harts  Mountains.  Bowring,  C4. 
“Like  the  vulture” 

1886.  Hars-journey  in  winter.  Hedge,  D41. 

“As  soars  the  hawk” 

1888.  Harz  journey  in  winter.  Hedge,  D55.  (5  lines  diff.  from 
1886) 

1888.  (No  heading.)  Hedge.  Amer.  16,  57.  (16  lines) 

1911.  Hartz-journey  in  winter.  Taylor,  D101. 

“The  vulture  like” 

169.  An  Schwager  Kronos. 

1853.  To  father  Kronos.  Bowring,  C4. 

“Hasten  thee,  Kronos” 

1883.  Time  a  postillion.  Gibson,  C9. 

“Rattle  on,  Kronos” 

1888.  Uncle  Kronos.  Hedge,  D55. 

“Hurry  thee,  Kronos” 

170.  Wandrers  Sturmlied. 

1853.  The  wanderer’s  storm-song.  Bowring,  C4. 

“He  whom  thou  ne’er  leavest,  Genius” 

1873.  (No  heading.)  Gostwick  and  Harrison,  D16.  (1  stanza) 
“Genius  !  While  by  thee  attended” 

1896.  From  the  wanderer’s  storm  song.  Genung.  In  Warner 
v.  11,  D74. 

“Whom  thou  desertest  not,  O  Genius” 

171.  Seefahrt. 

1853.  The  sea-voyage.  Bowring,  C4. 

“Many  a  day  and  night  my  bark  stood  ready  laden” 

1866.  Sea  voyage.  Chawner,  C2. 

“Weary  days  and  nights  long  lay  my  vessel  freighted” 
1879.  Sea  voyage.  Chawner,  D24. 

1883.  The  sea  voyage.  Gibson,  C9. 

“Long,  long  days  and  nights  my  ship  lay  freighted” 

1884.  (No  heading.)  Gunlogsen.  D37. 

“All  day  and  night  long  stood  my  vessel  freighted” 

1913.  The  sea-voyage.  Bowring.  In  German  Classics,  D105. 

172.  Adler  und  Taube. 

1853.  The  eagle  and  dove.  Bowring,  C4. 

“In  search  of  prey  once  raised  his  pinions” 

1866.  The  eagle  and  the  dove.  Chawner,  C2. 

“An  eagle’s  youngling  spread  his  pinions” 


hinz — goethe's  lyric  poems 


155 


1879.  The  eagle  and  the  dove.  Chawner,  C24. 

“An  eagle’s  nestling  spread  his  pinions” 

1883.  Eagle  and  dove.  Gibson,  C9. 

“An  eagle’s  young  bird  stretched  its  pinions” 

1902.  The  eagle  and  the  dove.  Marvin,  D83. 

“Intent  on  prey,  an  eagle  spread” 

1907.  The  eagle  and  the  dove.  Marvin,  D92. 

173.  Prometheus. 

1853.  Prometheus.  Bowring,  C4. 

“Cover  thy  spacious  heavens,  Zeus” 

1859.  Prometheus.  Aytoun-Martin,  Cl. 

“Curtain  thy  heavens,  thou  Jove,  with  clouds  and  mist” 
1866.  Prometheus.  Chawner,  C2. 

“O’er  canopy  thy  heaven,  O  Zeus” 

1873.  Prometheus.  Gostwick  and  Harrison,  D16. 

“Cover  thy  sky  with  clouds” 

1879.  Prometheus.  Chawner,  D24. 

1883.  Prometheus.  Gibson,  C9. 

“Enwrap  thy  heavens  in  darkness,  Zeus” 

1884.  Self-dependence.  Blackie,  D35. 

“Thy  tented  welkin,  Jove,  enshroud” 

1885.  Prometheus.  Dwight.  In  Knortz,  D40. 

“Blacken  thy  heavens,  Jove” 

1886.  Prometheus.  In  Sanborn,  D42.  (line  21— end) 

1888.  Prometheus.  Hedge,  D55. 

“Ay !  veil  thy  heavens,  Zeus” 

1892.  Prometheus.  Dwight.  Poet-Lore  4,  245.  (last  25  lines) 
1896.  Prometheus.  Dwight.  In  Warner  v.  11,  D74. 

1896.  Prometheus.  Carus.  Open  Court  10,  4836.  (16  lines) 
1899.  Prometheus  to  Zeus.  Bowring.  In  Ridpath  v.  11,  D80. 
1907.  Prometheus.  Carus.  Open  Court  21,  477. 

“Zeus,  cover  thou  thy  heaven” 

1909.  Prometheus.  Robinson.  In  D95. 

“Cover  thy  heaven,  Jove,  with  cloudy  vapour” 

1911.  Prometheus.  Kiliani,  D101. 

“Now  cover  thou  thy  heaven,  Zeus” 

1913.  Prometheus.  Bowring.  In  German  Classics,  D105. 

1913.  Prometheus.  Carus.  Open  Court  27,  681.  (16  lines) 
1915.  Prometheus.  Carus,  Dill. 

174.  Ganymed. 

1853.  Ganymede.  Bowring,  C4. 

“How  in  the  light  of  morning” 
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1859.  Ganymede.  Aytoun-Martin,  Cl. 

“Oh,  what  a  glow’’ 

1883.  Ganymede.  Gibson,  C9. 

“In  glitter  of  morning’’ 

1886.  Ganymede.  Hedge,  D41. 

“How  in  morning  splendor” 

1888.  Ganymede.  Hedge,  D55.  (2  lines  diff.  from  1886) 

1907.  (No  heading.)  Gibson,  Open  Court  21,  477. 

1915.  (No  heading.)  Gibson.  In  Carus,  Dill. 

175.  Grensen  der  Menschheit. 

1853.  The  boundaries  of  humanity.  Bowring,  C4. 

“When  the  primeval  All-holy  father” 

1859.  Limits  of  humanity.  Aytoun-Martin,  Cl. 

“When  the  Creator” 

1860.  Limits  of  humanity.  Aytoun-Martin,  Eel.  M.  49,  54. 

1878.  The  limits  of  humanity.  Lee-Hamilton,  D23. 

“When  the  primeval  Holiest  father” 

1879.  The  limits  of  humanity.  Chawner,  D24. 

“When  the  ancient-dayed” 

1881.  Limits  of  humanity.  Blackie.  Blackw.  130,  790. 

“When  the  eternal” 

1882.  Limits  of  humanity.  Blackie.  Liv.  Age  152,  63. 

1883.  Limits  of  humanity.  Gibson,  C9. 

“When  the  primeval  Heavenly  father” 

1884.  Limits  of  humanity.  Blackie,  D35. 

1902.  The  boundaries  of  humanity.  Marvin,  D83. 

“When  the  primeval  Father” 

1906.  Human  limitations.  Guthrie.  Sewanee  14,  474. 

“When  far  scattereth  the  ancient” 

1907.  (No  heading.)  Carus.  Open  Court  21,  479. 

“When  the  primeval  Heavenly  father 

With  hand  indifferent” 

1907.  The  boundaries  of  humanity.  Marvin,  D92. 

1908.  (No  heading.)  Cooper.  Tr.  of  Bielschowsky  v.  3,  D87. 
(18  lines) 

1911.  Limits  of  humanity.  Kiliani,  D101. 

“When  the  most  ancient” 

1915.  The  limitations  of  mankind.  Carus,  Dill. 

1920.  (No  heading.)  Brown,  D115.  (not  entire) 

176.  Das  Gottliche. 

1853.  The  godlike.  Bowring,  C4. 

“Noble  be  man  Helpful  and  good 
For  that  alone  Distinguisheth  him” 
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1873.  (No  heading.)  Gostwick  and  Harrison,  D16.  (not  en¬ 
tire) 

“Let  man  be  magnanimous,  generous  and  kind” 

1881.  The  vocation  of  man.  Blackie.  Blackw.  130,  791. 

“Noble  be  man,  Friendly  and  good” 

1882.  The  vocation  of  man.  Blackie.  Liv.  Age  152,  63. 

1883.  The  god-like.  Gibson,  C9. 

“Let  man  be  noble” 

1884.  The  vocation  of  man.  Blackie,  D35. 

1890.  The  diznne.  Gray,  D58. 

“Noble  must  man  be” 

1890.  The  divine.  Gray.  R.  of  Rs.  2,  437. 

1896.  The  godlike.  Dwight.  In  Warner  v.  11,  D76. 

“Noble  be  man  Helpful  and  good 
For  that  alone  Doth  distinguish  him” 

1906.  The  divine.  Guthrie.  Sewanee  14,  475. 

“High-hearted  be  man” 

1907.  The  divine.  Carus.  Open  Court  21,  478. 

“Man  must  be  noble” 

1910.  The  godlike.  Ossoli.  In  Braun,  D98.  (15  lines) 

1913.  The  godlike.  Bowring.  In  German  Classics,  D105. 

1915.  The  divine.  Carus,  Dill. 

1920.  (No  heading.)  Brown  v.  1,  D115.  (not  entire) 

1923.  The  divine.  Ensor.  Liv.  Age  319,  334. 

“May  man  be  noble” 

1923.  The  divine.  Ensor.  Nation  (Lond)  33,  807. 

177.  Koniglich  Gebet. 

1853.  Royal  prayer.  Bowring,  C4. 

“Ha,  I  am  the  lord  of  earth !  The  noble” 

178.  Menschengefiihl. 

1853.  Human  feelings.  Bowring,  C4. 

“Ah,  ye  gods !  ye  great  immortals” 

1906.  (No  heading.)  Guthrie.  Sewanee  14,  471. 

“Ah,  ye  Gods,  ye  mighty  Gods” 

179.  Lilis  Park. 

1853.  Lily’s  menagerie.  Bowring,  C4. 

“There’s  no  menagerie,  I  vow” 

1859.  Lilt’s  park.  Aytoun-Martin,  Cl. 

“There’s  no  menagerie,  I  trow” 

1866.  Lili’s  park.  Chawner,  C2. 

“Yet  is  there  no  menagerie” 

1867.  Lili’s  park.  Aytoun-Martin.  In  C3.  (not  entire) 

1879.  Lilie’s  park.  Chawner,  D24. 
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1883.  Lili’s  park.  Gibson,  C9. 

“There’s  no  such  a  menagerie” 

1921.  Lili’s  park.  Aytoun,  D117. 

180.  Liebebediirfnis. 

1853.  Love’s  distresses.  Bowring,  C4. 

“Who  will  hear  me?  Whom  shall  I  lament  to?” 

181.  Siisse  Sorgen. 

1878.  Sweet  cares.  Dyrsen,  C8. 

“Sorrow,  begone !  But  alas,  too  firm  is  your  hold  on  a 
mortal” 

1883.  Sweet  care.  Gibson,  C9. 

“Far  away,  care,  from  me!  Yet  ah!  the  way  of  a 

mortal” 


182.  Anliegen. 

1853.  Petition.  Bowring,  C4. 

“Oh  thou  sweet  maiden  fair” 

183.  An  seine  Sprode. 

1853.  To  his  coy  one.  Bowring,  C4. 

“Seest  thou  yon  smiling  orange” 

184.  Die  Musageten. 

1853.  The  musagetes.  Bowring,  C4. 

“In  the  deepest  nights  of  winter” 

1859.  The  musagetes.  Aytoun-Martin,  Cl. 

“Often  in  the  winter  midnight” 

1883.  The  musagetes.  Gibson,  C9. 

“Often  in  deep  nights  of  winter” 

1911.  Musagetes.  Kiliani,  D101. 

“Oft  in  deepest  nights  of  winter” 

1921.  The  musagetes.  Aytoun,  D117. 

185.  Morgenklagen. 

1853.  Morning  lament.  Bowring,  C4. 

“Oh  thou  cruel  deadly-lovely  maiden” 

1883.  The  morning  lament.  Gibson,  C9. 

“Oh!  thou  false  abominable  maiden” 

186.  Der  Besuch. 

1853.  The  visit.  Bowring,  C4. 

“Fain  had  I  today  surprised  my  mistress” 
1859.  The  visit.  Aytoun-Martin,  Cl. 

“To-day  I  thought  to  steal  upon  my  darling” 
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1866.  The  visit.  Chawner,  C2. 

“I,  to-day,  would  give  my  love  surprisal” 

1879.  The  visit.  Chawner,  D24. 

1883.  The  visit.  Gibson,  C9. 

“I  to-day  would  steal  upon  my  darling” 

1885.  The  visit.  Martin.  In  Knortz,  D40. 

187.  Magisches  Nets. 

1853.  The  magic  net.  Bowring,  C4. 

“Do  I  see  a  contest  yonder” 

188.  Der  Becher. 

1853.  The  goblet.  Bowring,  C4. 

“Once  I  held  a  well-carved  brimming  goblet’’ 

1859.  The  goblet.  Aytoun-Martin,  Cl. 

“In  my  hands  I  held  a  brimming  goblet” 

1866.  The  goblet.  Chawner,  C2. 

“  ’Twas  a  richly-chased  and  well-filled  goblet” 

1879.  The  goblet.  Chawner,  D24. 

1883.  The  goblet.  Gibson,  C9. 

“Beautifully  carved,  a  brimming  goblet” 

189.  Nachtgedanken. 

1853.  Night  thoughts.  Bowring,  C4. 

“Oh,  unhappy  stars !  your  fate  I  mourn” 

1859.  A  night  thought.  Aytoun-Martin,  Cl. 

“I  do  not  envy  you,  ye  joyless  stars” 

1860.  A  night  thought.  Aytoun-Martin.  Eel.  M.  49,  56. 

1883.  Night  thoughts.  Gibson,  C9. 

“How  I  pity  you,  ye  stars  unhappy” 

1894.  Night  thoughts.  Kroeker,  D65. 

“You  I  pity,  hapless  stars  and  distant” 

189a.  Feme. 

1878.  Distance.  Dyrsen,  C8. 

“Kings,  they  say,  by  nature  enjoy  much  more  than  the 
rest  great” 

1883.  Distance.  Gibson,  C9. 

“Nature,  they  say,  to  kings,  beyond  all  commoner  natives” 


190.  An  Lida. 

1853.  To  Lida.  Bowring,  C4. 

“The  only  one  whom,  Lida,  thou  canst  love” 

1883.  To  Lida.  Gibson,  C9. 

“The  only  one,  Lida,  whom  thou  canst  truly  love” 
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191.  Nahc. 

1853.  Proximity.  Bowring,  C4. 

“I  know  not,  wherefore,  dearest  love" 
1878.  Proximity.  Dyrsen,  C8. 

“At  times  not  like  yourself,  my  pet” 
1883.  Nearness.  Gibson,  C9. 

“How  oft  to  me,  O  child !  O  Love” 

192.  An  die  Cicade. 

1853.  To  the  grasshopper.  Bowring,  C4. 
“Happy,  art  thou,  darling  insect”. 


Aus  Wilhelm  Meister4 

193.  Heiss  mich  nicht  reden. 

1855.  Boylan,  Dl. 

“O,  do  not  bid  me  speak,  I  pray” 

1862.  Stock,  D4. 

“Bid  me  not  speak — my  thought  concealing” 

1878.  Mignon.  Dyrsen,  C8. 

“Bid  me  not  speak,  forbid  it  rather” 

1883.  Gibson,  C9. 

“Command  me  not  to  speak;  then  rather” 

1913.  Page,  D108. 

“Bid  me  not  speak;  be  nothing  spoken” 

194.  Nur  wer  die  Sehnsucht  kennt. 

1853.  Bowring,  C4. 

“My  grief  no  mortals  know” 

1855.  Boylan,  Dl. 

“He  only  who  had  loved” 

1878.  The  same.  Dyrsen,  C8. 

“Who  has  a  heavy  heart” 

1878.  The  same.  Dyrsen.  Ath.  (Jan. -June)  313. 

1883.  Gibson,  C9. 

“Save  with  such  grief  acquaint” 

1885.  Carlyle.  In  Cooke,  D39. 

“You  never  longed  and  loved” 

1913.  Page,  D108. 

“None  but  the  longing  heart” 

4No  attempt  is  here  made  to  list  the  translations  by  Carlyle  in  the  fre¬ 
quent  reprintings  of  his  translation  of  the  novel.  Cf.  A.  R.  Hohlfeld,  The 
Poems  in  Carlyle’s  Translation  of  Wilhelm  Meister  in  Mod.  Lang.  Notes 
36  (1921)  205. 
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195.  So  lasst  mich  scheinen. 

1855.  Boylan,  Dl. 

“Thus  let  me  seem — till  thus  I  be” 

1862.  Stock,  D4. 

“Such  let  me  seem  till  such  I  grow” 

1876.  Mignon.  Lucas,  D21. 

“Oh !  let  me  seem  until  in  truth  I  be” 

1878.  The  same.  Dyrsen,  C8. 

“What  I  shall  be  I  now  am  seeming” 

1883.  Gibson,  C9. 

“So  let  me  seem  till  I  become  it” 

1886.  Carlyle.  In  Sanborn,  D42. 

“Such  let  me  seem  till  such  I  be” 

1896.  Mignon' s  song.  Carlyle.  In  Warner  v.  11,  D74. 
1904.  Harvey,  Westm.  161,  95. 

“Oh,  let  me  shine  whilst  with  the  living” 

1911.  Carlyle.  In  Reeks,  D110. 

196.  W er  sich  der  Einsamkeit  ergibt. 

1853.  Bowring,  C4. 

“Who  gives  himself  to  solitude 
Soon  lonely  will  remain” 

1855.  Boylan,  Dl. 

“The  man  who  pines  for  solitude” 

1878.  Harper.  Dyrsen,  C8. 

“Alas !  who  wants  to  be  alone” 

1883.  Gibson,  C9. 

“Whom  solitary  fancy  moves” 

1892.  Solitude.  Carlyle.  In  Dunbar,  D61. 

“Who  longs  in  solitude  to  live” 

1894.  Fullarton,  D66. 

“Who  lends  himself  to  loneliness 
1913.  Page,  D108. 

“Himself  to  solitude  who  gives” 

1917.  The  harper.  Munsterberg,  D114. 

“Ah,  he  who  seeketh  solitude” 

1920.  Brown  v.  1,  D115,  (4  lines) 

“Who  gives  himself  to  solitude” 

197.  An  die  Tiiren  will  ich  schleichen. 

1855.  Boylan,  Dl. 

“When  to  the  mansions  of  the  good” 

1878.  The  same.  Dyrsen,  C8. 

“Crawling  to  the  door-stead  slowly” 


11 
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1883.  Gibson,  C9. 

“Modestly  for  alms  beseeching’’ 

198.  W er  nie  sein  Brot  mit  Trdnen  ass. 

1853.  Bowring,  C4. 

“Who  never  eat  with  tears  his  bread, 

Who  never  through  night’s  heavy  hours” 

1855.  Boylan,  Dl. 

“Whose  bread  hath  ne'er  been  steeped  in  tears” 

1859.  Retribution.  Aytoun-Martin,  Cl. 

“He  that  with  tears  did  never  eat  his  bread” 

1860.  Clough.  Eel.  M.  49,  56. 

“Who  ne’er  his  bread  with  tears  hath  ate” 

1860.  Carlyle.  Eel.  M.  49,  56. 

“Who  never  ate  his  bread  in  sorrow” 

1860.  Retribution.  Aytoun-Martin.  Eel.  M.  49,  56. 

1869.  Davidson.  J.  Spec.  Philos.  2. 

“Who  never  ate  with  tears  his  bread 
Who  never  through  night’s  weary  hours” 

1872.  Calvert,  D15. 

“Who  ne’er  his  bread  with  tear-drops  ate” 

1876.  A  harper’s  song.  Lucas,  D21. 

“Who  never  weeping  ate  his  bread” 

1877.  Retribution.  Aytoun-Martin,  C6. 

1878.  From  Goethe’s  Wilhelm  Meister.  Lee-Hamilton,  D23. 
“He  who  with  tears  ne’er  ate  his  bread” 

1878.  The  same.  Dyrsen,  C8. 

“Who  never  ate  with  tears  his  bread. 

Who  never  by  remorse  persistent” 

1878.  Dyrsen.  Nation  26,  328. 

1883.  Gibson,  C9. 

“Who  ne’er  his  bread  with  salt  tears  ate” 

1884.  Carlyle.  In  Ramage,  D36.  (1  stanza) 

1885.  Carlyle.  In  Cooke,  D39. 

1892.  The  black  fates.  Carlyle.  In  Dunbar,  D61. 

1894.  Fullarton,  D66. 

“Who  ne’er  with  tears  hath  ate  his  bread” 

1896.  Bowring.  Open  Court  10,  4885.  (stanza  2  by  Carus) 

1897.  Who  ne’er  his  bread.  Galletly.  D75. 

“Who  ne’er  his  bread  with  tears  did  eat” 

1901.  Song  of  the  aged  harper.  Hatfield.  In  Wm.  S.  Lord’s 
leaflet  Noon  v.  1. 

“Who  never  ate  his  bread  with  bitter  tears” 
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1907.  Stigand,  D91.  (1  stanza) 

“Who  never  ate  with  tears  his  bread 
Who  hath  not  past  the  sad  night  hours” 

1907.  Retribution.  Aytoun-Martin,  Cl.  (entirely  revised  from 
1859) 

“Who  ne’er  with  tears  has  ate  his  bread” 

1908.  Bowring.  Open  Court  22,  159.  (Last  line  of  stanza  2 

changed  by  Carus.) 

1911.  Carlyle.  In  Reeks,  D100.  (4  lines) 

1913.  Page,  D108. 

“Who  never  ate  his  bread  with  tears” 

1915.  Carlyle.  Nation  (NY)  100,  383. 

1915.  Bowring.  In  Carus,  Dill.  (Same  as  1908.) 

1917.  Song  of  the  harper.  Miinsterberg,  D114. 

“Who  never  ate  his  bread  in  tears” 

1920.  Brown  v.  1,  D115. 

“Who  ne’er  hath  ate  his  bread  with  tears” 

199.  Philine. 

1853.  Bowring,  C4. 

“Sing  no  more  in  mournful  tones” 

1855.  Philena’s  song.  Boylan,  Dl. 

“Sing  no  more  in  strains  of  sadness” 

1859.  Philine’s  song.  Aytoun-Martin,  Cl. 

“Sing  not  thus  in  notes  of  sadness” 

1878.  Philine.  Dyrsen,  C8. 

“Do  not  sing  such  mournful  dirges” 

1883.  Philine’s  song.  Gibson,  C9. 

“Tell  me  not  in  mournful  numbers” 

1896.  Philena’s  song.  Carlyle.  In  Warner  v.  11,  D74. 

“Sing  me  not  with  such  emotion” 

Antiker  Form  sich  nahernd 

200.  Herzog  Leopold  von  Braunschweig. 

1853.  Leopold,  Duke  of  Brunswick.  Bowring,  C4. 

“Thou  wert  forcibly  seized  by  the  hoary  lord  of  the 
river” 

1878.  Leopold,  Duke  of  Brunswick,  1785.  Dyrsen,  C8. 

“Forcibly  seized  you  the  ancient  lord  of  the  turbulent 
river” 

201.  Dem  Ackermann. 

1853.  To  the  husbandman.  Bowring,  C4. 

“Smoothly  and  lightly  the  golden  seed  by  the  furrow  is 
cover’d” 
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1859.  The  husbandman.  Aytoun-Martin,  Cl. 

“Lightly  doth  the  furrow  fold  the  golden  grain  within 
its  breast” 

1877.  The  husbandman.  Aytoun-Martin,  C6. 

1878.  To  the  ploughman.  Dyrsen,  C8. 

“Under  a  light  thin  cover  the  seed-corn  lies  in  the 
furrow” 

1883.  The  plowman.  Gibson,  C9. 

“Over  the  golden  seed  how  lightly  is  levelled  the  furrow” 

1907.  To  the  husbandman.  Marvin,  D92. 

“Sown  are  the  golden  seeds  in  the  smooth  furrow  and 
cover’d  from  view” 

202.  Anakreons  Grab. 

1853.  Anacreon’s  grave.  Bowring,  C4. 

“Here  where  the  roses  blossom,  where  vines  round  the 
laurels  are  twining” 

1859.  Anacreon’s  grave.  Aytoun-Martin,  Cl. 

“Where  the  rose  is  fresh  and  blooming — where  the  vine 
and  myrtle  spring” 

1866.  Anacreon’s  grave.  Chawner,  C2. 

“There  where  blossoms  the  rose,  where  the  vines  round 
the  laurels  are  twining” 

1877.  Anacreon’s  grave.  Aytoun-Martin,  C6. 

1878.  Anacreon’s  grave.  Dyrsen,  C8. 

“Here,  in  the  midst  of  roses,  surrounded  by  vines  and  by 
laurel” 

1883.  Anacreon’s  tomb.  Gibson,  C9. 

“Here,  where  bloometh  the  rose,  where  vines  round  the 
laurel  are  twining” 

1912.  Anacreon’s  grave.  Anon.  Parker  v.  4,  D102. 

“Roses  bloom  for  thee” 

203.  Die  Geschwister. 

1853.  The  brethern.  Bowring,  C4. 

“Slumber  and  sleep,  two  brethern  ordain’d  by  the  gods 
to  their  service” 

1859.  The  brothers.  Aytoun-Martin,  Cl. 

“Slumber,  sleep — they  were  two  brothers,  servants  to  the 
gods  above” 

1860.  The  brothers.  Aytoun-Martin.  Eel.  M.  49,  58. 

1860.  (No  heading.)  Clough.  Eel.  M.  49,  58. 

“Slumber  and  sleep,  two  brothers,  appointed  to  serve  the 
immortals” 
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1866.  Brothers  and  sisters.  Chawner,  C2. 

“Slumber  and  sleep,  two  brothers,  for  service  in  heaven 
appointed” 

1877.  The  brothers.  Aytoun-Martin,  C6. 

1878.  The  brothers.  Dyrsen,  C8. 

“Slumber  and  sleep,  the  Olympian  god’s  confidential  ser¬ 
vants” 

1883.  The  brothers.  Gibson,  C9. 

“Slumber  and  sleep,  two  brothers,  ordained  to  serve  the 
Immortals” 

1892.  Divine  brothers,  Aytoun-Martin.  In  Dunbar,  D61. 

1900.  The  brothers.  Aytoun-Martin.  In  Bryant,  D82. 

1921.  The  brothers.  Aytoun,  D117. 

204.  Zeitmass. 

1853.  Measure  of  time.  Bowring,  C4. 

“Eros,  what  mean’st  thou  by  this?  In  each  of  thine  hands 
is  an  hour  glass” 

1859.  Love’s  hour-glass.  Aytoun-Martin,  Cl. 

“Eros !  Wherefore  do  I  see  thee,  with  the  glass  in  either 
hand” 

1866.  The  measurement  of  time.  Chawner,  C2. 

“Eros !  How  see  I  thee  here,  a  sand-glass  in  both  thy 
hands  holding” 

1877.  Love’s  hour-glass.  Aytoun-Martin,  C6. 

1878.  Time-piece.  Dyrsen,  C8. 

“Eros,  you  look  so  strange !  In  each  of  your  hands  is 
an  hour-glass” 

1883.  The  hour  glass.  Gibson,  C9. 

“Eros,  how  do  I  see  thee?  Each  hand  an  hour-glass 
holding” 

1921.  Love’s  hour-glass.  Aytoun,  D117. 

205.  Warnung  (Wecke  den  Amor  nicht  auf). 

1853.  Warning.  Bowring,  C4. 

“Waken  not  Amor  from  sleep !  The  beauteous  urchin 
still  slumbers” 

1859.  Warning.  Aytoun-Martin,  Cl. 

“Do  not  touch  him — do  not  wake  him !  Fast  asleep  is 
Amor  lying” 

1866.  Warning.  Chawner,  C2. 

“Do  not  thou  Cupid  awaken !  still  sleeps  the  sweet  little 
cherub” 

1878.  Warning.  Dyrsen,  C8. 

“Do  not  awake  God  Amor,  the  boy !  How  sweetly  he 
slumbers” 
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1883.  Warning.  Gibson,  C9. 

“Wise  be  and  waken  not  Love!  Still  sleeps  the  beautiful 
urchin’’ 

1921.  Warning.  Aytoun,  D117. 

206.  Einsamkeit. 

1853.  Solitude.  Bowring,  C4. 

“O  ye  kindly  nymphs,  who  dwell  ’mongst  the  rocks  and 
the  thickets” 

1859.  Solitude.  Aytoun-Martin,  Cl. 

“Grant,  O  ye  healing  nymphs,  that  have  your  haunts” 
1878.  Solitude.  Dyrsen,  C8. 

“You  sympathetic  nymphs  who  live  in  trees  and  among 
rocks” 

1883.  Solitude.  Gibson,  C9. 

“Grant,  O  salubrious  nymphs,  that  inhabit  the  rocks  and 
the  woodlands” 

1896.  Solitude.  Bowring.  In  Warner  v.  11,  D74. 

1911.  (No  heading.)  Crawford,  D99. 

“O  ye  beneficent  Nymphs,  who  inhabit  the  trees  and  the 
caverns” 

207.  Erkanntes  Gluck. 

1859.  Perfect  bliss.  Aytoun-Martin,  Cl. 

“All  the  divine  perfections,  which,  whilere” 

1877.  Perfect  bliss.  Aytoun-Martin,  C6. 

1878.  Happiness  owned.  Dyrsen,  C8. 

“What  either  one  or  another  will  give  considerate  nature” 
1883.  Munificent  fortune.  Gibson,  C9. 

“What  considerate  Nature  was  wont  to  share  among 
many” 

208.  Erwdhlter  Fels. 

1853.  The  chosen  cliff.  Bowring,  C4. 

“Here  in  silence  the  lover  fondly  mused  on  his  loved 
one” 

1859.  The  chosen  rock.  Aytoun-Martin,  Cl. 

“Here,  in  the  hush  and  stillness  of  mid-noon” 

1866.  The  chosen  rock.  Chawner,  C2. 

“Here  in  seclusion  the  lover  did  think  on  the  charms  of 
his  mistress” 

1878.  The  chosen  rock.  Dyrsen,  C8. 

“Here  in  the  quiet  of  night,  the  lover  remembered  his 
sweetheart” 

1883.  The  chosen  rock.  Gibson,  C9. 

“Here  in  the  stillness  he  mused,  the  lover  on  his  beloved” 
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208a.  Ldndliches  Gliick. 

1878.  Rural  pleasures.  Dyrsen,  C8. 

“Think,  ye  nymphs  of  the  brook,  ye  Dryads  of  shadowy 
groves  with” 

1883.  Rural  happiness.  Gibson,  C9. 

“O  ye  spirits  of  the  woods,  and  O  ye  nymphs  of  the 
waters” 


209.  Philomele. 

1859.  Philomela.  Aytoun-Martin,  Cl.  _  ( 

“Surely,  surely,  Amor  nursed  thee,  songstress  of  the 
plaintive  note” 

1866.  Philomela.  Chawner,  C2. 

“Cupid  most  certainly  did,  fair  songstress,  feed  and  in¬ 
struct  thee” 

1878.  Nightingale.  Dyrsen,  C8. 

“Surely  you  were  brought  up,  you  sweetest  of  singers  by 
Amor’s” 

1883.  Philomela.  Gibson,  C9. 

“Thee  hath  Amor  in  sooth,  O  songstress  melodious  nour¬ 
ished” 

1892.  Philomela.  Aytoun-Martin.  In  Dunbar,  D61. 

1914.  Lines  to  Corona  Schroter.  Carus.  Open  Court  28,  280. 
“Certainly  Cupid  has  raised  thee.” 

1915.  (No  heading.)  Carus,  Dill. 

210.  Geweihter  Plats. 

1853.  The  consecrated  spot.  Bowring,  C4. 

“When  in  the  dance  of  the  nymphs,  in  the  moonlight  so 
holy  assembled” 

1859.  Sacred  ground.  Aytoun-Martin,  Cl. 

“A  place  to  mark  the  graces,  when  they  come” 

1866.  The  consecrated  spot.  Chawner,  C2. 

“When  with  the  band  of  the  nymphs,  in  hallowed  moon¬ 
light  assembled” 

1878.  Sacred  spot.  Dyrsen,  C8. 

“When  at  night  to  the  rows  of  nymphs  assembled  in  full 
moon” 

1883.  Hallowed  ground.  Gibson,  C9. 

“When  to  the  dance  of  the  nymphs,  in  sacred  moonlight 
assembled” 

1921.  Sacred  ground.  Aytoun,  D117. 

211.  Der  Park. 

1859.  The  park.  Aytoun-Martin,  Cl. 

“How  beautiful !  A  garden  fair  as  heaven” 
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1866.  The  park.  Chawner,  C2. 

“What  a  heavenly  garden  from  waste  and  wilderness 
springs  forth” 

1878.  The  park.  Dyrsen,  C8. 

“What  a  delightful  park  springs  forth  from  sandiest 
desert” 

1883.  The  park.  Gibson,  C9. 

“What  a  heavenly  garden  from  waste  and  from  wild  has 
arisen” 


212.  Die  Lehrer. 

1853.  The  instructors.  Bowring,  C4. 

“When  Diogenes  quietly  sunn’d  himself  in  his  barrel” 

1859.  The  teachers.  Aytoun-Martin,  Cl. 

“What  time  Diogenes,  unmoved  and  still” 

1860.  The  teachers.  Martin.  Eel.  M.  49,  59. 

1866.  The  teachers.  Chawner,  C2. 

“As  Diogenes  still  in  his  hut  in  the  sunshine  was  basking” 
1878.  Teachers.  Dyrsen,  C8. 

“Either  Diogenes,  out  of  his  tun  and  basking  in  sunshine” 
1883.  The  teachers.  Gibson,  C9. 

“As  Diogenes  still  preferred  in  his  tub  to  be  basking” 

212a.  Versuchung. 

1878.  Temptation.  Dyrsen,  C8. 

“Since  Eve  gave  the  pernicious  fruit  to  her  husband  and 
bade  him” 

1883.  Temptation.  Gibson,  C9. 

“Once  the  pernicious  fruit  did  Mother  Eve  hand  to  her 
husband” 

213.  Ungleiche  Heirat. 

1853.  The  unequal  marriage.  Bowring,  C4. 

“Even  this  heavenly  pair  were  unequally  match’d  when 
united” 

1859.  Marriage  unequal.  Aytoun-Martin,  Cl. 

“Alas, — that  even  in  a  heavenly  marriage” 

1866.  Unequal  marriage.  Chawner,  C2. 

“E’en  so  divine  a  pair  were  unsuited  after  their  marriage” 

1877.  Marriage  unequal.  Aytoun-Martin,  C6. 

1878.  Unhappily  mated.  Dyrsen,  C8. 

“Even  Olympian  Gods  for  once  were  not  very  well 
matched” 

1883.  Marriage  unequal.  Gibson,  C9. 

“E’en  a  celestial  pair  in  marriage  found  an  unlikeness” 
1892.  Unequal  marriages.  Aytoun-Martin.  In  Dunbar,  D61. 
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1902.  The  unequal  marriage.  Marvin,  D83. 

“Ah,  poorly  matched  were  e’en  the  heavenly  pair” 

1921.  Marriage  unequal.  Aytoun,  D117. 

214.  Die  heilige  Familie. 

1859.  Holy  family.  Aytoun-Martin,  Cl. 

“O  child  of  beauty  rare” 

1860.  Holy  family.  Aytoun-Martin.  Ballou’s  M.  11,  343. 
1860.  Holy  family.  Clough.  Eel.  M.  49,  59. 

“Oh !  the  beautiful  child,  and  oh !  the  most  happy  mother” 
1860.  Holy  family.  Aytoun-Martin.  Eel.  M.  49,  59. 

1877.  Holy  family.  Aytoun-Martin,  C6. 

1878.  The  holy  family.  Dyrsen,  C8. 

“Is  not  the  child  so  sweet,  so  blessedly  happy  the  mother” 
1883.  The  holy  family.  Gibson,  C9. 

“Oh!  the  sweet,  sweet  child!  and  oh!  the  overjoyed 
mother” 

1921.  Holy  family.  Aytoun,  D117. 

215.  Entschuldigung. 

1853.  Excuse.  Bowring,  C4. 

“Thou  dost  complain  of  woman  for  changing  from  one 
to  another” 

1859.  Exculpation.  Aytoun-Martin,  Cl. 

“Wilt  thou  dare  to  blame  the  woman,  for  her  seeming 
sudden  changes” 

1860.  Exculpation.  Aytoun-Martin.  Eel.  M.  49,  58. 

1860.  (No  heading.)  Clough.)  Eel.  M.  49,  58. 

“You  complain  of  the  woman  for  roving  from  one  to 
another” 

1866.  Excuse.  Chawner,  C2. 

“Thou  upbraidest  the  wife  that  she  wavers  from  one  to 
another” 

1878.  Excuse.  Dyrsen,  C8. 

“Don’t  call  a  woman  a  flirt  for  turning  from  one  to 
another” 

1883.  Exculpation.  Gibson,  C9. 

“Thou  dost  complain  of  a  woman,  she  wavers  from  one 
to  another” 

1921.  Exculpation.  Aytoun,  D117. 

216.  Der  Chinese  in  Rom. 

1859.  The  Chinaman  in  Rome.  Aytoun-Martin,  Cl. 

“In  Rome  I  saw  a  stranger  from  Pekin” 

1877.  The  Chinaman  in  Rome.  Aytoun-Martin,  C6. 

1878.  The  Chinese  in  Rome.  Dyrsen,  C8. 
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“Once  a  Chinese  I  met  in  Rome.  The  whole  of  the 
structures” 

1883.  The  Chinaman  in  Rome.  Gibson,  C9. 

“Saw  I  in  Rome  a  Chinaman ;  he  the  whole  of  the  build¬ 
ings” 

217.  Spiegel  der  Ad  use. 

1853.  The  muse’s  mirror.  Bowring,  C4. 

“Early  one  day,  the  muse,  when  eagerly  bent  on  adorn¬ 
ment” 

1859.  The  muse’s  mirror.  Aytoun-Martin,  Cl. 

“To  deck  herself  the  muse,  at  early  morn” 

1866.  The  muse’s  mirror.  Chawner,  C2. 

“Once  herself  to  adorn,  the  running  stream  eagerly  fol¬ 
lowed” 

1878.  The  muse’s  mirror.  Dyrsen,  C8. 

“Bent  on  adorning  herself,  the  muse  in  earliest  morning” 
1883.  The  muse’s  mirror.  Gibson,  C9. 

“Eager  herself  to  adorn,  the  muse  did  the  fast  running 
streamlet” 

218.  Phobus  und  Hermes. 

1853.  Phoebus  and  Hermes.  Bowring,  C4. 

“Delos’  stately  ruler,  and  Maia’s  son,  the  adroit  one” 

1859.  Phoebus  and  Hermes.  Aytoun-Martin,  Cl. 

“The  deep-browed  lord  of  Delos  once,  and  Maia’s 
nimble-witted  son” 

1860.  Phoebus  and  Hermes.  Martin.  Eel.  M.  49,  58. 

1866.  Appollo  and  Mercury.  Chawner,  C2. 

“Delos’  conqueror  stern  and  Maia’s  versatile  offspring” 
1878.  Phoebus  and  Hermes.  Dyrsen,  C8. 

“Maia’s  son,  the  alert,  once  had  with  the  ruler  of  Delos” 
1883.  Phoebus  and  Hermes.  Gibson,  C9. 

“Delos’  ardent  ruler,  and  Maia’s  son  the  quick-witted” 

219.  Der  neue  Amor. 

1853.  The  new  Amor.  Bowring,  C4. 

“Amor,  not  the  child,  the  youthful  lover  of  Psyche” 

1859.  The  new  love.  Aytoun-Martin,  Cl. 

“Love,  not  the  simple  youth  that  whilom  wound” 

1866.  The  neiv  love.  Chawner,  C2. 

“Love,  not  the  child  but  the  youth,  who  once  did  carry  off 
Psyche” 

1877.  The  new  love.  Aytoun-Martin,  C6. 
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1878.  The  new  Amor.  Dyrsen,  C8. 

“Amor,  a  child  no  more,  but  a  youth,  sweet  Psyche’s 
seducer” 

1883.  The  new  Amor.  Gibson,  C9. 

“Amor,  not  the  child,  the  youthful  seducer  of  Psyche” 

220.  Die  Krdnze. 

1853.  The  garlands.  Bowring,  C4. 

“Klopstock  would  lead  us  away  from  Pindus;  no  longer 
for  laurel” 

1859.  The  wreaths.  Aytoun-Martin,  Cl. 

“Our  German  Klopstock,  if  he  had  his  will” 

1866.  Garlands.  Chawner,  C2. 

“Klopstock  would  have  us  retire  from  Pindus,  no  longer 
the  laurel” 

1878.  The  wreaths.  Dyrsen,  C8. 

“Klopstock  forbids  us  to  go  to  the  Pindus,  and  not  for 
the  laurel” 

1883.  The  wreaths.  Gibson,  C9. 

“Klopstock  from  Pindus  would  sever  us ;  now  no  more 
to  the  laurel” 

1921.  The  wreaths.  Aytoun,  D117. 

221.  Schweizeralpe. 

1853.  The  Swiss  alps.  Bowring,  C4. 

“Yesterday  brown  was  still  thy  head,  as  the  locks  of  my 
loved  one” 

1859.  The  Swiss  alp.  Aytoun-Martin,  Cl. 

“Yesterday  thy  head  was  brown,  as  are  the  flowing  locks 
of  love” 

1860.  The  Swiss  alp.  Aytoun-Martin.  Eel.  M.  49,  58. 

1866.  The  Swiss  alps.  Chawner,  C2. 

“Yet  was  thy  head  yesterday  as  brown  as  the  locks  of  the 
loved  one” 

1877.  The  Swiss  alp.  Aytoun-Martin,  C6.  : 

1878.  The  Swiss  alps.  Dyrsen,  C8. 

“Yesterday  your  summit  appeared  deep  brown,  and  my 
distant” 

1883.  The  Swiss  alps.  Gibson,  C9. 

“Yesterday  was  thy  head  as  brown  as  the  locks  of  the 
loved  one” 


221a.  Ilmenau. 

1920.  Ilmenau. 


An  Personen 

Brown,  D115.  (24  scattered  lines) 
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Kunst 

222.  Gellerts  Monument  von  Oeser. 

223.  Die  Nektartropfen. 

1853.  The  drops  of  nectar.  Bowring,  C4. 

“When  Minerva,  to  give  pleasure” 

1859.  Nectar-drops.  Aytoun-Martin,  Cl. 

“When  Minerva,  bent  to  favour” 

1866.  The  nectar  drops.  Chawner,  C2. 

"When  Minerva  to  that  darling” 

1879.  Nectar  drops.  Chawner,  D24. 

1883.  Drops  of  nectar.  Gibson,  C9. 

“As  Minerva,  her  prime  favourite” 

224.  Der  Wandrer. 

1853.  The  wanderer.  Bowring,  C4. 

“Young  woman,  may  God  bless  thee 
Thee,  and  the  sucking  infant” 

1859.  The  wanderer.  Aytoun-Martin,  Cl. 

“Young  woman,  may 
God’s  blessing  be  upon  thee” 

1866.  The  wanderer.  Chawner,  C2. 

“May  God  bless  thee,  youthful  wife” 

1879.  The  wanderer.  Chawner,  D24. 

1883.  The  wanderer.  Gibson,  C9. 

“Young  woman,  may  God  bless  thee” 

1906.  The  wayfarer.  Guthrie.  Sewanee  14,  463. 

“Hail,  and  God  bless  thee” 

225.  Kiinstlers  Morgenlied. 

1859.  The  artist’s  morning  song.  Aytoun-Martin,  Cl. 

“My  dwelling  is  the  muse’s  home” 

1877.  The  artist’s  morning  song.  Aytoun-Martin,  C6. 
1883.  The  artist’s  morning  song.  Gibson,  C9. 

“A  temple  unto  you  is  built” 

1921.  The  artist’s  morning  song.  Aytoun-Martin,  D117. 

226.  Amor  als  Landschaftsmaler. 

1853.  Love  as  a  landscape  painter.  Bowring,  C4. 

“On  a  rocky  peak  once  sat  I  early” 

1859.  Cupid  as  a  landscape  painter.  Aytoun-Martin,  Cl. 

“Once  I  sate  upon  a  mountain” 

1866.  Love,  a  landscape  painter.  Chawner,  C2. 

“Early  sat  I  on  the  mountain’s  summit” 
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1879.  Love  as  a  landscape  painter.  Chawner,  D24. 

“Early  sat  I  on  the  mountain  summit” 

1883.  Love  a  landscape  painter.  Gibson,  C9. 

“On  a  rocky  peak  once  sat  I  early” 

1921.  Cupid  as  a  landscape  painter.  Aytoun,  D117. 

227.  Kiinstlers  Abendlied. 

1883.  The  artist’s  evening  song.  Gibson,  C9. 

“Oh!  that  Creation’s  inner  power” 

1884.  Lay  of  the  physiognomical  draughtsman.  Gunlogsen,  D37. 
“Oh,  that  creative  power  of  thought” 

1905.  (No  heading.)  Cooper.  Tr.  of  Bielschowsky  v.  1,  D87. 
(1  stanza) 

“O  would  creative  fancy  thrill” 

228.  Guter  Rat. 

1883.  Good  advice.  Gibson,  C9. 

“Some  days  there  are,  some  moody  state” 

228a.  Sendschreiben. 

1883.  (No  heading.)  Gibson,  C9.  (last  18  1.) 

229.  Gross  ist  die  Diana  der  Epheser. 

1883.  “Great  is  Diana  of  the  Ephesians.”  Gibson,  C9. 

“In  Ephesus  a  goldsmith  sate” 

1884.  Diana  of  the  Ephesians.  Blackie,  D35. 

“At  Ephesus  a  goldsmith  sate” 

1907.  Great  is  Diana.  Carus.  Open  Court  21,  437. 

“At  Ephesus  in  his  workshop  sat” 

1915.  Great  is  Diana  of  the  Ephesians.  Carus,  Dill. 

Paraeolisch 

230.  Erkldrung  einer  antiken  Gemme. 

1853.  Explanation  of  an  antique  gem.  Bowring,  C4. 

“A  young  fig-tree  its  form  lifts  high” 

1883.  Interpretation  of  an  antique  gem.  Gibson,  C9. 

“A  fig-tree  young,  diminutive” 

231.  Katzenpastete. 

1853.  Cat-pie.  Bowring,  C4. 

“While  he  is  marked  by  vision  clear” 

232.  Legende. 

1853.  Legend.  Bowring,  C4. 

“There  lived  in  the  desert  a  holy  man” 
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1883.  Legend.  Gibson,  C9. 

“In  the  wilderness  once  a  holy  man’’ 

1907.  (No  heading.)  Carus,  Open  Court  21,  439.  (15  lines) 

“In  the  wilderness  a  holy  man” 

1915.  (No  heading.)  Carus  Dill. 

233.  Autoren. 

1853.  Authors.  Bowring,  C4. 

“Over  the  meadows,  and  down  the  stream” 

1883.  Authors.  Gibson,  C9. 

“Over  the  meadow  and  by  the  brook” 

234.  Resensent. 

1853.  The  critic.  Bowring,  C4. 

“I  had  a  fellow  as  my  guest” 

1883.  The  critic.  Gibson,  C9. 

“I  had  a  fellow  for  my  guest” 

1894.  The  critic.  Kroeker,  D65. 

“A  fellow  dined  with  me  t’other  day” 

1907.  The  critic.  Bowring,  Open  Court  21,  305. 

1915.  The  critic.  Bowring.  In  Carus,  Dill. 


235.  Dilettant  und  Kritiker. 

1853.  The  dilettante  and  the  critic.  Bowring,  C4. 

“A  boy  a  pigeon  once  possess’d” 

1883.  Dilettante  and  critic.  Gibson,  C9. 

“A  boy  had  a  tender  dove,  in  grace” 

1890.  Enthusiast  and  critic.  Gray,  D58. 

“A  gentle  boy  had  a  beautiful  dove” 

236.  Neologen. 

237.  Krittler. 

1853.  The  wrangler.  Bowring,  C4. 

“One  day  a  shameless  and  impudent  wight” 

238.  Kldffer. 

1853.  The  yelpers.  Bowring,  C4. 

“Our  rides  in  all  directions  bend” 

1907.  (No  heading.)  Bowring.  Open  Court  21,  305. 
1915.  (No  heading.)  Bowring.  In  Carus,  Dill. 
1920.  Barkers,  i.  e.  The  critics.  Bosanquet,  D116. 
“We  ride  the  country  up  and  down” 

239.  Celebritdt. 

1853.  Celebrity.  Bowring,  C4. 

“On  bridges  small  and  bridges  great” 
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240  Parabel  (Pfaffenspiel). 

1853.  Playing  at  priests.  Bowring,  C4. 

“Within  a  town  where  parity” 

1875.  Modern  Catholics;  a  parable.  Clarke,  D20. 

“  ’Twas  in  a  city  and  a  nation” 

Gott,  Gemut  und  Welt 

241.  Gereimte  Distichen,  iiber  fiinfzig. 

1853.  Rhymed  distichs.  (9  nos.)  Bowring,  C4. 
1878.  God,  soul  and  world,  (entire)  Dyrsen,  C8. 

1881.  3  nos.  Blackie.  Blackw.  130,  788-9. 

1882.  3  nos.  Blackie.  Liv.  Age  152,  62. 

1884.  8  nos.  Blackie,  D35. 

1907.  No.  2.  Bowring.  Open  Court  21,  442. 

1907.  No.  2.  Carus.  Open  Court  21,  442. 

1908.  1  no.  Cooper.  Tr.  of  Bielschowsky  v.  3,  D87. 

S  PRIC  H  WGRTLIC  H 


242.  Sprichwortlich. 

1853.  Proverbs.  (5  nos.)  Bowring,  C4. 

1878.  Proverbial.  (1  no.)  Dyrsen,  C8. 

1879.  16  nos.  Chawner,  D24. 

1881.  10  nos.  Blackie.  Blackw.  130,  787ff. 

1882.  10  nos.  Blackie.  Liv.  Age  152,  62ff. 

1884.  25  nos.  Blackie,  D3S. 

1896.  2  nos.  Carus.  Open  Court  10,  4833  and  4835. 
1902.  1  no.  Marvin,  D83. 

1906.  1  no.  Wakeman.  Open  Court  20,  101. 

1912.  1  no.  Carus.  Open  Court  26,  441. 

1915.  5  nos.  Carus,  Dill. 

1920.  1  no.  Bosanquet,  D116. 

EpIGKA  M  M  AT!  SC  H 


242a.  Das  Sonett. 

1893.  The  sonnet.  Tomlinson.  In  D44. 

“To  take  up  art  again,  and  work  therein” 

242b.  Vorschlag  sur  Giite. 

1883.  A  proposal.  Gibson,  C9. 

“So  well  thou  pleasest  me,  child  so  dear” 

1912.  Proposal  or  For  consideration.  Carus.  Open  Court  26,  15. 
“So  well  thou  pleasest  me,  my  dear” 
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1914.  (No  heading.)  Cams.  Open  Court  28,  275. 

1915.  Proposal  or  For  consideration.  Cams,  Dill. 

242c.  Perfektibilit'at. 

1883.  Perfection.  Gibson,  C9. 

“Better  I  would  like  to  be’ 

242d.  Katechisation. 

1879.  Catechizmus.  Chawner,  D24. 

“Teacher! — Bethink  you,  child,  who  did  these  gifts  be¬ 
stow” 

1883.  Catechism.  Gibson,  C9. 

“Bethink  thee,  child !  who  all  these  good  gifts  gave” 

242e.  Physiognomische  Reisen. 

1878.  Physiognomical  travels.  Dyrsen,  C8. 

“Must  we  accept  as  true  that  rough  man’s  brutal  asser¬ 
tion” 

1883.  Physiognomy.  Gibson,  C9. 

“Can  it  be  true  what  to  us  the  crude  itinerant  teaches” 

243.  Das  garstige  Gesicht. 

1883.  The  ugly  face.  Gibson,  C9. 

“If  his  likeness,  for  us  to  scan” 

1884.  To  Charlotte  Kestner.  Gunlogsen,  D37. 

“When  of  some  worthy,  lately  dead” 

243a.  Freeh  und  froh. 

1883.  Sa-uey  and  glad.  Gibson,  C9. 

“Pangs  of  love  my  heart  disdains” 

244.  Soldatentrost. 

1853.  The  soldier’s  consolation.  Bowring,  C4. 

“No!  in  truth  there’s  here  no  lack” 

1883.  Soldier’s  consolation.  Gibson,  C9. 

“No — no  stint !  Today  is  glad” 

1902.  The  soldier’s  solace.  Marvin,  D83. 

“In  truth  no  lack  is  here  I  do  believe” 


245.  Problem. 

246.  Genialisch  Treiben. 

1853.  Genial  impulse.  Bowring,  C4. 

“Thus  roll  I,  never  taking  ease” 
1883.  The  new  Diogenes.  Gibson,  C9. 
“Unrestingly  I  roll  and  rub” 
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246a.  Hypochonder. 

1884.  A  hypochondrist.  Blackie,  D35. 

“The  devil  take  the  people!  plague’’ 

1915.  (No  heading.)  Carus,  Dill. 

“The  devil  take  the  human  race’’ 

247.  Gesellschaft. 

1883.  Society.  Gibson,  C9. 

“A  quiet  person,  wise  and  learned’’ 

1884.  Society.  Blackie,  D35. 

“A  quiet  learned  man  from  dinner” 

1915.  (No  heading.)  Carus,  Dill. 

“A  quiet  scholar  a  party  attended” 

247a.  Urspriingliches. 

1883.  Primitive  source.  Gibson,  C9. 

“Why  to  drink  here  art  thou  averse” 

248.  Den  Originalen. 

1853.  To  originals.  Bowring,  C4. 

“A  fellow  says :  I  own  no  school  or  college” 

1881.  Originality.  Blackie.  Blackw.  130,  789. 

“You’re  a  disciple  of  no  school” 

1882.  Originality.  Blackie.  Liv.  Age  152,  62. 

1883.  The  original.  Gibson,  C9. 

“A  scribbler  says :  ‘Lo !  I  am  of  no  school’  ” 

1884.  Originality.  Blackie,  D35. 

1892.  The  original.  Bowring.  In  Dunbar,  D61. 

1893.  Originality.  Blackie.  In  Coppee,  D64. 

1915.  (No  heading.)  Bowring.  In  Carus,  Dill,  (last  line  by 
Carus.) 

1920.  To  the  originals.  Bosanquet,  D116. 

“  ‘I’m  of  no  school,’  I  hear  one  say” 

249.  Den  Zudringlichen. 

250.  Den  Guten. 

250a.  Den  Besten. 

1883.  The  best.  Gibson,  C9. 

“My  thoughts  to  the  dead  would  I  devote” 

251.  Lahmung. 

252.  Spruch,  Wider spruch. 

1883.  Statement  and  contradiction.  Gibson,  C9. 

“Perplex  me  not  by  contradiction,  Sirrah” 
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253.  Demut. 

1883.  Humility.  Gibson,  C9. 

“The  master’s  works  I  look  upon” 

254.  Keins  von  alien. 

1853.  Neither  this  nor  that.  Bowring,  C4. 
“If  thou  to  be  a  slave  shouldst  will” 


255.  Lebensart. 

1853.  The  way  to  behave.  Bowring,  C4. 

“Though  tempers  are  bad,  and  peevish  folks  swear” 
1883.  The  art  of  life.  Gibson,  C9. 

“Over  the  humours  of  men  and  weather” 


256.  Bedingung. 

257.  Das  Beste. 

1853.  The  best.  Bowring,  C4. 

“When  head  and  heart  are  busy,  say” 

1883.  What  better.  Gibson,  C9. 

“What  better  would  ye  have,  young  Sirs” 
1915.  (No  heading.)  Bowring.  In  Carus,  Dill. 

258.  Memento. 

1883.  Advice.  Gibson,  C9. 

“Destiny  thou  may’st  oppose” 

259.  Ein  andercs.  ( Musst  nicht  widerstehn  dem  Schicksal) 

1883.  Another.  Gibson,  C9. 

“Ay!  resist  not  destiny” 

260.  Breit  wie  long. 

1853.  As  broad  as  it’s  long.  Bowring,  C4. 

“Modest  men  must  needs  endure” 

1883.  Broad  as  long.  Gibson,  C9. 

“He  who  modest  is  fares  badly” 

261.  Lebensregel. 

1853.  The  rule  of  life.  Bowring,  C4. 

“If  thou  wouldst  live  unruffled  by  care” 

1881.  Rule  of  life.  Blackie.  Blackw.  130,  785. 
“Would’st  thou  be  a  happy  liver” 

1882.  Rule  of  life.  Blackie.  Liv.  Age  152,  61. 

1883.  Life’s  rules.  Gibson,  C9. 

“Would’st  thou  a  proper  life  be  squaring” 

1884.  Rule  of  life.  Blackie,  D35. 

1911.  (No  heading.)  Reeks,  D100.  (6  1.) 
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261a.  Die  Jahre. 

1883.  The  years.  Gibson,  C9. 

“To  us  are  the  dear  years  ministering” 

1887.  (No  heading.)  Coleridge.  In  D49. 

“The  years  are  jolly  folk,  I  say” 

262.  Das  Alter. 

1853.  Old  age.  Bowring,  C4. 

“Old  age  is  courteous — no  one  more” 

1887.  (No  heading.)  Coleridge.  In  D49. 

“Age  is  quite  the  gentleman” 

263.  Grabschrift. 

1853.  Epitaph.  Bowring,  C4. 

“As  a  boy,  reserved  and  naughty” 

1883.  The  epitaph.  Gibson,  C9. 

“As  boy  secretive  and  mulish” 

264.  Beispiel. 

,  1883.  Example.  Gibson,  C9. 

“When  e’er  a  thought  impatient  moves  me” 

265.  Umgekehrt. 

266.  Fiirstenregel. 

1853.  Rule  for  monarchs.  Bowring,  C4. 

“If  men  are  never  their  thoughts  to  employ” 

1883.  Princely  rule.  Gibson,  C9. 

“If  men  ye  would  hinder  from  thinking  and  rhyming' 

266a.  Lug  oder  Trug. 

1881.  Lies.  Blackie.  Blackw.  130,  785. 

“Would  you  tell  lies  to  cheat  the  people?  No” 

1882.  Lies.  Blackie.  Liv.  Age,  152,  61. 

1883.  Lie  and  cheat.  Gibson,  C9. 

“May  one  be  a  deceiver” 

1884.  Lies.  Blackie,  D35. 

267.  Egalite. 

1887.  (No  heading.)  Coleridge,  D49. 

“You  never  long  the  greatest  man  to  be” 

268.  Wie  du  mir,  so  ich  dir. 

1883.  As  thou  to  me,  so  I  to  thee.  Gibson,  C9. 

“Man  with  pocket  closed,  abashed  be” 

269.  Kommt  Zeit,  kommt  Rat. 

1884.  Impatience.  Blackie,  D35. 

“Why  seek  at  once  to  dive  into” 
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VOLUME  III 
Lyrisches 

269a.  Vorspruch. 

1853.  Sound,  sweet  song.  Bowring,  C4. 

“Sound,  sweet  song,  from  some  far  land” 

270.  Ballade. 

1853.  Ballad.  Bowring,  C4. 

“Oh,  enter  old  minstrel,  thou  time-honour’d  one” 

1878.  Ballad  of  the  count’s  flight  and  return.  Dyrsen,  C8. 

“Come  in!  You  are  old,  you  are  kind  as  we  see” 

1883.  Ballad  of  the  banished  and  returned  earl.  Gibson,  C9. 

“Come  enter,  thou  kindly  old  man,  enter  here” 

1901.  The  return  of  the  banished  count.  Leake,  C15. 

“Come  in,  0  thou  Grey-beard !  Come  in  while  ye  may” 

271.  I.  Des  Paria  Gebet. 

1853.  The  pariah’s  prayer.  Bowring,  C4. 

“Dreaded  Brama,  lord  of  might” 

1859.  The  pariah’s  prayer.  Aytoun-Martin,  Cl. 

“Hear  me,  Brama,  bending  lowly” 

1877.  The  pariah’s  prayer.  Aytoun-Martin,  C6. 

1878.  The  pariah’s  prayer.  Dyrsen,  C8. 

“Mighty  Brahma  on  the  mountain” 

1883.  The  pariah.  Gibson,  C9. 

“Brahma!  Lord!  Great  source  of  Being” 

1899.  The  pariah  woman’s  prayer.  Bowring.  In  Ridpath  v.  11, 
D80. 

1921.  The  pariah’s  prayer.  Aytoun,  D117. 

II.  Legende. 

1853.  Legend.  Bowring.  C4. 

“Water-fetching  goes  the  noble” 

1859.  The  pariah’s  legend.  Aytoun-Martin,  Cl. 

“Water  from  the  sacred  Ganges” 

1877.  The  pariah’s  legend.  Aytoun-Martin,  C6. 

1878.  Hindoo  legend.  Dyrsen,  C8. 

“Water  brings  the  fair  and  virtuous” 

1883.  The  pariah.  (2)  Gibson,  C9. 

“To  fetch  water  goes  the  modest” 

1921.  The  pariah’s  legend.  Aytoun,  D117. 

III.  Dank  des  Paria, 

1853.  The  pariah’s  thatiks.  Bowring,  C4. 

“Mighty  Brama,  now  I’ll  bless  thee” 

1859.  The  pariah’s  thanksgiving.  Aytoun-Martin,  Cl. 

“Mighty  Brama !  I  adore  thee” 
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1877.  The  pariah’s  thanksgiving.  Aytoun-Martin,  C6. 

1878.  The  pariah’s  thanksgiving  song.  Dyrsen,  C8. 

“Mighty  Brahma,  I  acknowledge” 

1883.  The  pariah.  Gibson,  C9. 

“Mighty  Brahma!  Now  I  name  thee” 

1899.  The  pariah  woman’s  thanks.  Bowring.  In  Ridpath  v.  11, 
D80. 

1921.  The  pariah’s  thanksgiving.  Aytoun,  D117. 

272.  Trilogie  der  Leidenschaft. 

I.  An  Werther. 

1853.  To  Werther.  Bowring,  C4. 

“Once  more,  then,  much-wept  shadow,  thou  dost  dare” 
1888.  To  Werther.  Tomlinson.  In  D44. 

“Yet  once  again,  thou  much  lamented  shade” 

II.  Elegie. 

1853.  Elegy.  Bowring,  C4. 

“What  hope  of  once  more  meeting  is  there  now” 

1888.  The  elegy.  Tomlinson.  In  D44. 

“What  must  I  hope  for  meeting  once  again.” 

1908.  (No  heading.)  Cooper.  Tr.  of  Bielschowsky  v.  3,  D87. 
(2  stanzas) 

III.  Aussohnung. 

1853.  Atonement.  Bowring,  04. 

“Passion  brings  reason,— who  can  pacify” 

1888.  Reconcilitation.  Tomlinson.  In  D44. 

“’Tis  passion  that  brings  suffering.  Who  can  heal” 

1894.  Reconciliation.  Kroeker,  D65. 

“Passion  brings  pain !  Ah,  who  shall  soothe  the  aching” 
1920.  ‘‘Prise  translation  from  Goethe."  Donald.  Mod.  Lang. 
5,  173. 

“Love  ends  in  suffering.  Who,  sad  heart,  can  soften” 
272a.  Aeolsharfen. 

1883.  The  Aeolian  harp.  Gibson,  C9. 

“I  thought :  ‘It  is  no  pain  to  part’  ” 

1887.  (No  heading.)  Coleridge,  D49. 

“I  thought  that  in  myself  I  felt  no  pain” 

272aa.  Die  Gegenwart  weiss  nichts  von  sich.  (Cf.  Weimer  ed.  I,  vol.  3, 
384.) 

1887.  Coleridge,  D49. 

“The  present  of  itself  knows  nought” 

272b.  Ungeduld. 

1883.  Impatience.  Gibson,  C9. 

“Ever  more  and  more  a  rover” 
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273.  Lust  und  Qual. 

1853.  Joy  and  sorrow.  Bowring,  C4. 

“As  a  fisher-boy  I  fared” 

1878.  Joy  and  pain.  Dyrsen,  C8. 

“In  the  sea  on  rock  projecting” 

1883.  Pleasure  and  pain.  Gibson,  C9. 

“Fisher  boy,  I  sang  while  sitting” 

274.  Immer  und  uberall. 

1853.  Ever  and  everywhere.  Bowring,  C4. 

“Far  explore  the  mountain  hollow” 

1883.  Ever  and  everywhere.  Gibson,  C9. 

“Penetrate  the  mountain  hollow” 

275.  Mdrz. 

1853.  March.  Bowring,  C4. 

“The  snow-flakes  fall  in  showers” 

1878.  March.  Dyrsen,  C8. 

“Snow  fell  on  hills  and  valley” 

1883.  March.  Gibson,  C9. 

“The  snow  has  fallen  in  showers” 

276.  April. 

1853.  April.  Bowring,  C4. 

“Tell  me,  eyes,  what  ’tis  ye’re  seeking” 

1883.  April.  Gibson,  C9. 

“Eyes,  O  eyes,  what  are  ye  saying” 

277.  Mai. 

1853.  May.  Bowring,  C4. 

“Light  and  silv’ry  cloudlets  hover” 

1883.  A  May  dream.  Gibson,  C9. 

“In  the  first  warm  air  aloft  lie” 

1901.  Silver  clouds,  (music)  MacDowell,  C14.  (1  stanza) 

“Silver  clouds  are  lightly  sailing” 

1908.  Midsummer.  MacDowell,  D94. 

278.  Juni. 

1853.  June.  Bowring,  C4. 

“She  behind  yon  mountain  lives” 

1883.  June.  Gibson,  C9. 

“Dwells  behind  yon  mountain  blue” 

279.  Friihling  iibers  Jahr. 

1853.  Next  year’s  spring.  Bowring,  C4. 

“The  bed  of  flowers” 
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1883.  Perennial  spring.  Gibson,  C9. 

“Quickened  to  bursting” 

1890.  Springtime.  Gray,  D58. 

“The  mould  of  my  border” 

1897.  Spring  all  the  year.  Galletly,  D75. 
“The  flower-bed  loosens” 


280.  Fur  ewig. 

1853.  For  ever.  Bowring,  C4. 

“The  happiness,  that  man,  whilst  prison’d  here” 

280a.  Zwischen  beiden  Welten. 

1883.  Between  two  worlds.  Gibson,  C9. 

“To  one  only  belongs  wholly” 

1908.  (No  heading.)  Cooper.  Tr.  of  Bielschowsky  v.  3,  D87. 
“Only  one  loved  idol  owning” 

281.  Aus  einem  Stammbuch  von  1604. 

1853.  From  an  album  of  1604.  Bowring,  C4. 

“Hope  provides  wings  to  thought,  and  love  to  hope” 

282.  U m  Mitternacht. 

1853.  At  midnight  hour.  Bowring,  C4. 

“At  midnight  hour  I  went,  not  willingly” 

1871.  At  dead  of  night.  Hutton,  D14. 

“At  dead  of  night  I  went,  reluctant  going” 

1883.  At  midnight.  Gibson,  C9. 

“At  midnight,  when  I  crept,  not  very  willing” 

1883.  At  midnight  hour.  Bowring.  In  Hunt,  D34. 

1884.  (No  heading.)  Gibson.  Lit.  W.  15,  185. 

1884.  (No  heading.)  Gibson.  Sat.  R.  57,  553. 

1890  Late  in  the  night.  Gray,  D58. 

“Late  in  the  night  I  went,  not  very  fain” 

1901.  At  dead  of  night.  Leake,  C15. 

“A  small,  small  boy,  I,  by  the  churchyard  creeping” 

282a.  St.  Neponiucks  Vorabend. 

1883.  Saint  Nepomuck’s  eve.  Gibson,  C 9. 

“On  the  river  lamps  are  lighted” 

1887.  St.  Ntpomuc’s  eve.  Coleridge,  D49. 

“Little  lights  upon  the  bread  stream  quiver” 

282b.  Pfingsten. 

1883.  Whitsuntide.  Gibson,  C9. 

“Under  the  white  may,  half-faded” 
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283.  Gegenseitig. 

1853.  Reciprocal.  Bowring,  C4. 

“My  mistress,  where  sits  she’’ 

1883.  Vis-a-vis.  Gibson,  C9. 

“What  does  she,  my  darling’’ 

284.  Freibeuter. 

1853.  The  freebooter.  Bowring,  C4. 

“No  door  has  my  house” 

1892.  The  outlaw.  Bowring.  In  Dunbar,  D61. 

285.  Wanderlied  ( Aus  Wilhelm  Meister).  Cf.  also  352d. 

1883.  The  wanderer’s  song.  Gibson,  C9. 

“From  the  mountain  peaks  surrounding” 

1901.  Song  of  the  wanderer.  Leake,  C15. 

“From  the  mountain  peak  descending” 

Loge 

286.  Symbolum. 

1853.  A  symbol.  Bowring,  C4. 

“The  mason’s  trade” 

1880.  Mason  lodge.  Carlyle.  In  Schaff  and  Gilman,  D28. 
(lacks  stanza  1) 

1902.  The  mason’s  lodge.  Marvin,  D83. 

“The  mason’s  ways” 

1907.  The  mason’s  lodge.  Marvin,  D92. 

1909.  (No  heading.)  Carlyle.  In  Harvard  Classics  v.  25, 
D96.  (lacks  stanza  1) 

287.  Verschwiegenheit. 

287a.  Zwischengesang. 

1906.  An  interlude.  Carus.  Open  Court  20,  368.  (with  music) 
“Oh,  drop  the  transient,  drop  it  from  our  lives” 

1906.  Interlude:  the  immortccl.  Wakeman.  Open  Court  20, 

100. 

“Let  pass  the  fleeting  transient  as  it  may” 

1908.  (No  heading.)  Cooper.  Tr.  of  Bielschowsky  v.  3,  D87. 
“Bid  all  too  fleeting  things  adieu” 

1915.  An  interlude.  Carus,  Dill,  (with  music) 

Gott  und  Welt. 

287b.  W cite  Welt  und  breites  Leben. 

1913.  God  and  the  world.  Losch,  D106. 

“World-wide  and  expanded  life” 
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1920.  The  researcher.  Bosanquet,  D116. 

“Lore,  large-hearted  of  life’s  ways” 


288.  Procemion. 

I.  Im  Namen. 

1853.  (No  heading.)  Bowring,  C4. 

“In  his  blest  name  who  was  his  own  creation” 

1870.  Prooemion.  Symonds.  Spec.  43,  1147. 

“To  him  who  from  eternity  self-stirred” 

1883.  Prooemion.  Gibson,  C9. 

“In  His  great  name,  Himself  His  own  creation” 

1892.  (No  heading.)  Bowring.  In  Dunbar,  D61. 

1895.  (No  heading.)  Symonds.  In  D72. 

1906.  (No  heading.)  Bowring.  Sewanee  14,  480. 

1913.  Prooemion.  Bowring.  In  German  Classics,  D105. 

1913.  Prooemion.  Losch,  D106. 

“In  His  blest  name,  who  did  Himself  create” 

1915.  (No  heading.)  Symonds.  In  Carus,  Dill. 

II.  Was  war  ein  Gott. 

1853.  Bowring,  C4. 

“What  God  would  outwardly  alone  control” 

1870.  Symonds.  Spec.  43,  1147. 

“What  were  the  God  who  sat  outside  to  scan” 

1874.  Symonds.  Westm.  102,  31. 

1881.  God.  Blackie.  Blackw.  130,  789. 

“No,  such  a  God  my  worship  may  not  win” 

1882.  God.  Blackie.  Liv.  Age  152,  61. 

1883.  Gibson,  C9. 

“What  were  a  God,  that  but  from  outside  thrust” 

1884.  God.  Blackie,  D35. 

1886.  Davidson.  In  Sanborn,  D42. 

“What  were  a  god  that  pushed  but  from  without” 

1895.  Symonds.  In  D72. 

1899.  Bowring.  In  Strong,  D81. 

1904.  Gibson.  Open  Court  18,  747. 

1906.  Bowring.  Sewanee  14,  480. 

1908.  Bowring.  Hibbert  J.  6,  540. 

1913.  God’s  objective  and  subjective  manifestation.  Losch, 
D106. 

“What  God  were  He  who  but  from  the  outside  push” 
1913.  Bowring.  In  German  Classics,  D105. 

1915.  Carus,  Dill. 

“What  were  a  God  who  from  the  outside  stirred” 
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III.  Im  Innern. 

1853.  Bowring,  C4. 

“Within  us  all  a  universe  doth  dwell” 

1870.  Symonds.  Spec.  43,  1147. 

“The  soul  of  man  too  is  an  universe” 

1874.  Symonds.  Westm.  102,  31. 

1881.  God — Innate  ideas.  Blackie.  Blackw.  130,  788. 

“There  is  a  universe  within” 

1882.  God — Innate  ideas.  Blackie.  Liv.  Age  152,  62. 

1883.  Gibson,  C9. 

“The  soul  of  man,  too,  is  an  Universe” 

1884.  God — Innate  ideas.  Blackie,  D35. 

1886.  Davidson.  In  Sanborn,  D42. 

“There  is  a  universe  within  the  soul” 

1895.  Symonds.  In  D72. 

1906.  Bowring.  Sewanee  14,  480. 

1913.  Bowring.  In  German  Classics,  D105. 

1915.  Symonds.  In  Carus,  Dill. 

289.  Weltseele. 

1883.  The  world-soul.  Gibson,  C9. 

“Disperse  ye  through  all  regions — far  out  flying” 

290.  Eins  und  Alles. 

1883.  One  and  all.  Gibson,  C9. 

“Vanish  in  the  illimitable” 

1886.  (No  heading.)  Thomas,  D43.  (stanza  2) 

1896.  One  and  all.  Carus.  Open  Court  10,  4835. 

“Into  the  limitless  to  sink” 

1902.  One  and  all.  Carus.  Open  Court  16,  695. 

1906.  All  and  the  one.  Guthrie,  Sewanee  14,  481. 

“Ay,  self  to  find  in  the  boundless  vast” 

1907.  (No  heading.)  Cooper.  Tr.  of  Bielschowsky  v.  2,  D87. 

(2  stanzas) 

“The  soul  that  gladly  self  effaceth” 

1910.  Eins  und  Alles.  Ossoli.  In  Braun,  D98. 

“Within  the  infinite  its  place  to  find” 

1913.  The  one  and  the  all.  Coleman.  In  German  Classics, 
D105. 

“Called  to  a  new  employ  in  boundless  space” 

1915.  One  and  all.  Carus,  Dill. 

291.  Vermachtnis. 

1888.  Immortality.  Carus.  Open  Court  2,  1351. 

“No  being  into  naught  can  fall” 
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1902.  Bequest.  Carus.  Open  Court  16,  696.  (Not  same  as 
1888) 

1906.  Inheritance.  Carus.  Open  Court  20,  105.  (16  lines) 

1906.  My  legacy.  Guthrie.  Sewanee  14,  483. 

“What  is — to  naught  can  nowise  fall” 

1913.  A  legacy.  Coleman.  In  German  Oassics,  D105. 

“No  living  atom  comes  at  last  to  naught” 

1915.  Bequest.  Carus,  Dill. 

292.  Parabase. 

1883.  Unity-mutability.  Gibson,  C9. 

“Joyful  was  it,  many  a  season” 

1907.  Parabasis.  Carus,  Open  Court  21,  237. 

“Joyous  as  it  me  behooveth” 

1915.  Parabasis.  Carus,  Dill. 

293.  Epirrhema. 

1907.  Epirrhema.  Carus.  Open  Court  21,  237. 

“Take  in  Nature — meditation” 

1915.  Epirrhema.  Carus,  Dill. 

293a.  Metamorphose  der  Tiere. 

1906.  (No  heading.)  Guthrie.  Sewanee  14,  470.  (in  part) 

1907.  The  metamorphosis  of  animals.  Carus.  Open  Court  21, 

235. 

“Durst  ye  ascend  to  the  peak,  to  the  highest  of  heights  on 
the  summit” 

293b.  Antepirrhema. 

1907.  Antepirrhema.  Carus.  Open  Court  21,  237. 

“Behold  how  Nature  all  achieves” 

1915.  Antepirrhema.  Carus,  Dill. 

294.  Schillers  Reliquien. 

1853.  Lines  on  seeing  Schiller’s  skull.  Bowring,  C4. 

“Within  a  gloomy  charnel-house  one  day” 

1913.  Lines  on  seeing  Schiller’s  skull.  Bowring.  In  German 
Classics,  D105. 

1915.  On  contemplating  Schiller’s  skull.  Carus,  Dill.  (4 
last  1.) 

295.  Urworte.  Orphisch. 

1875.  Orphic  sayings.  Clarke,  D20. 

1.  Destiny. 

“According  as  the  sun  and  planets  say” 

2.  Chance. 

“Yet  through  these  limits  sternly  fixed  to  bound  us” 
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3.  Love. 

“It  comes  at  last.  From  Heaven  it  falls,  down  dart¬ 
ing” 

4.  Necessity. 

“And  so  once  more  ’tis  as  the  planets  would” 

5.  Hope. 

“Yet  shall  these  gates  unfold,  these  walls  give  way” 
1888.  Primeval  words.  (No.  1.)  Hedge,  D55. 

“As  on  that  day  which  launched  thee  into  being” 

1890.  Orphic  strains.  (Necessity,  Hope.)  Gray,  D58. 

1906.  Oracidar  words  in  Orphic  manner.  Guthrie.  Sewanee 
14,  486. 

1.  The  genius,  individuality,  innate  character. 

“Yea,  as  the  sun  (what  day  thy  life  was  leant” 

2.  Luck,  environment. 

“Yet  somewhat  doth  with  gracious  tread  outgo” 

3.  Passion,  love. 

“Not  long  it  tarrieth.  From  heaven  He  flings” 

4.  Necessity,  fate. 

“Then  once  more  ’tis — even  as  the  stars  deem  just” 

5  Hope,  aspiration. 

“But  from  such  metes  and  bounds,  such  walls  of 
brass” 

295a.  Stratus. 

1883.  Stratus.  Gibson,  C9. 

“When  on  the  water’s  mirror,  slumber-set” 

295b.  Cumulus. 

1883.  Cumulus.  Gibson,  C9. 

“And  if  with  capability  endowed” 

295c.  Cirrus. 

1883.  Cirrus.  Gibson,  C9. 

“Still  takes  the  noble  throng  a  loftier  flight” 

295d.  Nimbus. 

1883.  Nimbus.  Gibson,  C9. 

“Now  suffers  it  descent  through  earthly  power” 

296.  Aller dings.  Dem  Physiker. 

1883.  Shell  and  kernel.  Gibson,  C9. 

“In  Nature’s  inner  core” 

1888.  (No  heading.)  Carus,  Open  Court  2,  782. 

“Nature’s  within  from  mortal  mind” 
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1913.  (No  heading.)  Carus.  Open  Court  27,  412. 

1915.  (No  heading.)  Carus,  Dill. 

1920.  Philistine  mysticism.  Bosanquet,  D116. 

“Great  Nature’s  inmost  heart” 

297.  Ultimatum. 

1883.  Ultimatum.  Gibson,  C9. 

“And  so  say  I  for  the  last  time” 

297a.  Die  Weisen  und  die  Leute. 

1883.  The  philosophers  and  the  people.  Gibson,  C9. 

“Come,  brothers,  come  we  to  the  grove” 

Kunst 

298.  Kiinstlerlied  (Aus  den  Wander jahren). 

1883.  Artist’s  song,  Gibson,  C9. 

“For  invention,  for  completion” 

298a.  Begeisterung. 

1883.  Inspiration.  Gibson,  C9. 

“Siezest  thou  the  muse  but  by  the  lappets” 

298b.  Studien. 

1883.  Studies.  Gibson,  C9. 

“The  Beautiful — Truth” 

1905.  (No  heading.)  Cooper.  Tr.  of  Bielschowsky  v.  1,  D87. 
“Go,  Nature  reproduce” 

299.  Ideale. 

300.  Landlich. 

1915.  (No  heading.)  Carus,  Dill. 

“Arrogant  ’tis  surely  not” 

301.  Erinnr’  ich  mich  dock  spcit  und  frith. 

301a.  Landschaft. 

1883.  A  landscape.  Gibson,  C9. 

“The  morning  smiles.  Through  open  door” 


EpigrammatIsch 

302.  Kronos  als  Kunstnchter. 

302a.  Grundbedingung. 

1883.  Fundamental  condition.  Gibson,  C9. 
“Art  and  Nature  if  thy  theme” 
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302b.  Nett  und  niedlich. 

1883.  Neat  and  nice.  Gibson,  C9. 

“Hast  thou  the  maiden  seen” 

302c.  Fur  Sie. 

1883.  For  her.  Gibson,  C9. 

“To  thy  songs  sweetly  married” 

302d.  Kunst  und  Altertum. 

1883.  Art  and  antiquity.  Gibson,  C9 
“Art  and  antiquity  we  name” 

302e.  Panacee. 

1883.  Panacea.  Gibson,  C9. 

“Speak !  how  dost  thou  ever  thy  spirit  renew” 

302f.  Wandersegen. 

1883.  The  wander-years.  Gibson,  C9. 

“The  wander  years  are  entered  upon  stoutly” 

302g.  Mit  den  Wander jahren. 

1885.  Anon.  In  D39. 

“And  so  I  in  tale  adjoining” 

302h.  Gleichgewinn. 

1883.  Alike  achieved.  Gibson,  C9. 

“As  side  by  side  we  go  along” 

302i.  Lebensgenuss. 

1883.  Life’s  purpose.  Gibson,  C9. 

“To  live  how  best  is’t  that  one  may” 

303.  Heut’  und  ewig. 

1883.  To-day  and  forever.  Gibson,  C9. 

“The  world  from  day  to  day  ’twere  vain  to  rally” 

303a.  Schlusspoetik. 

1883.  Poetic  conclusion.  Gibson,  C9. 

“Tell,  O  muse,  inform  the  poet” 

304.  Lauf  der  Welt.5 

1853.  (No  heading.)  Bowring,  C4. 

“When  I  was  still  a  youthful  wight” 

5The  original  by  Fr.  Forster.  Cf.  the  Hempel  edition  of  Goethes  Werke 
v.  1,  p.  CLXXX. 
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1883.  The  world’s  way.  Gibson,  C9. 

“When  I  a  jolly  young  fellow  was” 

1905.  Youth  and  age.  Bowring.  In  Gilder  v.  4,  D86. 

305.  Der  Narr  epilogiert. 

1853.  The  fool’s  epilogue.  Bowring,  C4. 

“Many  good  works  I’ve  done  and  ended” 

1883.  The  fool’s  epilogue.  Gibson,  C9. 

“Many  a  good  work  have  I  done” 

Parabolisch 

306.  Gedichte  sind  gemalte  Fensterscheiben. 

1853.  Songs.  Bowring,  C4. 

“Songs  are  like  painted  window-panes” 

1859.  The  church  window.  Aytoun-Martin,  Cl. 

“The  minster  window,  richly  glowing” 

1877.  The  church  window.  Aytoun-Martin,  C6. 

1883.  The  church  window.  Gibson,  C9. 

“Poems  are  like  painted  window-panes” 

1892.  The  minster  zvindow.  Aytoun-Martin.  In  Dunbar,  D61. 
1897.  Poems.  MacDonald,  D76. 

“Poems  are  painted  window-panes” 

1905.  What  songs  are  like.  Bowring.  In  Gilder  v.  4,  D86. 
1908.  (No  heading.)  Cooper.  Tr.  of  Bielschowsky  v.  3,  D87. 
(lacks  5  1.) 

“The  poet’s  lines  are  painted  window-panes” 

1921.  The  church  window.  Aytoun,  D117. 

307.  Gott  sandle  seinen  rohen  Kindern. 

1853.  Poetry.  Bowring,  C4. 

“God  to  his  untaught  children  sent” 

1859.  Poesy.  Aytoun-Martin,  Cl. 

“When  men  were  rude,  and  rough  and  wild” 

1883.  Poesie.  Gibson,  C9. 

“His  children  in  the  rough  to  finish” 

1921.  Poesy.  Aytoun,  D117. 

307a.  Wenn  ich  auf  dem  Markte  geh. 

1872.  Parable.  Calvert,  D15. 

“When  I  to  the  market  hie” 

1890.  In  the  mart.  Gray,  D58.  , 

“When  into  the  mart  I’ve  strayed” 

308.  Zu  Regenschauer  und  Hagelschlag. 

1853.  Should  e’er  the  loveless  day.  Bowring,  C4. 

“Should  e’er  the  loveless  day  remain” 
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309.  Den  Musen-Schwestern  fiel  es  ein. 

1853.  A  plan  the  muses  entertained.  Bowring,  C4. 

“A  plan  the  muses  entertained” 

1859.  Psyche.  Aytoun-Martin,  Cl. 

“The  muses,  maiden  sisters,  chose” 

1883.  Amor  and  Psyche.  Gibson,  C9. 

“To  the  nine  sisters  fell  the  part” 

1892.  Psyche  and  Cupid.  Aytoun-Martin.  In  Dunbar,  D61. 
1921.  Psyche.  Aytoun,  D117. 

310.  Sie  saugt  mit  Gier  verratrisches  Getranke. 

1853.  The  death  of  the  fly.  Bowring,  C4. 

“With  eagerness  he  drinks  the  treach’rous  potion” 

311.  Wenn  du  am  breiten  Fhisse  wohnst. 

1853.  By  the  river.  Bowring,  C4. 

“When  by  the  broad  stream  thou  dost  dwell” 

312.  Zwei  Personen,  gam  verschieden. 

1853.  The  fox  and  the  crane.  Bowring,  C4. 

“Once  two  persons  uninvited” 

313.  Schwer,  in  Waldes  Busch  und  Wuchse. 

1853.  The  fox  and  huntsman.  Bowring,  C4. 

“Hard  ’tis  on  a  fox’s  traces” 

314.  Ein  grosser  Teich  war  zugefroren. 

1853.  The  frogs.  Bowring,  C4. 

“A  pool  was  once  congeal’d  with  frost” 

1865.  The  croakers.  Hedge.  Eel.  M.  64,  523. 

“The  pond  in  the  meadow  was  frozen  tight” 

1877.  The  frogs.  Anon.  D22. 

“A  spacious  pond  was  frozen  over” 

1913.  Forgotten  resolutions.  Goodwin,  D107. 

“Prisoned  beneath  the  ice  so  cold” 

315.  Im  Dorfe  war  ein  gross  Gelag. 

1853.  The  wedding.  Bowring,  C4. 

“A  feast  was  in  a  village  spread” 

1859.  The  wedding  feast.  Aytoun-Martin,  Cl. 

“I  chanced  to  walk,  not  long  ago” 

1877.  The  wedding  feast.  Aytoun-Martin,  C6. 

1883.  The  wedding  feast.  Gibson,  C9. 

“The  village  was  with  feasting  gay” 

1921.  The  wedding  feast.  Aytoun,  D117. 
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316.  Ein  Mdgdlein  trug  man  sur  Tiir  hinaus. 

1853.  Burial.  Bowring,  C4. 

“To  the  grave  one  day  from  a  house  they  bore” 

317.  Tritt  in  recht  vollem  klaren  Schein. 

1853.  Threatening  signs.  Bowring,  C4. 

“If  Venus  in  the  evening  sky” 

1883.  Threatening  omens.  Gibson,  C9. 

“When  walks  in  light  right  royally” 

318.  Zu  der  Apfelverkauferin. 

1853.  The  buyers.  Bowring,  C4. 

“To  an  apple-woman’s  stall” 

1883.  The  buyers.  Gibson,  C9. 

“To  the  apple-vender’s  stall” 

1887.  The  profits  of  yesterday’s  fair.  Coleridge,  D49. 
“To  the  apple-woman’s  stall” 

319.  J etzt  war  das  Bergdorf  abgebrannt. 

1853.  The  mountain  village.  Bowring,  C4., 

“The  mountain  village  was  destroy’d” 

320.  Ini  Vatican  bedient  man  sich. 

1853.  Symbols.  Bowring,  C4. 

“Palm  Sunday  at  the  Vatican” 

321.  Drei  Palinodien. 

1853.  Three  palinodias.  Bowring,  C4. 

1.  “The  smoke  that  from  thine  altar  blows” 

2.  Conflict  of  wit  and  beauty. 

“Sir  Wit,  who  is  so  much  esteemed” 

3.  Rain  and  rainbow. 

“During  a  heavy  storm  it  chanced” 

1883.  3.  Rain  and  rainbow.  Gibson,  C9. 

“On  storm  and  shower  and  thunder-throes” 
1897.  3.  Rain  and  rainbow.  Galletly,  D75. 

“On  a  thunderstorm  and  heavy  rain  pour” 

322.  Valet. 

1853.  Valediction.  Bowring,  C4. 

“I  once  was  fond  of  fools” 

AUS  FREMDEN  SpRACHEN 

323.  Klaggesang — Irisch. 

323a.  Charon. 

1894.  Charon.  Kroeker,  D65. 

“Why  are  the  mountain  tops  so  black” 
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Zahme  Xenien 


324.  Zahme  Xenien. 


1853. 

1876. 

1880. 

1881. 

1882. 

1883. 

1884. 
1886. 
1887. 
1887. 
1890. 
1892. 

1892. 

1893. 

1894. 

1896. 

1897. 
1899. 
1906. 
1906. 
1906. 

1908. 

1910. 

1910. 

1911. 

1914. 

1915. 
1915. 
1920. 
1920. 


Vom  Vater 


Tame  Xenia.  (5  nos.)  Bowring,  C4. 

1  no.  Marvin.  Western  2,  720.® 

1  no.  Carlyle.  Nat.  Q.  41,  76. 

1  no.  Blackie.  Blackw.  130,  787. 

1  no.  Blackie.  Liv.  Age  152,  61. 

Confession.  Gibson,  C9. 

14  nos.  Blackie,  D35. 

1  no.  Thomas,  D43. 

I  no.  Carlyle.  In  Norton,  D48.  (Liegt  dir  Gestern) 

6  nos.  Coleridge,  D49.  (Carlyle’s  tr.  of  Wie  das  Gestirn ) 

II  nos.  Gray,  D58. 

1  no.  Robertson.  Post.  Grad,  and  Wooster  Quar.  7,  10. 

2  nos.  Boyesen,  D60. 

1  no.  Cams.  Open  Court  7,  3878.  (Wenn  Kindesblick) 
Always  one.  Carus.  Open  Court  8,  4277.  ( Theilen  kann 
ich  nicht) 

9  nos.  8  Carus,  1  Bowring.  Open  Court  10,  4834-7. 

3  nos.  Carus.  Open  Court  11,  636-7. 

1  no.  Carlyle.  In  Strong,  D81.  (Wie  das  Gestirn) 

2  nos.  Wakeman.  Open  Court  20,  101  and  106. 

2  nos.  Carus.  Open  Court  20,  368. 

1  no.  Bowring.  Open  Court  20,  372.  (Und  wo  die 
Freunde) 

1  no.  Cooper.  Tr.  of  Bielschowsky  v.  3,  D87. 

1  no.  Carus.  Open  Court  24,  122.  (Nichts  vom  Ver- 

gdnglichen) 

2  nos.  Braun,  D98. 

1  no.  Carus.  Open  Court  25,  746.  (Johannisfeuer  sei 
unverwehrt) 

1  no.  Carus.  Open  Court  28,  283.  ( Liegt  dir  Gestern ) 

15  nos.  14  Carus,  1  Bowring.  In  Carus,  Dill. 

1  no.  Carlyle.  In  Jaeck,  D113.  (Wie  das  Gestirn) 

2  nos.  Bosanquet,  D116. 

1  no.  Carlyle.  Am.  J.  Philol.  41,  380.  ( Liegt  dir  Gest¬ 

ern,  here  proved  to  be  a  paraphrase  from  the  French 
of  Maucroix.) 
hab’  ich  die  Staturd 


6This  is  a  translation  of  Und  wo  die  Freunde  verfaulen,  called  by  Goed- 
cke,  4  Ill  ,p.  54,  “nicht  zu  identifizierende  Ubersetzung. 

7Probably  the  best  known  of  the  Xenia,  therefore  all  versions  found  are 
listed. 
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1868.  Anon.  Atlan.  21,  626. 

“Stature  from  father  and  the  mood” 

1890.  Gray,  D58.  (4  lines) 

“My  stature  comes  from  father’s  part” 

1891.  Strauss.  Gent.  M.  47,  590. 

“My  father’s  stature  I  possess” 

1892.  Strauss.  Liv.  Age  192,  340. 

1896.  Carus.  Open  Court  10,  4833. 

“From  father  my  inheritance” 

1899.  Anon.  In  Strong,  D81.  (4  lines) 

“My  goodly  frame  and  earnest  soul” 
1911.  Crawford,  D99.  (4  lines) 

“From  father  came  my  sturdy  frame” 

1911.  Reeks,  D1QQ.  (4  lines) 

“From  father  have  I  my  stature” 

1912.  Carus.  Open  Court  26,  10.  (4  lines) 

1915.  Carus,  Dill. 

1920.  Heredity.  Bosanquet,  D116. 

“My  father  gave  my  stature  tall” 


VOLUME  IV 

Inschriften,  Denk-  und  Sende-Blatter 

324a.  Myrt’  und  Lorbeer. 

1875.  (No  heading.)  Soldan.  Western  1,  625. 

“Myrtle  once  before  with  laurel  was  united” 

324b.  Meinem  Freunde  von  Knebel. 

1887.  (No  heading.)  Coleridge,  D49. 

“Lustrum  hath  a  foreign  sound” 

324c.  Gatte  der  Gattin. 

1887.  Coleridge,  D49. 

“O  Sun,  that  striv’st  in  vain” 

1908.  Cooper.  Tr.  of  Bielschowsky  v.  3,  D87. 

“Thou,  O  sun,  dost  labour  in  vain” 

1911.  Crawford,  D99. 

“In  vain,  O  sun,  thou  seekest” 

Aus  dem  Nachlass.  Vermischte  Gedichte. 

324d.  Zueignung  (Da  sind  sie  nun). 

1866.  Dedication.  Slater,  D8.  (given  twice,  p.  37  and  p.  153) 
“Behold  them  then !  You  have  them  there” 
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325.  Wahrer  Genuss. 


1853.  True  enjoyment.  Bowring,  C4. 

“Vainly  wouldst  thou,  to  gain  a  heart” 

1866.  True  enjoyment.  Slater,  D8. 

“In  vain,  oh  Prince !  her  heart  assailing” 

1878.  True  enjoyment.  Dyrsen,  C8. 

“A  maiden’s  heart  you  cannot  capture” 

1883.  True  enjoyment.  Gibson,  C9. 

“In  vain  to  rule  a  heart  at  pleasure” 

1901.  True  enjoyment.  Leake,  C15. 

“To  win  the  true  love  of  a  maiden” 

1912.  True  enjoyment.  Carus.  Open  Court  26,  16. 
1915.  True  enjoyment.  Carus,  Dill.  (4  lines) 


(4  lines) 


325a.  An  Venus. 

1866.  To  Venus.  Slater,  D8. 

“Sea-born  Venus !  mighty  Goddess” 

325b.  Neujahrslied. 

1866.  The  new  year.  Slater,  D8. 

“Who !  Who  buys  my  modest  wares” 

326.  Ihr  verhluhet,  siisse  Rosen. 

1859.  Depression.  Aytoun-Martin,  Cl. 

“Roses,  ah,  how  fair  ye  be” 

1878.  Sadness.  Dyrsen,  C8. 

“Charming  roses,  you  have  faded” 

1883.  Sadness.  Gibson,  C9. 

“Ye  are  fading,  balmy  roses” 

1901.  Woebegone.  Leake,  C15. 

“Roses  withering,  pale  and  sapless” 

326a.  Warum  gabst  du  uns  die  tiefen  Blicke. 

1881.  A.  F.  In  Adams.  Tr.  of  Grimm,  D29.  (18  lines  from 

29  on) 

1905.  Cooper.  Tr.  of  Bielschowsky  v.  1,  D87.  (total  of  11 
lines) 

1911.  Crawford,  D99.  (8  lines  29  on) 

1920.  Brown  v.  1,  D115.  (8  lines) 

326b.  Feiger  Gedanken. 

1878.  The  same.  Dyrsen,  C8. 

“Never  by  weeping” 

1883.  Another.  Gibson,  C9. 

“Craven  dejections” 
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1890.  Encouragement.  Gray,  DS8. 

“Cowardly  concession” 

1894.  Heartening.  Fullarton,  D66. 

“Half-hearted  wavering” 

1911.  Encouragement.  Kiliani,  D1Q1. 

“Cowardly  faltering” 

1916.  (No  heading.)  Caras.  Open  Court  30,  565. 

“Cowardly  thinking” 

327.  Du  machst  die  Alten  jung,  die  Jungen  alt. 

328.  Es  war  ein  fouler  Schafer. 

1878.  The  shepherd.  Dyrsen,  C8. 

“Was  like  the  seven  sleepers” 

1883.  The  shepherd.  Gibson,  C9. 

“An  idle  shepherd  drowsing” 

329.  Um  Mitternacht,  wenn  die  Menschen  erst  schlafen. 

329a.  Sag’  ich’s  euch,  geliehte  Bdume. 

1905.  Cooper.  Tr.  of  Bielschowsky  v.  1,  D87.  (lacks  4  lines) 
“Need  I  tell  you,  cherished  trees” 

1920.  Brown  v.  1,  D115. 

“Hear  it,  ah !  ye  trees  beloved” 

329b.  Mit  Madchen  sich  vertragen. 

1878.  Free  and  easy.  Dyrsen,  C8. 

“With  girls  in  peace  uniting” 

330.  Der  Brdutigam. 

1853.  The  bridegroom.  Bowring,  C4. 

“I  slept, — ’twas  midnight, — in  my  bosom  woke” 

1883.  The  betrothal.  Gibson,  C9. 

“At  midnight  while  I  slept,  my  full  heart  lighted” 

331.  Dem  aufgehenden  Vollmonde. 

1853.  To  the  rising  full  moon.  Bowring,  C4. 

“Wilt  thou  suddenly  enshroud  thee” 

1883.  To  the  rising  full  moon.  Gibson,  C9. 

“Wilt  thou  then  so  quickly  leave  me” 

1887.  To  the  rising  full  moon.  Bowring.  In  D49. 

1908.  (No  heading.)  Cooper.  Tr.  of  Bielschowsky  v.  3, 

D87  (6  lines) 

331a.  Dornburg,  Sept.  1828. 

1883.  Dornberg,  Sept.  1828.  Gibson,  C9. 

“Early  over  mount  and  valley” 
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331b.  Dammrung  senkte  sich  von  oben. 

1897.  Gloaming,  Galletly,  D75. 

“Twilight  from  above  has  slidden” 


Antiker  Form  sich  nahernd 

331c.  Griin  ist  der  Boden  der  Wohnung. 

1878.  In  the  camp.  Dyrsen,  C8. 

“Turf  is  the  floor  of  our  room;  its  walls  are  pierced  by 
sunlight” 

331d.  Fern  von  gebildeten  Menschen. 

1878.  To  the  company  of  miners  at  Tarnowitz.  Dyrsen,  C8. 
“You  who  live  in  the  realm’s  most  distant  portion,  by 
whose  aid” 

332.  Willt  du  die  Bliiten  des  friihen  (  —  Will  ich  die  B lumen) . 

1853.  Sakontala.  Bowring,  C4. 

“Wouldst  thou  the  blossoms  of  spring,  as  well  as  the 
fruits  of  the  autumn” 

1878.  Sakontala t  Dyrsen,  C8. 

“If  all  bloom  of  the  spring,  all  fruit  of  the  fall  and  the 
summer” 

1883.  Sakontala.  Gibson,  C9. 

“Would’st  thou  the  flowers  of  the  early,  the  fruits  of  the 
late  year  together” 

1912.  Epigram  on  Sakuntala.  Yusuf-Ali.  In  D44. 

“Would’st  thou  the  smiling  spring” 

332a.  W er  ist  der  gliicklichste  Mensch. 

1853.  Bowring,  C4. 

“Who  is  the  happiest  of  men?  He  who  values  the 
merits  of  others” 

332b.  Nicht  am  Morgen  allein. 

1853.  Bowring,  C4. 

“Not  in  the  morning  alone,  not  only  at  mid-day  he 
charmeth” 

332c.  Die  neue  Sirene. 

1878.  The  new  siren.  Dyrsen,  C8. 

“Have  we  not  heard  of  Sirens?  Oh,  yes!  Melpomene’s 
daughters” 

1883.  The  new  syren.  Gibson,  C9. 

“Have  ye  of  syrens  heard?  Melpomene’s  daughters, 
displayed  they” 
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Kunstgedichte  und  Gedichte  zu  Bildern 

332d.  Natur  und  Kunst. 

1893.  Nature  and  art.  Tomlinson.  In  D44. 

“Nature  and  art  each  other  seem  to  flee 
Yet  unawares  each  hath  the  other  found” 

1900.  Natwre  and  art.  Hatfield.  In  Wm.  S.  Lord’s  leaflet 
Noon  v.  1. 

“Nature  and  art  seem  ofttimes  to  be  foes” 

1906.  Art  and  nature.  Guthrie.  Sewanee  14,  469. 

“Nature  and  art  still  shun  each  other’s  sight” 

1907.  (No  heading.)  Carus.  Open  Court  23,  371. 

“Nature  and  art  each  other  seem  to  flee 

Yet  unexpectedly  again  they  meet” 

1909.  (No  heading.)  Hatfield.  Open  Court  23,  371. 

1913.  Nature  and  art.  Coleman.  In  German  Classics,  D105. 

“Nature  and  art  asunder  seem  to  fly” 

1915.  (No  heading.)  Carus,  Dill. 

1915.  (No  heading.)  Hatfield.  In  Carus,  Dill. 

1915.  (No  heading.)  Japper.  In  Carus,  Dill. 

“Antagonistic  art  and  nature  seem” 

332e.  Dem  Fiirsten  Bliicher. 

1911.  (No  heading.)  Reeks,  D100. 

“In  battle  or  retreat” 

332f.  Schwebender  Genius. 

1921.  (No  heading.)  Lewisohn.  Nation  (NY)  112,  920,  (8 
lines) 

1924.  (No  heading.)  Lewisohn,  D119.  (8  lines) 

332g.  Goethes  Wohnhaus  in  Weimar. 

1908.  (No  heading.)  Cooper.  Tr.  of  Bielschowsky  v.  3,  D87. 
“Outside  the  house  why  do  they  stand” 

1915.  (No  heading.)  Carus,  Dill. 

“Why  stand  they  there  outside” 

Parabolisch  und  Epigrammatisch 

333.  Beruf  des  Starches. 

1853.  The  stork’s  vocation.  Bowring,  C4. 

“The  stork  who  worms  and  frogs  devours” 

334.  Ein  Gleichnis. 

1853.  A  parable.  Bowring,  C4. 

“I  picked  a  rustic  nosegay  lately” 
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1883.  A  simile.  Gibson,  C9. 

“Lately  I  culled  the  meadow’s  bloom” 

1887.  (No  heading.)  Coleridge.  In  D49. 

“I  plucked  some  flowers,  the  meadow’s  bloom” 

1889.  (No  heading.)  Coleridge.  Quar.  168,  338. 

1890.  The  song  translated.  Gray,  D58. 

“I  culled  a  posy  on  the  lea” 

335.  Das  Schreien. 

1853.  Different  threats.  Bowring,  C4. 

“I  once  into  a  forest  far” 

1866.  The  squall.  Slater,  D8. 

“I  did  my  sweetheart  once  pursue” 

1883.  Different  threats.  Gibson,  C9. 

“Into  the  forest  deep  end” 

1902.  Two  threats.  Marvin,  D83. 

“Within  a  forest  dark  I  sought” 


336.  IVunsch  eines  jungen  Mddchens. 

1853.  Maiden  wishes.  Bowring,  C4. 

“What  pleasure  to  me” 

1866.  A  young  girl’s  wish.  Slater,  D8. 
“Oh!  that  I  could  see” 


336a.  Kinderverstand. 

1866.  Juvenile  experience.  Slater,  D8. 

“In  all  large  towns  the  smallest  boys” 


337.  Liebe  und  Tug  end. 

1853.  Motives.  Bowring,  C4. 

“If  to  a  girl  who  loves  us  truly” 

1866.  Love  and  virtue.  Slater,  D8. 

“When  to  the  girl  our  love  who  heeds” 

1883.  Motives.  Gibson,  C9. 

“If  to  a  girl  on  us  that  smiles” 

1892.  The  reasons  why.  Bowring.  In  Dunbar,  D61. 


338.  Der  Misanthrop. 

1853.  The  misanthrope.  Bowring,  C4. 

“At  first  awhile  sits  he” 

1866.  The  misanthrope.  Slater,  D8. 

“At  first  we  see  him  seated” 

1878.  The  misanthrope.  Dyrsen,  C8. 

“Of  ev’n  the  smallest  sprinkling” 
1883.  The  misanthrope.  Gibson,  C9. 
“A  little  while  he’ll  sit  here” 
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338a.  Die  Liebe  wider  Willen. 

1866.  Irresistible  love.  Slater,  D8. 

“Full  well  I  know  and  oft  deride” 

1878.  Fetters  of  love.  Dyrsen,  C8. 

“You  do  deserve  my  jeers  and  blame” 

339.  Zu  den  Leiden  des  j  ungen  Wert  hers. 

1853.  From  “The  Sorrows  of  Young'  Werther.”  Bowring,  C4. 

“Ev’ry  youth  for  love’s  sweet  portion  sighs” 

1890.  (No  heading.)  Anon.  In  D44. 

“If  ever  youth  so  longs  to  love” 

340.  Nach  dem  Italienischen. 

1853.  Paulo  post  futuri.  Bowring,  C4. 

“Weep  ye  not,  ye  children  dear” 

341.  Hans  Liederlich  and  der  Kamerade. 

1853.  Rollicking  Hans.  Bowring,  C4. 

“Hallo  there !  A  glass !” 

1892.  Life  while  we  live.  Bowring.  In  Dunbar,  D61.  (14  lines) 

341a.  Da  wdchst  der  Wein ,  wo’s  Fass  ist. 

1883.  Like  to  like.  Gibson,  C9. 

“Where  grows  the  vine  the  cask  is” 

341b.  Hab’  ich  tausendmal  geschworen. 

1883.  Irresistible.  Gibson,  C9. 

“I’ve  a  thousand  times  and  over” 

341c.  Erinnerung. 

1883.  Remembrance.  Gibson,  C9. 

“Of  hours  need  I  remind  thee” 

An  Personen 

341d.  In  das  Stammbuch  von  Friedrich  Maximilian  Moors. 

1905.  (No  heading.)  Cooper.  Tr.  of  Bielschowsky  v.  1,  D87. 
(10  lines) 

“Thus  it  is  the  world  appears” 

341e.  Atis  einem  Briefe  an  Johann  Jakob  Riese. 

1866.  (No  heading.)  Slater,  D8. 

“It  is  my  sole,  my  constant  pleasure” 

1884.  (No  heading.)  Gunlogsen,  D37. 

“This  solitary  joy  is  mine” 
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1905.  (No  heading.)  Cooper.  Tr.  of  Bielschowsky  v.  1,  D87. 
(8  lines) 

“The  one  and  only  joy  of  mine” 

341  f.  An  die  Mutter. 

1905.  (No  heading.)  Cooper.  Tr.  of  Bielschowsky  v.  1,  D87, 
(lacks  first  line) 

342.  Drei  Oden  an  meinen  Freund  Behrisch. 

1.  Erste  Ode. 

1853.  First  ode.  Bowring,  C4. 

“Transplanted  the  beauteous  tree’ 

2.  Zwote  Ode. 

1853.  Second  ode.  Bowring,  C4. 

“Thou  go’st!  I  murmur” 

1905.  (No  heading.)  Cooper.  Tr.  of  Bielschowsky  v.  1,  D87. 
(lacks  6  lines) 

3.  Dritte  Ode. 

1853.  Third  ode.  Bowring,  C4. 

“Be  void  of  feeling” 

343.  Pilgers  Morgenlied.  An  Lila. 

343a.  An  Lili  (Den  kleinen  Strauss). 

1913.  (No  heading.)  Brown,  D109. 

“This  posy  that  I  bind  for  thee” 

1920.  Dedication  to  Lili  of  Erwin  and  Elmire.  Brown  v.  1, 
D115. 

343b.  An  den  Herzog  Carl  August. 

1884.  (No  heading.)  Gunlogsen,  D37. 

“Be  happy  midst  the  hundred  lights  aglow” 

344.  An  Lili  (Holde  Lili). 

1884.  (No  heading.)  Gunlogsen,  D37. 

“Lili  sweet,  thou  wert  so  long” 

344a.  An  Lili  (Ini  holden  Thai). 

1905.  (No  heading.)  Cooper.  Tr.  of  Bielschowsky  v.  1,  D87. 

“In  lovely  vale,  on  peak  of  snowy  white” 

1913.  (No  heading.)  Brown,  D109. 

“In  the  dear  vale,  on  heights  the  snow  wreaths  cover” 
1920.  Lines  accompanying  “Stella.”  Brown  v.  1,  D115.  (given 
twice) 

345.  An  Frau  von  Stein.  Den  29.  Juni  1776. 
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345a.  Auf  die  Sangerin  Catalani. 

1887.  (No  heading.)  Coleridge,  D49. 

“In  drawing  room  as  in  lofty  hall” 

345b.  In  das  Stammbuch  des  Enkels  Walter. 

1908.  (No  heading.)  Cooper.  Tr.  of  Bielschowsky  v.  3,  D87. 
“Sixty  minutes  hath  the  hour” 

345c.  Goethes  Feder  an  ...  . 

1890.  (No  heading.)  Heller.  Poet- Lore  2,  575. 

“Dared  whatever  was  by  me” 

345d.  An  Adolf  Streckfuss. 

1887.  (No  heading.)  Coleridge,  D49. 

“From  God  the  Father  Nature  came” 

345e.  An  Carlyle  und  seine  Gattin. 

1887.  (No  heading.)  Norton,  D48. 

“A  friend  sends  up  a  card  like  this” 

345£.  An  Frau  Carlyle.  Mit  einer  Drahtkette. 

1887.  (No  heading.)  Carlyle.  In  Norton,  D48. 

“Wilt  thou  at  thy  mirror,  smiling  please” 

345g.  An  Frau  Carlyle.  Mit  einer  weiblichen  Arbeit. 

1887.  (No  heading.)  Carlyle.  In  Norton,  D48. 

“Noble  German  housewif’ry” 

345h.  An  Johann  Daniel  Wagener. 

1866.  (No  heading.)  Slater,  D8.  (lacks  stanza  1) 

345i  W enn  Phobu s’  Rosse.  (Cf.  Weimar  edition  I,  3,  p.  174.) 

1887.  To  the  loyal  and  loving  pair  at  Edinburgh.  Norton,  D48. 

“When  Phoebus  steeds  too  quickly  take” 

1887.  To  the  loyal  and  loving  pair  at  Edinburgh.  Norton.  All 
the  Year  40,  512. 

345j.  An  Frau  Carlyle.  Zur  Brustnadel. 

1887.  On  a  breastpin.  Norton,  D48. 

“When  thy  friend  in  guise  of  Moor” 

1887.  On  a  breastpin.  Norton.  All  the  Year  40,  512. 

345k.  An  Frau  Carlyle.  Zmn  Armband. 

1887.  With  a  bracelet.  Norton,  D48. 

“Clasp  this  around  thy  fair  right  hand” 

345  1.  Der  Demoiselle  Schmehling. 

1887.  (No  heading.)  Coleridge,  D49. 

“Clearest  notes,  thy  heart  to  stir” 
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345m.  An  Madame  Mara. 

1887.  (No  heading.)  Coleridge,  D49. 

“Rich  in  song,  thy  honoured  way” 

Loge 

345n.  Dem  Herzog  Bernhard  von  Sachsen-Weimar. 

1887.  (No  heading.)  Coleridge,  D49. 

“A  freshening  gale!  Hoist,  hoist  the  sail” 

UbERSETZ  UNGEN  UND  NACHBILDUNGEN 

345o.  Hochldndisch. 

1887.  (No  heading.)  Norton,  D48. 

“Fainting  and  heavily” 

346.  Altscliottisch. 

1878.  Goodman  and  goodwife.  Dyrsen,  C8. 

“To-morrow  is  St.  Martin’s  Day” 

1883.  Goodman  and  goodzvife.  Gibson,  C9. 

“Tomorrow  is  Saint  Martin’s  Day” 

1887.  Goodman  and  goodwife.  Starrett,  D50. 

“To-morrow  Martinmas  will  be” 

Goethe  zugeschriebne  Gedichte  zweifelhaften  Ursprungs 

347.  Neun  Gedichte  an  Friederike  Brion. 

2.  Ich  komme  bald. 

1905.  (No  heading.)  Cooper.  Tr.  of  Bielschowsky  v.  1,  D87. 

“My  children  dear,  I  come  at  last” 

1917.  Dear  children,  soon  I’ll  come  again.  Miinsterberg,  D114. 
“Dear  children,  soon  I’ll  come  again” 

348.  Madchcns  Held. 

1853.  Such,  such  is  he  who  pleaseth  me.  Bowring,  C4. 

“Fly,  dearest,  fly !  He  is  not  nigh” 

1883.  The  hero  that  pleased  me.  Gibson,  C9. 

“Fly,  ring  dove,  fly !  He  is  not  nigh” 

VOLUME  V,  I 

Aus  dem  Nachlass.  Vermischte  Gedichte. 

349.  Nacht,  o  holde!  halbes  Leben. 

350.  Ein  Schauspiel  fiir  Gotten. 

351.  Es  rauschet  das  Wasser. 
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352.  Ich  armer  Teufel,  Herr  Baron.  (Aus  Wilhelm  Meister). 

1855.  Boylan,  Dl. 

“My  Lord,  poor  devil  though  I  be” 

1899.  The  bard  and  the  baron.  Carlyle.  In  Ridpath,  v.  11, 
D80. 

“I,  poor  devil,  Lord  Baron” 

1913.  Page,  D108. 

“A  luckless  devil,  Herr  Baron” 

352a.  Ihm  fdrbt  der  Morgensonne  Licht.  (last  4  lines  of  W er  nie  sein 
Brot). 

1855.  Boylan,  Dl. 

“To  him  the  morning's  radiant  glow” 

352b.  0,  ihr  werdet  W under  sehen.  (Aus  Wilhelm  Meister). 

1855.  Boylan,  Dl. 

“Wonders  we  shall  soon  behold” 

352c.  Bleiben,  Gehen,  Gehen,  Bleiben.  ( Aus  Wilhelm  Meister.  Weimer 
edition  I,  23,  304.) 

1883.  Gibson,  C9. 

“All  the  same,  to  go  or  tarry” 

1901.  Song  of  the  emigrants.  Leake,  C15. 

“Resting,  hasting,  hasting,  resting” 

352d.  Bleibe  nicht  am  Boden  haften.  (This  is  last  stanza  of  285. 
Wanderlied.) 

1886.  Dowden.  In  Dudley,  D52. 

“Keep  not  standing,  fixed  and  rooted” 

1888.  Dowden.  Fortn.  50,  90. 

1888.  Dowden.  Liv.  Age  178,  268. 

1892.  The  wide  world.  Dowden.  In  Dunbar,  D61. 

353.  Die  Zerslorung  Magdeburgs. 

1853.  The  destruction  of  Magdeburg.  Bowring,  C4. 

“Oh,  Magdeburg  the  town” 

Aus  Dem  Nachlass.  An  Personen. 

353a.  An  Mademoiselle  Oeser. 

1866.  Letter  to  Fredericke  Oeser.  Slater,  D8. 

“Mam’sell,  as  fractious  as  a  teething  child” 

1884.  To  Frederike  Oeser.  Gunlogsen,  D37. 

“As  fractious  as  a  teething  child” 

353b.  An  J.  C.  Kestner. 

1884.  From  a  letter  to  Kestner.  Gunlogsen,  D37. 

“When  his  pipe  the  father  smokes” 
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353c.  An  eine  auswartige  Frenndin. 

1911.  (No  heading.)  Morrison.  In  Reeks,  D100.  (Wrongly 
attributed  to  J.  Oxenford.) 

“In  this  magic  glass  reflected” 

353d.  An  Frau  von  Stein  (Ach,  so  driickt). 

1920.  (No  heading.)  Brown  v.  1,  D115. 

“Ah !  such  impulse  cruel  fate  doth  give” 

353e.  An  Frau  von  Stein  (Gevuiss,  ich  ware  schon). 

1905.  (No  heading.)  Cooper.  Tr.  of  Bielschowsky  v.  1,  D87. 
“I  should  have  journeyed  far  ere  this — indeed” 

Aus  dem  Nachlass.  Zahme  Xenien. 

353f.  Was  soil  mir  euer  Holm. 

1896.  Carus.  Open  Court  10,  4836. 

“Why  do  you  scoff  and  scout” 

1897.  Carus.  Open  Court  11,  637. 

1915.  Carus,  Dill. 

353g.  Wer  mit  dem  Leben. 

1915.  Carus,  Dill. 

“Who  plays  with  life,  will  never  find  his  way” 

354.  Gut  verloren — etwas  verloren. 

1853.  Bowring,  C4. 

“If  wealth  is  gone, — then  something  is  gone” 

355.  Willst  du  dir  ein  hiibsch  Leben  simmern. 

1853.  The  same,  expanded.  Bowring,  C4.  (see  no.  261) 

“If  thou  wouldst  live  unruffled  by  care” 

356.  Angedenken. 

1853.  Bowring,  C4. 

“The  remembrance  of  good” 

1883.  Remembrance.  Gibson,  C9. 

“In  remembrance  of  the  good” 

356a.  Ihr  Gldubigen. 

1896.  Carus.  Open  Court  10,  4837. 

“Ye  faithful,  do  not  claim  that  your  confession” 

1897.  Carus.  Open  Court  11,  636. 

1915.  Carus,  Dill. 

356b.  Ein  Sadducaer. 

1896.  Carus.  Open  Court  10,  4835. 

“A  Sadducee  I’ll  be  fore’er” 
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1906.  Carus.  Open  Court  20,  368. 

1915.  Carus,  Dill. 

357.  Den  V ereinigten  Staaten. 

1887.  (No  heading.)  Coleridge,  D49. 

“America,  thy  lot  was  cast  by  powers” 

1905.  To  the  United  States.  W.  T.  Nation  (NY)  81,  52. 
“America,  thou  farest  better” 

1908.  (No  heading.)  Cooper.  Tr.  of  Bielschowsky  v.  3,  D87. 
“America,  with  thee  life’s  better” 

1909.  (No  heading.)  Carus.  Open  Court  23,  503. 

“America,  a  better  fate” 

1915.  (No  heading.)  Carus,  Dill. 

1923.  (No  heading.)  Dickinson.  Nation  (Lond)  33,  391. 

“America,  you’re  better  found” 

1923.  (No  heading.)  Dickinson.  Liv.  Age  318,  230. 

357a.  Die  Engel  stritten  fiir  uns  Gerechte. 

1915.  Carus,  Dill. 

% 

“War  waged  angels  for  the  right” 

357b.  Am  jiingsten  Tag,  vor  Gottes  Thron. 

1912.  Carus.  Open  Court  26,  487. 

“At  last  before  the  good  Lord’s  throne” 

1915.  Carus,  Dill. 

357c.  Ich  kann  mich  nicht  bereden  lassen. 

1915.  Carus,  Dill. 

“You  have  heard  the  Devil  underrated” 


Aus  dem  Nachlass.  Invectiven. 

357d.  Auf  das  Septemberheft  des  Neuen  teutschen  Merkur  von  1802. 
1887.  Coleridge,  D49. 

“In  the  Devil’s  name” 

357e.  An  Kotzebue.  1817.  (Du  hast  es  lange  genug  getrieben.) 

1908.  Cooper.  Tr.  of  Bielschowsky  v.  3,  D87.  (8  lines.) 

“Quite  long  enough  hast  thou  been  borne” 

357f.  Auf  Milliner.  1818.  (Ein  strenger  Mann). 

1887.  Coleridge,  D49. 

“A  man  severe  with  wrinkled  brows” 


357g.  Xenien. 

1888.  3  nos.  Anon. 

1889.  9  nos.  Anon. 


Xenien 

Open  Court  2,  1423. 
Open  Court  3,  1535. 
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1894.  114  nos.  Cams.  Open  Court  8,  3940,  3948,  3955,  3965. 
1894.  16  nos.  Gauss.  Open  Court  8,  4004. 

1896.  57  nos.  Carus,  C12. 

1906.  The  highest.  Wakeman.  Open  Court  20,  98. 

1916.  1  no.  Carus.  Open  Court  30,  548. 

357h.  Xenien.  Aus  dem  Naclilass. 

1853.  2  nos.  Bowring,  C4. 

1896.  3  nos.  Carus,  C12. 

357i.  Aus  den  Tabulae  votivae. 

1853.  No.  48.  Bowring,  C4. 

1896.  13  nos.  Carus,  C12. 

VOLUME  VI 

358.  West-ostlicher  Divan.  (See  supplement  at  end  of  index  E.) 

•  VOLUME  XVI 

Vermischte  Gedichte 

359.  Parabelti — Ein  Meister  einer  landlichen  Schule. 

1853.  The  country  schoolmaster.  Bowring,  C4. 

“A  master  of  a  country  school” 

360.  Legende  vom  Hufeisen. 

1853.  The  legend  of  the  horseshoe.  Bowring,  C4. 

“What  time  our  Lord  sad  walk’d  the  earth” 

1883.  Legend  of  the  horseshoe.  Gibson,  C9. 

“While  yet  on  earth  unrecognized” 

1889.  St.  Peter  and  the  cherries.  Martin,  D57. 

“While  yet  despised  and  very  low” 

1897.  Legend  after  the  manner  of  Hans  Sachs.  MacDonald, 

D76. 

“While  yet  unknown,  and  very  low” 

1907.  St.  Peter  and  the  cherries.  Aytoun-Martin,  Cl. 

361.  Hans  Sachsens  poetische  Sendung. 

1853.  Hans  Sachs’  poetical  mission.  Bowring,  C4. 

“Early  within  his  workshop  here” 

1920.  (No  heading.)  Brown  v.  1,  D115.  (12  lines) 

362.  Auf  Miedings  Tod. 

1915.  On  Mieding’s  death.  Bowring.  In  Carus,  Dill.  (6  lines) 
1920.  (No  heading.)  Brown  v.  1,  D115.  (12  lines  referring  to 

Corona  Schroter) 
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363.  Epilog  su  Schillers  Glocke. 

1853.  Epilog  to  Schiller’s  “ Song  of  the  Bell.”  Bowring,  C4. 

“And  so  it  proved !  The  nation  felt,  ere  long” 

1875.  In  memory  of  Schiller.  Clarke,  D20. 

“And  so  it  happened !  Bells  were  gayly  ringing” 

1899.  Epilog  to  Schiller’s  “Song  of  the  Bell.”  Bowring.  In 
Ridpath  v.  11,  D80. 

1903.  Epilogue  to  Schiller’s  bell.  Wilberforce,  D84. 

“And  thus  it  came  to  pass !  With  peaceful  ringing” 

1907.  (No  heading.)  Cooper.  Tr.  of  Bielschowsky  v.  2,  D87. 
(Total  of  16  lines) 

“And  thus  it  proved.  That  peaceful  signal,  pealing” 
1911.  (No  heading.)  Taylor,  D101.  (not  entire). 

1913.  Epilog  to  Schiller’s  " Song  of  the  Bell.”  Bowring.  In 
German  Classics,  D105. 

(Wrongly  accredited  to  Aytoun-Martin) 

364.  Die  Hollenfahrt  Jesu  Christi. 

1853.  Thoughts  on  Jesus  Christ’s  descent  into  hell.  Bowring, 
C4. 

“What  wondrous  noise  is  heard  around” 

1880.  The  descent  into  hell.  Bowring.  In  Schaff  and  Gilman, 
D28. 


VOLUME  VIII 
Egmont 

365.  Cldrchens  Lied  (Freudvoll  und  leidvoll). 

1853.  (No  heading.)  Bowring,  C4. 

“Gladness  and  sadness” 

1862.  Cldrchen’s  song.  Garnett,  D3. 

“Cheerful  and  tearful  And  thoughtful  to  be” 
1869.  Cldrchen’s  song.  Garnett.  In  Goldschmidt,  D9. 

1871.  (No  heading.)  Hutton,  D14. 

“Cheerful  and  tearful  With  quick  busy  brain” 

1872.  Joyful  and  doleful.  Calvert,  D15. 

“Joyful  and  doleful” 

1885.  Joyful  and  doleful.  Calvert.  In  Knortz,  D40. 
1887.  Happy  and  wretched.  Starred,  D50. 

“Happy  and  wretched” 

1892.  Loving  alone  living.  Anon.  In  Dunbar,  D61. 
“Blissful  and  tearful” 

1896.  Cldrchen’s  song.  Garnett.  In  Witzel,  D73. 

1897.  Gladly  and  sadly.  Galletly,  D75. 
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“Gladly  and  sadly” 

1907.  Cldrchen’s  song.  Stigand,  D91. 

“Cheerful  and  tearful,  Laden  with  care” 

1915.  Cl'drchen’s  song.  Carus,  Dill. 

“Gladness  and  sadness” 

1923.  Song.  Meredith.  R.  Litt.  Comp.  3,  464.  (first  pub. 
Monthly  Observer  June  16,  1849.) 

“Joyful  and  woeful” 

366.  Die  Trommel  geriihret! 

1853.  (No  heading.)  Bowring,  C4. 

“The  drum  gives  the  signal” 

1869.  (No  heading.)  A.  D.  Coleridge.  In  Goldschmidt,  D9. 

“The  drums  they  are  beating” 

1892.  Where  love  leads.  Anon.  In  Dunbar,  D61. 

“The  drum  is  resounding” 

1896.  (No  heading.)  A.  D.  Coleridge.  In  Witzel,  D73. 


VOLUME  X 
Iphigenie 


367.  Opening  Monologue. 

1861.  Arnim,  D2. 

“Forth ! — in  your  shades,  ye  breeze-removed  tops” 
1869.  Taylor  (Of  Norwich).  In  Goldschmidt,  D9. 

“Beneath  your  waving  shade,  ye  restless  boughs” 

368.  Parzenlied. 

1853.  Song  of  the  fates.  Bowring,  C4. 

“Ye  children  of  mortals” 

1871.  Frothingham.  In  Hutton,  D14. 

“The  gods  be  your  terror” 

1878.  Hosmer,  D25. 

“The  gods,  O  ye  mortals” 

1886.  Song  of  the  Parcae.  Frothingham.  In  Hedge,  D41. 
1886.  Frothingham.  In  Sanborn,  D42. 

1886.  Frothingham.  In  Dudley,  D52. 

1893.  Kroeker.  In  D44. 

“Let  mortals  fear  humbly” 

1894.  Song  of  the  Parcae.  Kroeker,  D65. 

1899.  Frothingham.  In  Strong,  D81. 

1912.  Song  of  the  fates.  Webb,  D103. 

“Stand  in  awe  of  the  Gods” 

1913.  Swanwick.  In  German  Classics,  D105. 

“Oh,  fear  the  immortals” 
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VOLUME  XII 
Die  Fischerin 


369.  Es  war  ein  Ritter. 

1859.  The  cavalier’s  choice.  Aytoun-Martin,  Cl. 

“It  was  a  gallant  cavalier” 

1921.  The  cavalier’s  choice.  Aytoun-Martin,  D117. 

370.  O  Mutter,  guten  Rat. 

1859.  The  water-man.  Aytoun-Martin,  Cl. 

“Oh,  mother !  rede  me  well,  I  pray” 

VOLUME  XIV 
Faust 

371.  Zueignung. 

1853.  Dedication.  Bowring,  C4. 

“Ye  shadowy  forms,  again  ye’re  drawing  near” 

1869.  Dedication  to  Faust.  Anster.  In  Goldschmidt,  D9. 
“Again  in  deepening  beauty,  ye  float  near” 

1880.  Dedication  to  Faust.  Anon.  Cath.  World  32,  186. 

“Ye  floating  forms !  again  you’re  drawing  near” 

1881.  (No  heading.)  Harris.  Penn  Mo.  12,  765. 

“Ye  wavering  forms !  again  ye  come  around  me” 

1883.  Dedication  to  Faust.  Halleck.  In  Hunt,  D34. 

“Again  ye  come,  again  ye  throng  around  me” 

1897.  Dedication  to  Faust.  Hepner,  C13.  (interlinear  tr.) 
1899.  The  dedication  to  “Faust.”  Halleck.  In  Ridpath  v.  11, 
D80. 

1903.  Dedication.  Wilberforce,  D84. 

“Once  more  ye  shadowy  forms  upon  me  gaining” 

1907.  Dedication  to  Faust.  Aytoun-Martin,  Cl. 

“Ye  come,  dim  forms,  as  in  youth’s  early  day” 

1909.  Dedication.  Swanwick.  In  Harvard  Classics  v.  19,  D96. 

“Ye  wavering  shapes,  again  ye  do  enfold  me” 

1915.  (No  heading.)  Brooks.  In  Jaeck,  D113.  (2  stanzas) 

1915.  Dedication  to  Faust.  Everett.  In  Jaeck,  D113.  (1 

stanza) 

372.  Prolog  im  Himmel. 

1853.  Prologue  in  heaven.  Bowring,  C4. 

“The  sun  still  chaunts,  as  in  old  time” 

1861.  Prolog  in  heaven.  Irwin.  Dub.  Univ.  58,  484. 

“The  sun  sounds  forth  in  fashion  old  among” 
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1862.  The  song  of  the  archangels.  Garnett,  D3. 

“Now,  as  hath  ever  been,  the  sun’’ 

1865.  Prolog.  (Gabriel).  Shelley.  Sat.  Rev.  19,  479. 

1865.  Prolog.  (Gabriel).  Martin.  Sat.  Rev.  19,  479. 

1872.  Song  of  archangels.  Calvert,  D15. 

“The  Sun  in  wonted  guise  is  sounding” 

1873.  Song  of  archangels.  Gostwick  and  Harrison,  D16. 

“With  pace  of  thunder  rolls  along” 

1874.  Archangel’s  song.  Gostwick,  D18.  (not  same  as  1873) 

1879.  Prolog.  (Gabriel).  New  Eng.  38,  356-8. 

(Comparison  of  Taylor,  Anster,  Swanwick,  Bowring,  and 

Brooks) 

1880.  Song  of  the  angels.  Hedge.  In  Schaff  and  Gilman,  D28. 
“The  sun  is  still  forever  sounding” 

1880.  The  creation.  Taylor.  In  Schaff  and  Gilman,  D28. 

“The  sun-orb  sings,  in  emulation” 

1881.  Prolog.  (Michael).  Blackie.  Nation  (NY)  32,  410. 

1881.  Prolog.  (Michael).  Taylor.  Nation  (NY)  32,  410. 

1882.  The  archangels’  song.  Prowett,  D31. 

“The  Sun  keeps  harmony,  repeating” 

1884.  Raphael.  Claudy.  Lit.  W.  15,  30. 

“The  sun,  in  ancient  manner  chiming” 

1884.  (No  heading.)  Anon.  In  CIO.  (not  complete) 

“The  sun  in  chorus,  as  of  old” 

1886.  Raphael.  Hedge,  D41. 

“The  sun  with  brother  orbs  is  sounding” 

1887.  Song  of  the  three  archangels.  Brooks.  In  Wilkinson, 

D47. 

“The  sun,  in  ancient  wise,  is  sounding” 

1888.  Song  of  the  angels.  Hedge,  D55. 

1888.  Prolog.  By  D.  Spec.  61,  1392. 

“Sonorous  speeds  the  Sun  through  heaven” 

1891.  Chorus  of  archangels.  Andrews.  Atlan.  67,  544. 

“The  sun  still  sings  in  ancient  tourney” 

1896.  Chorus  of  archangels.  Shelley.  In  Warner  v.  11,  D74. 
“The  sun  makes  music  as  of  old” 

1897.  Song  of  the  archangels.  Galletly,  D75. 

“The  sun  sings  as  in  ancient  days” 

1898.  Prolog.  Webb.  Lit.  W.  29,  123. 

1898.  Prolog.  Shelley.  Lit.  W.  29,  123. 

1899.  The  prologue  in  heaven.  Taylor.  In  Ridpath  v.  11,  D80. 

(lines  243-353) 

1903.  The  angels’  song.  Wilberforce,  D84. 

“The  Sun’s  full  tones  resound  as  ever” 
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1906.  Prologue  in  heaven.  Taylor.  In  Hawthorne  v.  8,  D89. 

(lines  243-353) 

1907.  Song  of  archangels.  Taylor.  Open  Court  21,  443. 

1909.  Prologue  in  heaven.  Swanwick.  In  Harvard  Classics 

v.  19,  D96. 

“The  Sun  in  ancient  guise,  competing” 

1913.  Prologue  in  heaven.  Losch,  D106. 

“The  Sun  in  ways  of  old  is  sounding” 

1915.  Song  of  archangels.  Taylor.  In  Carus,  Dill. 

373.  Fausts  Monolog. 

1869.  Faust,  act  1,  scene  1.  Martin.  In  Goldschmidt,  D9. 
1903.  Lines  386-97  and  410-59.  Wilberforce,  D84. 

373a.  Ostergesang. 

1853.  Chorus  of  angels.  Bowring,  C4. 

“Christ  is  arisen” 

1880.  Easter  hymn.  Hedge.  In  Schaff  and  Gilman,  D28. 
“Christ  hath  arisen” 

1880.  Christ  is  arisen.  Coxe.  In  Schaff  and  Gilman.  (Sug¬ 
gested  by  and  partly  tr.  from  Faust.) 

“Christ  is  arisen” 

1884.  (No  heading.)  Anon.  In  CIO.  (very  free) 

1886.  Easter  song.  Hedge,  D41. 

“Christ  has  arisen” 

1888.  The  Easter  song.  Hedge,  D55. 

1890.  (No  heading.)  Atlan.  66,  733. 

(Trs.  of  Hayward,  Brooks,  Martin,  Taylor,  and  Andrews 
compared) 

1913.  Easter-chorus.  Losch,  D106. 

“Christ  is  arisen” 

373b.  Soldateniied. 

1884.  Song  of  the  soldiers.  Anon.  In  CIO.  (very  free). 
“Towns,  with  loud  defiance  sent” 

1885.  Soldiers’  song.  Taylor.  In  Knortz,  D40. 

“Castles  with  lofty” 

374.  Der  Schafer  putste  sick  zum  Tam. 

1869.  Faust,  act  2,  scene  3.  Gardner.  In  Goldschmidt,  D9. 

“The  shepherd  busk’d  him  for  the  dance” 

1892.  Peasants’  song.  Anon.  In  Dunbar,  D61. 

“The  shepherd  for  the  dance  was  dressed” 

1901.  Under  the  linden-tree.  Leake,  CIS. 

“The  shepherd  donned  for  the  dance  his  best” 

1905.  (No  heading.)  Anon.  In  Gilder  v.  4,  D86.  (same  as 
1892). 


214 


UNIVERSITY  OF  WISCONSIN  STUDIES 


375.  Der  Osterspaziergang. 

1903.  From  the  scene  before  the  gate.  Wilberforce,  D84. 
“Freed  from  their  ice  are  the  brooks,  the  rivers” 

1905.  Anon.  In  Gilder  v.  4,  D86.  (Lines  903-92  and  1022- 

1144.) 

“River  and  rivulet  are  freed  from  ice” 

375a.  Gesang  der  Geister  (lines  1447-1505). 

1853.  Chorus  of  spirits.  Bowring,  C4. 

“Vanish,  dark  clouds  on  high” 

1869.  Faust,  act  2,  scene  5.  Anster.  In  Goldschmidt,  D9. 

“Vanish,  dark  arches” 

1884.  Song  of  the  spirits.  Anon.  In  CIO. 

“Disappear,  disappear,  ye  dark  arches  drear” 

1903.  Song  of  the  spirits.  Wilberforce,  D84. 

“Vanish,  ye  dusky” 

376.  Der  Fluch. 

1888.  Faust’s  curse.  Hedge,  D55. 

“Though  the  torn  heart  a  moment’s  healing” 

1908.  Cooper.  Tr.  of  Bielschowsky  v.  3,  D87. 

“When  calmed  I  stretch  myself  upon  a  bed  of  ease” 

376a.  Flohlied. 

1884.  The  song  of  Mephistopheles.  Anon.  In  CIO. 

“A  king  there  was,  be’t  noted” 

1892.  Mephistopheles’  song.  Anon.  In  Dunbar,  D61. 

“A  king  there  was  once  reigning” 

377.  Wald  und  Hohle. 

1869.  Faust,  act  4,  scene  3.  Blackie.  In  Goldschmidt,  D9. 

“Spirit  Supreme !  thou  gav’st  me — gav’st  me  all” 

1896.  Taylor.  In  Warner  v.  11,  D74. 

“Spirit  sublime,  thou  gav’st  me,  gav’st  me  all” 

1906.  Taylor.  In  Dunbar,  D88. 

378.  Meine  Ruh’  ist  hin. 

1853.  Margaret  at  her  spinning-wheel.  Bowring,  C4. 

“My  heart  is  sad” 

1869.  Faust,  act  4,  scene  4.  Gardner.  In  Goldschmidt,  D9. 

“My  peace  is  gane” 

1872.  Calvert,  D15. 

“My  peace  is  gone,  My  heart  is  sore ! 

“I’ll  find  it,  ah !  never  And  never  more” 

1878.  Swanwick.  Spec.  51,  1599. 

“My  peace  is  gone,  My  heart  is  sore, 

I  find  it  never,  And  nevermore” 
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1883.  Margaret  at  her  spinning  wheel.  Bowring.  In  Hunt, 

D34. 

1884.  Margaret.  Anon.  In  CIO. 

“My  peace  is  gone,  my  heart  is  sore ; 

“  ’Tis  gone  forever  and  evermore” 

1885.  Margaret.  Calvert.  In  Knortz,  D40. 

1887.  Margaret’s  song.  Brooks.  In  Wilkinson,  D47. 

“My  heart  is  heavy” 

1896.  Faust,  act  4,  scene  4.  Gardner.  In  Witzel,  D73. 

1896.  Taylor.  In  Warner  v.  11,  D74. 

“My  peace  is  gone,  My  heart  is  sore ; 

I  never  shall  find  it,  Ah,  nevermore” 

1905.  Song.  Anon.  In  Gilder  v.  4,  D86. 

“My  peace  is  vanish’d” 

1912.  Anon.  In  Parker  v.  1,  D102. 

“O  my  heart  is  sad” 

1917.  Gretchen’s  song.  Munsterberg,  D114. 

“My  peace  is  gone,  My  heart’s  in  pain” 

379.  Ach  neige,  du  Schmerzenreiche. 

1853.  Bowring,  C41. 

“O  thou  well-tried  in  grief” 

1867.  Swanwick.  In  C3. 

“Ah,  rich  in  sorrow,  thou” 

1869.  Faust,  act  4,  scene  7 .  Blackie.  In  Goldschmidt,  D9. 

“O  mother  rich  in  sorrows” 

1884.  Anon.  In  CIO. 

“Oh  thou  the  sorest  pangs  that  borest” 

1896.  Faust,  act  4,  scene  7.  Blackie.  In  Witzel,  D73. 

1896.  Taylor.  In  Warner  v.  11,  D74. 

“Incline,  O  maiden” 

1899.  The  redeemed  penitents.  Taylor.  In  Ridpath  v.  11,  D80. 

(Lines  12069 — end.) 

1902.  Taylor.  Chaut.  35,  73. 

1917.  Gretchen.  Munsterberg,  D114. 

“Incline  thou” 

380.  Dom. 

381.  Walpurgisnacht. 

1869.  May  day  night.  Shelley.  In  Goldschmidt,  D9. 

“The  limits  of  the  sphere  of  dream” 

382.  Marthens  Garten.  Fausts  Glaubensbekenntnis. 

1853.  Bowring,  C4.  (Lines  3426-58.) 

1891.  Andrews.  Atlan.  67,  685.  (Lines  3426-65.) 

1896.  Martha’s  garden.  Taylor.  In  Warner  v.  11,  D74. 
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383.  Kerker. 

1875.  Prison  scene.  Hoole,  D19. 

1893.  Death  of  Margaret.  Swanwick.  In  Coppee  v.  6,  D64. 
1896.  In  the  dungeon.  Taylor.  In  Warner  v.  11,  D74. 

384.  Scattered  translations  from  the  Second  Part  of  Faust.8 

1853.  Bowring,  C4.  (lines  4613-20,  4634-78,  11934-12103) 

1863.  Pickering.  Fraser  68,  499.  (Lines  4679-27.) 

1864.  Anster.  Dub.  U.  64,  542.  (Lines  4666-78.) 

1865.  Anster.  Eel.  M.  64,  97.  (Lines  4666-78.) 

1869.  Faust,  part  2,  act  1.  Anster.  In  Goldschmidt,  D9.  (Lines 
4634-65) 

1871.  Prelude  to  the  second  part  of  Faust.  Taylor.  Atlan.  27, 
349.  (entire) 

1878.  Swanwick.  Ath.  Dec.,  799.  (Lines  4634-65.) 

1881.  Prelude  to  the  second  part  of  “Faust.”  Harris.  Penn 
Mo.  12,  766.  (entire) 

1883.  Chorus  of  spirits.  Bowring.  In  Hunt,  D34.  (Lines 
4634  65.) 

1885.  Brooks,  D38.  (entire  prelude) 

1886.  Anon.  Westm.  125,  315.  (Lines  4613-20,  4679-03,  11934 — 

end.) 

1886.  Taylor.  Westm.  125,  315.  (Lines  4613-20.) 

1886.  Martin.  Gent.  M.  37,  471.  (Lynceus’  song.) 

1886.  Lynceus’  song.  Anon.  In  Sanborn,  D42. 

1891.  Andrews.  Atlan.  67,  821.  (line  4679-27) 

1896.  Taylor.  In  Warner  v.  11,  D74.  (line  11934 — end) 

1899.  The  redeemed  penitents.  Taylor.  In  Ridpath  v.  11,  D80. 
(Lines  12069 — end.) 

1906.  Lynceus’  rapture  over  Helen.  Anon.  In  Downes,  D88. 
(20  lines.) 

1912.  Faust,  second  part,  act  5.  Webb,  D103. 

1920.  Bosanquet,  D116.  (Lines  11934-41.) 

384a.  Chorus  mysticus. 

1853.  Bowring,  C4. 

“Each  thing  of  mortal  birth” 

1886.  Dwight.  In  Sanborn,  D42. 

“All  that  is  changeable” 

1886.  Taylor.  In  Sanborn,  D42. 

“All  things  transitory” 

8Several  translations  from  Faust  (among  others  372,  373b,  and  375a)  are 
also  found  in  J.  W.  Grant,  Historical  Pictures  from  the  Campagna  of  Rome, 
With  Lyrics  from  “Faust.”  Lond.  1867.  52p.  This  title  came  to  hand  too 
late  for  inclusion  in  Index  D. 
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1886.  Anon.  In  Sanborn,  D42. 

“All  that  doth  pass  away” 

1886.  Martin.  19th  Cent.  19,  537. 

“All  in  earth’s  fleeting  state” 

1891.  Taylor.  Gent.  M.  47,  605. 

1892.  Taylor.  Liv.  Age  192,  348. 

1899.  Taylor.  In  Strong,  D81. 

1904.  Taylor.  Open  Court  18,  745. 

1908.  Carus.  Open  Court  22,  172. 

“Things  unremainable” 

1908.  Cooper.  Tr.  of  Bielschowsky  v.  3,  D87. 

“All  things  ephemeral” 

1909.  Anster.  Sewanee  17,  387. 

“All  we  see  before  us  passing” 

1909.  Swanwick.  Sewanee  17,  387. 

“All  of  mere  transient  date” 

1909.  Bowring,  Sewanee  17,  387. 

“Each  thing  of  mortal  birth” 

1909.  Martin.  Sewanee  17,  387. 

1909.  Taylor.  Sewanee  17,  388. 

1909.  Hedge.  Sewanee  17,  388. 

“Mortal  that  perishes” 

1909.  Latham.  Sewanee  17,  388. 

“All  things  corruptible” 

1909.  Guthrie.  Sewanee  17,  388. 

“All  things  that  perish  here” 

1912.  Webb,  D103. 

“All  that  is  mutable” 

1915.  Carus,  Dill. 

1915.  Hedge.  In  Jaeck,  D113. 

“Body  that  perishes” 

VOLUME  VIII 
Gotz  von  Berlichingen 

385.  Liebetrauts  Lied. 

1853.  From  Gotz  von  Berlichingen.  Bowring,  C4. 
“His  bow  and  dart  bearing” 

VOLUME  XVIII 
Das  Marchen 

386.  Was  lielfen  mir  die  vielen  guten  Zeichen. 

1871.  Brackett.  J.  Spec.  Philos.  5,  219  (last  stanza) 
1888.  Carlyle.  J.  Spec.  Philos.  22,  354. 

“What  can  these  many  signs  avail  me” 
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VOLUME  XXVII 
Dichtung  und  Wahrheit 

387.  An  den  Knchenbdckcr  Handel.  (Also  in  vol.  37.) 

1866.  Slater,  D8. 

“Oh!  Handel,  thy  widely  spread  fame” 

BRIEFE 
Volume  I 

388.  So  wie  ein  Vogel,  der  auf  ehiem  Ast.  (In  no.  6.) 

1866.  Slater,  D8. 

“Like  to  a  bird  who  on  a  lofty  bough” 

1884.  Gunlogsen,  D37. 

“Like  to  a  bird  that  rocks  upon  a  bough” 

1905.  Cooper.  Tr.  of  Bielschowsky  v.  1,  D87. 

“My  sojourn  here  Is  like  a  bird’s” 

389.  Die  Versart,  die  dem  Madchen  wohl  gefiel.  (In  no.  7.) 

1866.  Slater,  D8. 

“The  rhythm  which  you  maiden  most  did  please” 

1884.  Gunlogsen,  D37. 

“The  metre  which  you  maiden  most  did  please” 

390.  Er  sucht  die  Ursach  zu  ergriinden.  (In  no.  12.) 

1866.  Slater,  D8. 

“He  seeks  the  hidden  cause  but  vainly” 

1884.  Gunlogsen,  D37. 

“He  tries  to  sound  the  reason  why” 

391.  Ganz  andre  Wiinche  steigen  jetzt  als  sonst.  (In  no.  12.) 

1866.  Slater,  D8. 

“Changed  altogether  are  the  wishes  now” 

1884.  Gunlogsen,  D37. 

“Changed  altogether  are  the  wishes  now 
Beloved  friend,  that  rise  within  thy  breast” 

1905.  Cooper.  Tr.  of  Bielschowsky  v.  1,  D87.  (Lacks  14 
lines) 

“Quite  other  longings  now  than  heretofore” 

Volume  II 

392.  Auf  dem  Land  und  in  der  Stadt.  (In  no.  189.) 

1884.  Gunlogsen,  D37, 

“In  the  country  and  the  town” 
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393.  Ihr  tiefen  Schatten  heisset  mich  willkommen. 

1913.  Page,  D108. 

“O  bid  me  welcome,  shadows  deep  and  gracious” 

394.  Welch  schoner  hoher  Tag  verdrdngt  die  siisse  Nacht. 

1913.  Page,  BIOS. 

“What  day  is  this,  which  drives  sweet  night  away” 
UNCLASSIFIED 

395.  Der  reiche  Mann.  (6  lines  from  an  “unpublished  manuscript.”) 

1900.  A  man  of  means,  Seibel.  Critic  37,  219.9 
“I  am  a  man  of  means,  possessing” 

396.  Wenn  man  zwanzig  Freier  zdhlet.  (For  the  approaching  wedding 

of  Anna  Schoenkopf  to  Chr.  Hanne.) 

1923.  Waas.  Liv.  Age  316,  151  and  156.  (The  first  and  last 
stanza  are  translated.10) 

“If  a  maid  hath  twenty  suitors” 


9The  spurious  original,  -which  is  likewise  quoted,  begins :  Ich  bin  ein 
reicher  Mann;  ich  habe/  Das  gbttliche  Geschenk,  die  Gabe/  Mit  Wenigem 
begniigt  zu  sein. 

“The  article  in  which  the  translation  appears  is  taken  from  the  Kol- 
nische  Zeitung  of  Dec.  2,  1922.  Waas  is  probably  not  the  translator.  Cf. 
Goethes  Briefe  an  E.  Th.  hanger.  Hrsg.  von  Paul  Zimmcrmann.  Wolfen- 
biittel,  1922.  The  newly  discovered  poem  does  not  yet  appear  in  any  of  the 
standard  editions  of  Goethe’s  poems. 


INDEX  E,  SUPPLEMENT 
No.  358.  West-ostlicher  Divan 

1.  Buck  des  Sangers. 

1.  Zwanzig  Jahre  liess  ich  gehn. 

1877.  Weiss,  C7. 

“Twenty  years  let  slip  away” 

1890.  Rogers,  Cll. 

“Twenty  years  rolled  smoothly  by” 

1913.  Dowden,  C16. 

“Twenty  years  I  let  go  past” 

2.  He  give. 

1877.  Hegira.  Weiss,  C 7. 

“North  and  West  and  South  are  splitting” 
1890.  Hijra,  or  Flight.  Rogers,  Cll. 

“North  and  South  and  West  are  crumbling” 
1910.  Hejira.  Dowden,  D97. 

“North  and  West  and  South  up-breaking” 
1913.  Hejira.  Dowden,  C16. 

3.  Segenspfdnder. 

1877.  Providence  in  pledge.  Weiss,  C7. 

“Talisman  Cornelian” 

1890.  Charm  tokens.  Rogers,  Cll. 

“Talism  on  cornelian  ring”  (sic) 

1913.  Pledges  of  blessing.  Dowden,  C16. 

“From  a  cornelian  Talisman” 

4.  Freisinn. 

1877.  Sense  of  liberty.  Weiss,  C 7. 

“At  my  saddle’s  value  rate  me  riding” 

1890.  Sense  of  freedom.  Rogers,  Cll. 

“Let  me  exulting  in  my  saddle  ride” 

1890.  Sense  of  freedom.  Rogers,  Acad.  38,  66. 
1913.  Freedom  of  Spirit.  Dowden,  C16. 

“Mine  be  the  saddle  still,  to  ride” 


5.  Talismane. 

a.  Gottes  ist  der  Orient. 

1853.  Bowring,  C4. 

“God  is  of  the  east  possess’d” 
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1877.  Weiss,  C7. 

“Allah’s  is  the  Orient’’ 

1882.  Blackie.  Blackw.  132,  747. 

“The  East  belongs  to  God ;  the  West” 

1883.  Blackie.  Eel.  M.  100,  220. 

1884.  Blackie,  D35. 

1890.  Rogers,  Cll. 

“God’s  is  the  East” 

1913.  Dowden,  C16. 

“God’s  very  own  the  Orient” 

1913.  Carus.  Open  Court  27,  636. 

“God  owns  all  the  Occident” 

1915.  Carus,  Dill. 

“God  owns  all  the  Orient” 

b.  Er,  der  einzige  Gere  elite. 

1853.  Bowring,  C4. 

“He,  the  only  righteous  one” 

1877.  Weiss,  C 7. 

“Justice  out  of  each  one’s  claim” 

1882.  Blackie.  Blackw.  132,  747. 

“Only  God  is  just,  He  sees” 

1883.  Blackie.  Eel.  M.  100,  220. 

1884.  Blackie,  D35. 

1890.  Rogers,  Cll. 

“He,  the  only  righteous  Judge” 

1913.  Dowden,  C16. 

“Justice  apportioned  to  each  one” 

c.  Mich  verwirren  will  das  Irren. 

1853.  Bowring,  C4. 

“Error  seeketh  to  deceive  me” 

1877.  Weiss,  C 7. 

“Coil  of  error  may  confuse  me” 

1882.  Blackie.  Blackw.  132,  747. 

“Life’s  a  labyrinth,  whose  plan” 

1883.  Blackie.  Eel.  M.  100,  220. 

1884.  Blackie,  D35. 

1890.  Rogers,  Cll. 

“Sin  will  lead  my  feet  astray” 

1913.  Dowden,  C16. 

“Error  would  hold  me  tangled,  yet” 

d.  Ob  ich  Ird’sches  denk’  und  sinne. 

1877.  Weiss,  C7. 

“Though  I  think  and  plan  the  earthy” 
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1890.  Rogers,  Cll. 

“Toward  what  is  earthly  though  I  think  and  strain” 
1913.  Dowden,  C16. 

“If  earthly  things  possess  my  mind” 
e.  Im  Atemholen  sind  zweierlei  Gnaden. 

1870.  Weiss.  Radical  7,  360. 

“A  twofold  gift,  in  breathing  see” 

1877.  Weiss,  C 7. 

“Favor  twofold  in  breathing  see” 

1882.  Blackie.  Blackw.  132,  747. 

“Two  graces  give  our  breathing  worth” 

1883.  Blackie.  Eel.  M.  100,  220. 

1884.  Blackie,  D3S. 

1890.  Rogers,  Cll. 

“A  double  grace  our  breathing  brings  about” 

1913.  Dowden,  C16. 

“In  every  breath  we  breathe  two  graces  share” 

6.  Vier  Gnaden. 

1853.  The  four  favors.  Bowing,  C4. 

“That  Arabs  through  the  realm  of  space” 

1877.  Four  favors.  Weiss,  C7. 

“That  Arabs  o’er  the  waste  of  sand” 

1890.  Four  favours.  Rogers,  Cll. 

“That  Arabs  all  both  free  and  far” 

1913.  Four  graces.  Dowden,  C16. 

“That  glad  of  heart  the  Arab  should” 

7.  Gestdndnis. 

1875.  The  ride  with  no  exceptions.  Clarke,  D20. 

“Tell  me,  friend, — as  you  are  bidden” 

1877.  Confession.  Weiss,  C 7. 

“What  is  hard  to  be  hidden?  The  fire” 

1890.  Confession.  Rogers,  Cll. 

“The  monster  fire  is  hard  to  conceal” 

1913.  Confession.  Dowden,  C16. 

“What  is  hard  to  cover?  Fire” 

1923.  Confession.  Meredith.  R.  Litt.  Comp.  3,  463. 

“What  is  hard  to  hide?  The  Fire” 


8.  Elemente. 

1877.  Elements.  Weiss,  C7. 

“Elements,  how  many  are  there” 
1890.  Elements.  Rogers,  Cll. 

“How  many  elements  should  go” 
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1897.  Elements  (of  song).  Galletly,  D75. 

“From  how  many  elements” 

1908.  (No  heading.)  Dowden.  Contemp.  94,  31.  (1  stanza) 

“Say,  from  how  many  an  element” 

1910.  (No  heading.)  Dowden,  D97. 

1913.  Elements.  Dowden,  C16. 

9.  Erschaffen  und  Beleben. 

1877.  Formed  and  informed.  Weiss,  C7. 

“Hans  Adam  from  a  clod  of  earth” 

1890.  Creation  and  quickening.  Rogers,  Cl  1. 

“Hans  Adam  was  a  lump  of  clay” 

1913.  Creation  and  animation.  Dowden,  C16. 

“Jack  Adam  was  a  clod  of  clay” 

10.  Phdnomen. 

1877.  Phenomenon.  Weiss,  C 7. 

“When  Phoebus  embraces” 

1886.  Phenomenon.  Rogers.  In  D44. 

“Let  with  the  wall  of  rain” 

1890.  Phenomenon.  Rogers,  Cll. 

1913.  Phenoinenon.  Dowden,  C16. 

“When  the  dark  rain-drift” 

11.  Liebliches. 

1877.  Lovely.  Weiss,  C7. 

“Yonder  what  so  gay  is  binding” 

1890.  Lovely.  Rogers,  Cll. 

“What  these  varied  colours,  binding” 

1908.  (No  heading.)  Dowden.  Contemp.  94,  28. 

“What  motley  shows  are  those  that  bind” 

1910.  (No  heading.)  Dowden,  D97. 

1913.  A  thing  of  beauty.  Dowden,  C16. 

12.  Zwiespalt. 

1853.  Discord.  Bowring,  C4. 

“When  by  the  brook  his  strain” 

1877.  Discord.  Weiss,  C 7. 

“When  by  the  river-sand” 

1890.  Distraction.  Rogers,  Cll. 

“By  the  brook  on  the  left” 

1913.  Discordance.  Dowden,  C16. 

“Upon  the  left  beside  the  rill” 

13.  Im  Gegenwdrtigen  V ergangnes. 

1877.  Past  in  the  present.  Weiss,  C7. 

“Morn-bedew’d  the  rose  and  lily” 
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1890.  The  past  in  the  present.  Rogers,  Cll. 

“Rose  and  lily,  bathed  in  dew” 

1908.  (No  heading.)  Dowden.  Contemp.  94,  28.  (2  stanzas) 

“Lily  and  rose  by  morn  bedewed” 

1910.  (No  heading.)  Dowden,  D97.  (2  stanzas) 

1913.  The  past  in  the  present.  Dowden,  C16. 

14.  Lied  nnd  Gebilde. 

1853.  Song  and  structure.  Bowring,  C4. 

“Let  the  Greek  his  plastic  clay” 

1877.  Song  and  statue.  Weiss,  C7. 

“Let  the  Greek  his  tortured  clay” 

1890.  Song  and  statuary.  Rogers,  Cll. 

“With  the  forms  he  makes  of  clay” 

1913.  Song  and  plastic  art.  Dowden,  C16. 

“From  clay  wherein  his  fingers  wrought” 

15.  Dreistigkeit. 

1877.  Pluck.  Weiss,  C 7. 

“What  the  spell  that  everywhere” 

1890.  Self-confidence.  Rogers,  Cll. 

“In  what  is  all  the  secret  found” 

1890.  Self-confidence.  Rogers.  Acad.  38,  66. 

1913.  Audacity.  Dowden,  C16. 

“What  spring  of  healing  has  been  found” 

16.  Derb  und  tiichtig. 

1877.  Rough  and  ready.  Weiss,  C7. 

“Poesy  a  wanton  mood” 

1882.  Poetry.  Blackie.  Blackw.  132,  746.  (lacks  1  stanza) 
“Poetry  is  a  gushing  well” 

1883.  Poetry.  Blackie.  Eel.  M.  100,  219. 

1884.  Poetry.  Blackie,  D35.  (7  stanzas.) 

1890.  Rough  and  ready.  Rogers,  Cll. 

“To  poetize  is  wantonness” 

1908.  (No  heading.)  Dowden.  Contemp.  94,  29.  (2  stanzas) 

“Song  is  a  certain  arrogance” 

1910.  (No  heading.)  Dowden,  D97.  (2  stanzas) 

1913.  Hale  and  hardy.  Dowden,  C16. 

17.  Allleben. 

1877.  All-quickening.  Weiss,  C7. 

“Dust  for  thee  is  elemental” 

1890.  Permeating  life.  Rogers,  Cll. 

“Dust  of  the  elements  is  one” 
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1908.  (No  heading.)  Dowden.  Contemp.  94,  30.  (3  stanzas) 

“Dust  is  an  element  from  which” 

1910.  (No  heading.)  Dowden,  D97.  (3  stanzas) 

1913.  Universal  life.  Dowden,  C16. 

18.  Selige  Sehnsucht. 

1877.  Blessed  longing.  Weiss,  C 7. 

“Tell  it  not  except  to  sages” 

1885.  Blessed  longing.  Weiss.  In  Knortz,  D40. 

1890.  Holy  longing.  Rogers,  Cll. 

“Since  the  mob  would  not  approve  it” 

1908.  (No  heading.)  Dowden.  Contemp.,  94,  30. 

“Tell  it  to  the  wise  alone,  for  when” 

1910.  (No  heading.)  Dowden,  D97. 

1913.  Blessed  yearning.  Dowden,  C16. 

1915.  (No  heading.)  Carus,  Dill.  (Last  stanza.) 

1920.  The  true  life-passion.  Bosanquet,  D46.  (Stanzas  1  and  5.) 
“Tell  it  not  save  to  the  wise” 

19.  Tut  ein  Schilf  sich  dock  hervor. 

1877.  The  cane.  Weiss,  C7. 

“Maketh  then  a  simple  reed” 

1890.  Rogers,  Cll. 

“And  yet,  as  there  is  found  a  reed” 

1913.  Dowden,  C16. 

“A  cane  pushed  up  that  worlds  might  know” 

2.  Buck  Hafis 

20.  Set  das  Wort  die  Braut  genannt. 

1853.  Bowring,  C4. 

“Spirit  let  us  bridegroom  call” 

1877.  Weiss,  C7. 

“Let  the  word  be  called  the  bride” 

1890.  Rogers,  Cll. 

“The  Spirit  be  the  Bridegroom  named” 

1913.  Dowden,  C16. 

“The  word  as  bride,  the  spirit  as  groom” 

21.  Beiname. 

1877.  Surname.  Weiss,  C7. 

“Mohammed  Schems-ed-din,  say” 

1882.  Hafiz-why  so  named.  Blackie.  Blackw.  132,  748. 
“Mohammed  Shemseddin,  tell  me  why” 

1883.  Hafiz-why  so  named.  Blackie.  Eel.  M.  100,  220. 


14 


226 


UNIVERSITY  OF  WISCONSIN  STUDIES 


1890.  Nickname.  Rogers,  Cll. 

"Mohumrnud  Shumsooddeen.  say  why” 

1913.  Surname.  Dowden,  C16. 

"Muhammed  Shems-ed-din,  say  why” 

22.  Anklage. 

1877.  Indictment  Weiss,  C7. 

“Know  ye  then  for  whom  the  devils  lurk” 

1890.  Accusation.  Rogers,  Cll. 

“Twixt  fort  and  rock,  in  deserts,  early,  late” 

1913.  Indictment.  Dowden.  C16. 

"But  do  you  know  for  whom  the  demons  spy” 

23.  Fetua.  ( Hafis  Diehtersuge  sie  beseichnen) 

1877.  Fetwa.  Weiss,  C7. 

“All  the  open  truths  are  told  by  Hafis” 

1890.  Judgment.  Rogers,  Cll. 

‘‘All  thy  poetic  fancies,  Hafiz,  show” 

1913.  Fetua.  Dowden,  C16. 

"Hafiz,  the  poet  in  his  art  expresses" 

24.  Der  Deutsche  dankt. 

1877.  German  thanks.  Weiss,  C7. 

"Ebusuud  the  holy,  thou  hast  hit  it” 

1890.  The  German  renders  thanks.  Rogers,  Cll. 

“Oh  holy  Ebusuud,  exactly  so” 

1913.  The  German  returns  thanks.  Dowden,  C16. 

“Saintly  Ebusuud,  thou  hast  struck  the  mark” 

25.  Feftva.  ( Der  Multi  las  des  Misri  Gedichte.) 

1877.  Fetuv.  Weiss,  C7. 

“Misris’  poems  once  the  Mufti  took” 

1890.  Judgment.  Rogers,  Cll. 

“The  Mufti  all  of  Misris'  poems  took” 

1913.  Fetu'a.  Dowden,  C16. 

“So  Misri's  poems  the  Mufti  read,  each  one” 

26.  Unbegrcnst. 

1853.  The  unlimited.  Bowring,  C4. 

“That  thou  can'st  never  end,  doth  make  thee  great” 
1877.  Unbounded.  Weiss,  C7. 

“How  great  it  makes  thee  that  thou  endest  not” 

1890.  Unbounded.  Rogers,  Cll. 

“It  makes  thee  mighty  that  thou  endest  not” 

1913.  Limitless.  Dowden,  C16. 

“Thou  canst  not  end.  and  that  doth  make  thee  great” 
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27.  Nachbildung. 

a.  In  deine  Reimart  hoff’  ich  mich  su  finden. 

1877.  Imitation.  Weiss,  C 7. 

“May  I  grow  wonted  in  thy  art  of  rhyming” 

1890.  Imitation.  Rogers,  Cll. 

“In  thy  rhyme’s  fashion  soon  I  hope  myself  to  find” 
1913.  Imitation.  Dowden,  C16. 

“In  your  rhymes’  mode  myself  I  hope  to  find” 

b.  Zugemess’ne  Rhythmen  reisen  freilich. 

1877.  Weiss,  C7. 

“When  the  thoughts  with  rhythms  fit  are  gifted” 
1890.  Rogers,  Cll. 

“Although  a  measured  rhyme  will  easily  enchant” 
1913.  Dowden,  C16. 

“Truly  the  measured  cadence  has  a  charm” 

28.  Offenbar  Geheimnis. 

1877.  Open  secret.  Weiss,  C 7. 

“They  have  called  thee,  holy  Hafis" 

1890.  Open  Secret.  Rogers,  Cll. 

“O  holy  and  reverend  Hafiz” 

1913.  Open  secret.  Dowden,  C16. 

“  ‘The  mystical  tongue’  they  have  named  you” 

29.  Wink. 

1877.  Hint.  Weiss,  C7. 

“Yet  they  are  right  whom  I  upbraid” 

1890.  Sign.  Rogers,  Cll. 

“Yet  those  I  blame  may  still  be  in  the  right” 

1908.  (No  heading.)  Dowden.  Contemp.  94,  27.  (in  part) 
“And  yet  they  are  right  whom  I  have  shent”  (sic) 
1910.  (No  heading.)  Dowden,  D97.  (in  part) 

1913.  Signal.  Dowden,  C16. 

30.  An  Hafis. 

1853.  To  Hafis,  Bowring,  C4. 

“Hafis,  straight  to  equal  thee” 

1877.  To  Hafis.  Weiss,  C7. 

“To  thee  what  all  would  have  is  shown” 

1890.  To  Hafis.  Rogers,  Cll. 

“What  we  all  wish,  thou  knowest  well” 

1913.  To  Hafis.  Dowden,  C16. 

“What  all  men  sigh  for  you  have  known” 
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3.  Buck  der  Liebe 


31.  Sage  mir. 

1877.  Weiss,  C7. 

“Say  to  me” 

1890.  Rogers,  Cll. 

“Tell  me  now” 

1913.  Dowden,  C16. 

“Ah !  say  to  me” 

32.  Musterbilder. 

1853.  The  types.  Bowring,  C4. 

“List,  and  in  memory  bear” 

1877.  Master-patterns.  Weiss,  C7. 

“My  verse  discovers” 

1886.  Pattern  pictures.  Rogers.  In  D44. 

“Six  loving  pairs  among  mankind” 
1890.  Pattern  pictures.  Rogers,  Cll. 

“Hear  and  remember” 

1913.  Masterpieces.  Dowden,  C16. 

“Listen,  and  in  memory  fix” 

33.  Noch  ein  Paar. 

1853.  One  pair  more.  Bowring,  C4. 

“Love  is  indeed  a  glorious  prize” 
1877.  Another  pair.  Weiss,  C7. 

“Love  truly  is  a  famous  trade” 

1890.  Another  pair.  Rogers,  Cll. 

“Yes,  loving  always  is  great  pain” 
1913.  Another  pair.  Dowden,  C16. 

“Yes,  love  is  high  desert!  In  vain” 


34.  Lesebuch. 

1877.  Reading-book.  Weiss,  C7. 

“Wonderfullest  book  of  books” 

1890.  Reading-book.  Rogers,  Cll. 

“Most  wonderful  of  all  the  books” 

1913.  Reading-book.  Dowden,  C15. 

“Book  of  books  most  wonderful” 

35.  Ja,  die  Augen  waren’s,  ja  der  Mund. 

1877.  Weiss,  C7. 

“There  were  eyes,  there  was  a  mouth  as  tender” 
1890.  Rogers,  Cll. 

“Yes,  this  the  mouth  that  me  has  kissed” 
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1913.  Dowden,  C16. 

“Yes,  these  the  eyes,  yes,  these  the  lips” 

36.  Gewarnt. 

1877.  Warned.  Weiss,  C 7. 

“I  too,  willing,  have  been  caught” 

1890.  Warned.  Rogers,  Cll. 

“To  curling  locks  have  I  myself” 

1913.  Warned.  Dowden,  C16. 

“Trammelled  in  curls  have  I  been  too” 

37.  V er sunken. 

1877.  Abandoned.  Weiss,  C7. 

“Locks  crisping  on  a  head  so  round” 

1890.  Absorbed.  Rogers,  Cll. 

“Curl  full  of  curls  that  little  head  so  round” 
1913.  Submerged.  Dowden,  C16. 

“Curls  overrunning  such  a  dear,  round  head” 

38.  Bedenklich. 

1877.  Hesitation.  Weiss,  C7. 

“Of  the  emeralds  must  I  prattle” 

1890.  Hesitating.  Rogers,  Cll. 

“Shall  I  speak  of  emeralds” 

1913.  Distrustful.  Dowden,  C16. 

“Should  I  of  the  emeralds  speak” 

39.  Liebchen,  ach!  im  starren  Bande. 

1877.  Weiss,  C7. 

“Darling,  what  though  songs  must  venture” 
1890.  Rogers,  Cll. 

“Love,  alas !  in  stiff -bound  volume” 

1913.  Dowden,  C16. 

“Sweet  love !  in  cumbrous  volume  lie” 

40.  Schlechter  Trost. 

1877.  Cold  comfort.  Weiss,  C7. 

“I  sobbed  and  wept  at  midnight” 

1890.  Poor  consolation.  Rogers,  Cll. 

“At  midnight  I  both  wept  and  sobbed” 

1913.  Sorry  consolation.  Dowden,  C16. 

“Midnight !  I  wept  and  sobbed” 


41.  Geniigsam. 

1877.  Satisfied.  Weiss,  C7. 

“A  foolish  fancy  it  will  prove” 
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1890.  Contented.  Rogers,  Cll. 

“How  vain  must  thy  imagination  be” 

1913.  Soon  satisfied.  Dowden,  C16. 

“How  widely  from  the  mark  you  have  flown” 

42.  Gruss. 

1877.  Greeting.  Weiss,  C7. 

“Oh,  how  blessed  was  it” 

1890.  Greeting.  Rogers,  Cll. 

“Oh  1  how  happy  am  I” 

1913.  Greeting.  Dowden,  C16. 

“O  but  how  blest  was  I” 

43.  Ergebung. 

1877.  Resignation.  Weiss,  C7. 

“Dost  pine,  yet  canst  so  freshly  greet  me” 

1888-9.  (No  heading.)  Morgan  (Gowan  Lea)  Open  Court  3, 

1714. 

“Dying !  yet  thou  smilest  ever” 

1890.  Resignation.  Rogers,  Cll. 

“Thou  fadest  and  yet  art  so  friendly” 

1913.  Submission.  Dowden,  C16. 

“You  perish  and  remain  so  kind” 

44.  Unvermeidlich. 

1877.  No  help  for  it.  Weiss,  C7. 

“Who  can  constrain  the  birdlings” 

1890.  Inevitable.  Rogers,  Cll. 

“Who  can  command  in  the  meadow” 

1913.  Inevitable.  Dowden,  C16. 

“Who  can  bid  the  bird  cease  singing” 

45.  Geheimes. 

1877.  Secret.  Weiss,  C7. 

“At  the  eyes  of  my  beloved” 

1890.  Secret.  Rogers,  Cll. 

“At  my  pretty  sweetheart’s  ogling” 

1913.  Secret.  Dowden,  C16. 

“At  my  Love’s  glances  signalling” 

46.  Geheimstes. 

1877.  Secretest.  Weiss,  C7. 

“Busy  are  we  gossip  hunters” 

1890.  Most  secret.  Rogers,  Cll. 

“We  who  anecdoes  collect” 

1913.  Most  secret.  Dowden,  C16. 

“Anecdote-mongers  diligent” 
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4.  Buck  der  Betrachtung 

47.  Flore  den  Rat,  den  die  Leier  tont. 

1877.  Weiss,  C7. 

“Let  the  counsel  of  the  lyre  be  heard” 

1890.  Rogers,  Cll. 

“Oh!  hear  the  advice  that  the  sweet  lyre  sings” 

1913.  Dowden,  C16. 

“Hear  counsel  rung  from  the  lyric  chord” 

48.  Fiinf  Dinge. 

1877.  Five  things.  Weiss,  C7. 

“Five  things  there  are  which  cannot  breed  five  more” 
1890.  Five  things.  Rogers,  Cll. 

“Five  things  with  five  are  never  fraught” 

1913.  Five  things..  Dowden,  C16. 

“Five  things  that  bring  not  forth  yet  other  five” 

49.  Fiinf  andere. 

1853.  Five  things.  Bowring,  C4. 

“What  makes  time  short  to  me” 

1877.  Five  more.  Weiss,  C7. 

“What  shortens  time  for  me” 

1882.  Five  things.  Blackie.  Blackw.  132,  748. 

“What  makes  the  time  run  short” 

1883.  Five  things.  Blackie.  Eel.  M.  100,  221. 

1885.  Five  things.  Weiss.  In  Knortz,  D40. 

1890.  Five  others.  Rogers,  Cll. 

“What  shortens  time  for  me” 

1899.  (No  heading.)  Bowring.  Atlan.  84,  611.  (2  changes 

from  1853) 

1913.  Five  others.  Dowden,  C16. 

“What  makes  time  fly” 

1915.  Five  things.  Carus,  Dill.  (Prob.  revision  of  Bowring) 

50.  Lieblich  ist  des  Madchens  Blick,  der  winket. 

1877.  Weiss,  C7. 

“Dear  the  maiden’s  glance  that  sets  thee  hoping” 

1882.  Bright  and  brightest.  Blackie.  Blackw.  132,  749. 
“Bright  is  the  fair  maid’s  eye  that  looks  on  thine” 

1883.  Bright  and  brightest.  Blackie.  Eel.  M.  100,  221. 

1884.  Bright  and  Brightest.  Blackie.  D35. 

1890.  Rogers,  Cll. 

“A  beckoning  maiden’s  look  is  fair  to  view” 

1913.  Dowden,  C16. 

“Lovely,  a  maiden’s  glance  that  speeds  a  sign” 
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51.  Und  was  irn  Pend-Nameh  steht. 

1877.  Weiss,  C 7. 

“Then  the  dead  text  in  the  Book” 

1890.  Rogers,  Cll. 

“What  in  the  Book  of  Counsel’s  writ” 

1913.  Dowden,  C16. 

“In  the  Pend-Nameh  stands  a  rede” 

52.  Reitest  du  bei  einem  Schmied  vorbei. 

1877.  Weiss,  C7. 

“Riding  by  a  smith  thou  canst  not  tell” 

1890.  Rogers,  Cll. 

“Thou  know’st  not  when  thy  horse  he’ll  shoe” 

1913.  Dowden,  C16. 

“By  the  forge  of  a  smith  do  you  chance  to  ride” 

53.  Den  Gruss  des  Unbekannten  elire  ja. 

1877.  Weiss,  C7. 

“Always  respect  the  greeting  of  a  stranger” 

1890.  Rogers,  Cll. 

“A  stranger’s  greeting  thou  shouldst  aye  return” 
1913.  Dowden,  C16. 

“Honour  the  salutation  of  the  unknown” 

54.  Haben  sie  von  deinen  Fehlen. 

1861.  Arnim,  D2. 

“Had  they  of  thy  many  errors” 

1877.  Weiss,  C7. 

“Much  have  people  of  thy  failings” 

1890.  Rogers,  Cll. 

“Of  thy  faults  and  thy  failings” 

1913.  Dowden,  C16. 

“Forever  of  your  faults  and  you” 

55.  Markte  reizen  dich  zum  Kanf. 

1877.  Weiss,  C 7. 

“Knowledge  in  the  market  cries” 

1882.  True  culture.  Blackie.  Blackw.  132,  749. 

“The  bazaar  on  splendid  trash” 

1883.  True  culture.  Blackie.  Eel.  M.  100,  222. 

1887.  Weiss.  Lit.  W.  7,  160. 

1890.  Rogers,  Cll. 

“Markets  (of  learning)  thee  entice  to  buy” 

1908.  Dowden.  Contemp.  94,  33. 

“Markets  stir  the  buyer’s  greed” 
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1910.  Dowden,  D97. 

1913.  Dowden,  C16. 

56.  IV ie  ich  so  ehrlich  war. 

18 77.  Weiss,  C7. 

“To  be  so  honest  was” 

1890.  Rogers,  Cll. 

“When  I  was  quite  honest” 

1913.  Dowden,  C16. 

“While  I  was  honest” 

57.  Frage  nicht,  durch  welche  Pforte. 

1877.  Weiss,  C 7. 

“Do  not  ask  which  gate  admits  thee” 

1882.  Quiet  working.  Blackie.  Blackw.  132,  750. 
“Ask  not  by  what  gate  thou  entered” 

1883.  Quiet  working.  Blackie.  Eel.  M.  100,  223. 

1884.  Quiet  working.  Blackie,  D35. 

1890.  Rogers,  Cll. 

“Ask  not  through  what  gate  it  was” 

1913.  Dowden,  C16. 

“Question  not  through  what  gate  of  grace” 

58.  Woher  ich  kamf  Es  ist  noch  eine  Frage. 

1877.  Weiss,  C7. 

“From  whence  came  I  ?  A  question  still  to  ask” 
1890.  Rogers,  Cll. 

“Whence  came  I?  That  is  still  a  question” 

1913.  Dowden,  C16. 

“Whence  came  I?  That  remains  a  question  still” 

59.  Es  geht  eins  nach  dem  andern  hin. 

1877.  Weiss,  C7. 

“One  after  one  we  slip  away” 

1890.  Rogers,  Cll. 

“One  may  go  behind  another” 

1913.  Dowden,  C16. 

“One  after  other  hence  departs” 

60.  Behandelt  die  Frauen  mit  Nachsicht. 

1853.  Bowring,  C4. 

“For  women  due  allowance  make” 

1877.  Weiss,  C7. 

“Dealing  with  women,  be  circumspect” 

1882.  Blackie.  Blackw.  132,  750. 

“Use  the  woman  tenderly,  tenderly” 
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1883.  Blackie.  Eel.  M.  100,  223. 

1890.  Rogers,  Cll. 

“To  deal  with  women  great  precautions  take” 

1913.  Dowden,  C16. 

“With  woman  deal  forbearingly” 

61.  Das  Leben  ist  ein  schlechter  Spass. 

1877.  Weiss,  C 7. 

“Life  is  a  sorry  jest  and  flat” 

1890.  Rogers,  Cll. 

“Our  mortal  life  is  but  a  sorry  jest” 

1913.  Dowden,  C16. 

“Life  is  in  truth  a  sorry  sport” 

62.  Das  Leben  ist  ein  Gansespiel. 

1877.  Weiss,  C7. 

“In  single  file  goes  every  soul” 

1890.  Rogers,  Cll. 

“Our  life  is  but  a  game  of  goose” 

1913.  Dowden,  C16. 

“Life  is  a  game  of  goose;  we  pace” 

63.  Die  Jahre  nahmen  dir,  du  sagst,  so  vieles. 

1877.  Weiss,  C7. 

“The  years  have  robbed  thee  of  so  much,  dost  say” 

1882.  Old  age.  Blackie.  Blackw.  132,  750. 

“The  years  have  robbed  thee  of  so  many  things” 

1883.  Old  age.  Blackie.  Eel.  M.  100,  222. 

1890.  Rogers,  Cll. 

“Thou  say’st  thy  years  have  taken  much  away” 
1908.  Dowden.  Contemp.  94,  33. 

“  ‘The  years’,  thou  sayest,  ‘take  so  much  away’  ” 
1910.  Dowden,  D97. 

1913.  Dowden,  C16. 

64.  V or  den  Wissenden  sich  stellen. 

1877.  Weiss,  C7. 

“Near  the  sage  preserve  a  place” 

1890.  Rogers,  Cll. 

“Before  the  wise  thyself  to  place” 

1913.  Dowden,  C16. 

“Before  the  man  of  learned  skill” 

1920.  The  master.  Bosanquet,  D116. 

“Tis  safe  to  meet  in  every  case” 
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65.  Freigebiger  wird  betrogen. 

18 77.  Weiss,  C 7. 

“The  generous  is  cheated” 

1890.  Rogers,  Cil. 

“He  who  gives  freely  is  deceived” 

1913.  Dowden,  C16. 

“Free-hand  is  duped  with  a  lie” 

66.  Wer  befehlen  kann,  wird  loben. 

1877.  Weiss,  C 7. 

“He  will  praise  who  doth  employ  thee” 

1890.  Rogers,  Cil. 

“He  who  commands  may  sometimes  praise” 

1913.  Dowden,  C16. 

“He  who  has  rule  o’er  thee  will  now” 

67.  Schach  Sedschan  und  Seinesgleichen. 

18 77.  (No  heading.)  Weiss,  C 7. 

“Through  all  the  clash  and  throng” 

1890.  To  Shah  Syan  and  others  like  him.  Rogers,  Cil. 

“Above  the  Transoxonian  throng” 

1913.  To  Shah  Sedschan  and  such  as  he.  Dowden,  C16. 
“Through  all  the  Transoxonians’  blare” 

68.  Hochste  Gunst. 

1877.  Best  of  hick.  Weiss,  C7. 

“Lawless  as  I  was  did  I” 

1890.  The  highest  favour.  Rogers,  Cil. 

“Untamed  as  once  I  used  to  be” 

1913.  Highest  favour.  Dowden,  C16. 

“Untamed  of  mood,  as  then  I  was” 

69.  Ferdusi  spricht. 

a.  0  Welt!  wie  schamlos  und  boshaft  du  bist. 

1853.  Bowring,  C4. 

“O  world,  with  what  baseness  and  guilt  thou  art  rife” 
1877.  Weiss,  C7. 

“Q  world !  how  shameless  and  mischievous  thou” 

1890.  Firdoosi  speaks.  Rogers,  Cil. 

“O  world,  how  shameless  and  wicked  art  thou” 

1913.  Firdusi  speaks.  Dowden,  C16. 

“O  world,  how  shameless  and  malign  thou  art” 

b.  Nur  wer  von  Allah  begiinstiget  ist. 

1853.  Bowring,  C4. 

“He  only  whom  Allah  doth  bless  with  his  smile” 
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1877.  Weiss,  C7. 

“He  who  is  favored  by  Allah  alone” 

1890.  Rogers,  Cll. 

“He  only  from  Allah  who  favour  receives” 

1913.  Dowden,  C16. 

“None  save  to  whom  Allah  doth  grace  impart” 
c.  Was  heisst  denn  ReichPiim? 

1877.  Weiss,  C7. 

“But  what  makes  an  estate?  A  warning  sun” 

1890.  Rogers,  Cll. 

“What,  then,  are  riches?  A  life-giving  sun” 

1913.  Dowden,  C16. 

“What  then  is  wealth?  A  warming  sun  a-shine” 

70.  Dschelal-eddin  Rumi  spricht. 

1877.  Dschelal-ed-din  Rami  speaks.  Weiss,  C7. 

“Art  tarrying  in  the  world,  a  dream  it  flows” 

1890.  Jidal-ood-deen  Roomee  speaks.  Rogers,  Cll. 

“If  in  the  world  thou  lingerest,  as  dream  it  flies  apace” 
1913.  Dschalai-ed-din  Rumi  speaks.  Dowden,  C16. 

“Didest  thou  in  the  world,  a  dream  it  flies” 

71.  Sideika  spricht. 

1853.  Suleika  speaks.  Bowring,  C4. 

“The  mirror  tells  me,  I  am  fair” 

1877.  Suleika  speaks.  Weiss,  C 7. 

“The  mirror  tells  me  I  am  fair” 

1890.  Zuleika  speaks.  Rogers,  Cll. 

“That  I  am  fair  my  mirror  makes  me  understand” 
1913.  Zideika  speaks.  Dowden,  C16. 

“The  mirror  tells  me  I  am  fair” 

5.  Buck  des  Unmuts 

72.  Wo  hast  du  das  genommen. 

1877.  Weiss,  C7. 

“How  didst  thou  ever  get  it” 

1890.  Rogers,  Cll. 

“How  didst  thou  to  it  attain” 

1913.  Dowden,  C16. 

“Whence  took  you  this  you  sing” 

73.  Keinen  Reimer  wird  man  finden. 

1877.  Weiss,  C7. 

“Find  me  one  of  all  the  rhymers” 
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1890.  Rogers,  Cll. 

“Never  rhymer  yet  was  found” 

1913.  Dowden,  C16. 

“There’s  not  a  rhymer  you  can  find” 

74.  Befindet  sick  einer  heiter  und  gut. 

18 77.  Weiss,  C 7. 

“If  a  man  is  free  from  ails” 

1890.  Rogers,  Cll. 

“The  man  that  is  always  jolly  and  good” 
1913.  Dowden,  C16. 

“Does  a  man  find  himself  easy  and  gay” 

75.  Vbermacht,  ihr  konnt  es  spiiren. 

1877.  Weiss,  C7. 

“This  old  world  is  ever  nursing” 

1890.  Rogers,  Cll. 

“Arrogance,  ye  well  may  know” 

1913.  Dowden,  C16. 

“Power  that  o’ermasters — this,  admit” 

76.  W enn  du  auf  dem  Guten  ruhst. 

1877.  Weiss,  C7. 

“On  the  good  if  thou  dost  rest” 

1890.  Rogers,  Cll. 

“If  thou  trustest  in  what’s  good” 

1913.  Dowden,  C16. 

“If  on  the  good  you  rest  secure” 

77.  Als  wenn  das  auf  Namen  ruhte. 

1877.  Weiss,  C7. 

“Why  pretend  to  force  by  phrasing” 

1890.  Rogers,  Cll. 

“As  if  that  rested  on  a  name” 

1913.  Dowden,  C16. 

“As  if  on  names  could  rest  what  ne’er” 

78.  Medschnun  heisst — ich  will  nicht  sagen. 

1877.  Weiss,  C7. 

“Medschnun  means — I  will  not  claim” 
1890.  Rogers,  Cll. 

“The  term  Mujnoon — I  will  not  say” 
1913.  Dowden,  C16. 

“Medschnun  means — no,  I  would  not  say” 

79.  Hah’  ich  euch  denn  je  geraten. 

1877.  Thus  I  do.  Weiss,  C7. 

“Was  it  ever  of  my  leading” 
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1882. 

Critics. 

Blackie. 

Blackw. 

132,  751. 

“Did  I, 

when  you 

went 

a-warring” 

1883. 

Critics. 

Blackie. 

Eel. 

M. 

100,  223. 

1884. 

Critics. 

Blackie, 

D35. 

1890. 

Rogers, 

Cll. 

“How  to  carry  on  your 

warfare” 

1913. 

Dowden, 

C16. 

“When  did  I  ever  counsel  you” 


80.  Wanderers  Gemiitsruhe. 

1877.  Wanderer’s  composure.  Weiss,  C 7. 

“At  the  shabby  spirit” 

1882.  Never  mind.  Blackie.  Blackw.  132,  752. 
“When  you  see  things  wrong” 

1883.  Never  mind.  Blackie.  Eel.  M.  100,  224. 

1890.  Wanderer’s  calmness.  Rogers,  Cl  1. 

“Of  what  is  common” 

1913.  The  W anderer’s  peace  of  heart.  Dowden,  C16. 
“If  baseness  have  its  hour” 

81.  Wer  wird  von  der  Welt  verlangen. 

1877.  Each  for  himself.  Weiss,  C7. 

“Who  would  of  the  world  require” 

1890.  Rogers,  Cll. 

“Who  will  of  the  world  require” 

1913.  Dowden,  C16. 

“Who  from  the  world  will  that  demand” 

82.  Sich  selbst  su  loben  ist  ein  Fehler. 

1853.  Bowring,  C4. 

“It  is  a  fault  oneself  to  praise” 

1877.  Self-praise  no  flattery.  Weiss,  C7. 

“To  praise  one’s  self  is  a  defect” 

1890.  Rogers,  Cll. 

“To  praise  oneself  is  always  a  mistake” 

1913.  Dowden,  C16. 

“Ta  praise  oneself  is  sure  a  fault;  yet  who” 

83.  Glaubst  du  denn:  von  Mund  su  Ohr. 

1877.  Tradition.  Weiss,  C7. 

“If  the  lips  take  ears  to  school” 

1890.  Rogers,  Cll. 

“Think’st  thou,  then,  from  mouth  to  ear” 

1913.  Dowden,  C16. 

“Believe  you,  then,  from  lip  to  ear” 
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84.  Und  wer  franzet  oder  britet. 

1870.  Weiss,  Radical  7,  360.  (last  stanza) 

1877.  Weiss,  C 7. 

“British  phlegm  or  Gallic  prattle” 

1890.  Rogers,  Cll. 

“Those  who  French  or  English  style” 

1913.  Dowden,  C16. 

“Our  patriot  ape,  the  Briton  ape” 

85.  Sonst,  wenn  man  den  heiligen  Koran  citierte. 

1877.  Weiss,  C 7. 

“Once  when  they  the  holy  Koran  cited” 

1890.  Rogers,  Cll. 

“The  holy  Koran  when  one  formerly  quoted” 

1913.  Dowden,  C16. 

“Of  old  the  sacred  Koran  did  they  cite” 

86.  Der  Prophet  spricht. 

1877.  The  prophet  speaks.  Weiss,  C7. 

“Whoso  feels  chagrin  at  God’s  bestowing” 

1890.  The  prophet  speaks.  Rogers,  Cll. 

“That  God  has  deigned,  whom  it  may  vex  to  know” 
1908.  (No  heading.)  Dowden.  Contemp.  94,  32. 

“Irks  it  some  man  that  God  in  His  high  place” 

1910.  (No  heading.)  Dowden,  D97. 

1913.  The  prophet  speaks.  Dowden,  C16. 

87.  Timur  spricht. 

1877.  Timur  speaks.  Weiss,  C7. 

“What?  lying  priests,  my  virile  storm” 

1890.  Timoor  speaks.  Rogers,  Cll. 

“What?  Of  arrogance  the  mighty  storm” 

1913.  Timur  speaks.  Dowden,  C16. 

“What,  lying  priests,  you  take  it  ill,  this  storm” 

6.  Buch  der  Spriiche. 

88.  T alismane  werd’  ich  in  dem  Buch  zerstreuen. 

1877.  Weiss,  C7. 

“Talismans  I’ll  scatter  through  the  book” 

1890.  Rogers,  Cll. 

“Charms  will  I  scatter  through  the  Holy  Book” 
1913.  Dowden,  C16. 

“Talismans  in  this  Book  I  mean  to  strew” 
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89.  V om  heut’gen  Tag,  von  heut’ger  Nacht. 

1853.  Bowring,  C4. 

“Call  on  the  present  day  and  night  for  nought” 

1877.  Weiss,  C7. 

“Nought  of  the  present  day  require” 

1878.  Drysen,  C8. 

“Not  from  today,  nor  from  to-night” 

1890.  Rogers,  Cll. 

“Not  from  this  night  nor  from  to-day” 

1913.  Dowden,  C16. 

“Let  nothing  from  to-day,  to-night,  be  sought” 

90.  Wer  geboren  in  bos’sten  Tagen. 

1877.  Weiss,  C7. 

“Whoever  is  born  in  worst  of  days” 

1878.  Dyrsen,  C8. 

“With  those  who  saw  the  worst  of  days” 

1890.  Rogers,  Cll. 

“Those  born  in  evil  times  will  still” 

1913.  Dowden,  C16. 

“Who  to  the  world  in  evillest  days  was  sent” 

91.  Wie  etwas  sei  leicht. 

1877.  Weiss,  C7. 

“How  ease  may  be  gained” 

1878.  Dyrsen,  C8. 

“If  easy  the  task” 

1890.  Rogers,  Cll. 

“What  a  thing  is  in  weight” 

1913.  Dowden,  C16. 

“How  easy  this  or  that  is,  he  has  wit” 

92.  Das  Meer  flutet  immer. 

1853.  Bowring,  C4. 

“The  sea  is  flowing  ever” 

1877.  Weiss,  C7. 

“Ebbing,  flowing,  goes  the  ocean” 

1878.  Dyrsen  C8. 

“The  sea  is  ebbing  forever” 

1890.  Rogers,  Cll. 

“The  sea’s  in  flood  ever” 

1913.  Dowden,  C16. 

“The  sea  swells  ever” 

93.  Was  wird  mir  jede  Stunde  so  bang. 

1877.  Weiss,  C 7. 

“Each  hour  with  me  there’s  something  wrong” 
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1890.  Rogers,  Cll. 

“Why  should  my  ev’ry  hour  be  full  of  care” 

1913.  Dowden,  C16. 

“Why  these  slow  hours  that  do  me  wrong” 

94.  Priift  das  Geschick  dich,  weiss  es  wohl  warum. 

1877.  Weiss,  C 7. 

“Fortune  will  test  thee  till  thy  measures  suit” 

1878.  Dyrsen,  C8. 

“Fate  may  seem  stern,  but  it  is  wise;  it  may” 

1890.  Rogers,  Cll. 

“If  fate  should  try  thee,  wouldst  thou  know  the  cause” 
1913.  Dowden,  C16. 

“Fortune  doth  prove  thee;  know  why  thus  she  has  come” 

95.  Noch  ist  es  Tag,  da  riihre  sich  der  Mann. 

1853.  Bowring,  C4. 

“Be  stirring  man,  while  yet  the  day  is  clear” 

1877.  Weiss,  C7. 

“While  it  is  day  let  man  his  work  pursue” 

1878.  Dyrsen,  C8. 

“In  daylight  labor  to  the  last” 

1890.  Rogers,  Cll. 

“Let  all  men  labour  while  there  still  is  day” 

1913.  Dowden,  C16. 

“Still  it  is  day.  Up  man,  to  work  once  more” 

96.  Was  machst  du  an  der  Welt. 

1877.  Weiss,  C7. 

“Complete  what  you  will,  but  the  world  is  complete” 

1878.  Dyrsen,  C8. 

“Don’t  try  to  mend  the  world !  It  has  been  made” 

1890.  Rogers,  Cll. 

“The  world  has  been  made,  and  thou  canst  do  naught” 
1913.  Dowden,  C16. 

“Wouldst  thou  remake  the  world?  Long  since  ’twas 
made” 

97.  Wenn  der  schwer  Gedriickte  klagt. 

1853.  Bowring,  C4. 

“When  the  heavy-laden  sigh” 

1877.  Weiss,  C7. 

“When  the  heavy-laden  cry” 

1878.  Dyrsen,  C8. 

“Though  a  man,  unnerved  by  sorrow” 

1890.  Rogers,  Cll. 

“When  the  hardly-pressed  complain” 
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1913.  Dowden,  C16. 

“When  the  sore  oppressed  complains’’ 

98.  Wie  ungeschickt  habt  ihr  euch  benommen. 

1877.  Weiss,  C 7. 

“How  awkwardly  hast  thou  proceeded’’ 

1878.  Dyrsen,  C8. 

“Did  you  not  shamefully  behave” 

1890.  Rogers,  Cll. 

“When  thou  hadst  tasted  fortune’s  favour” 

1913.  Dowden,  C16. 

“Strange !  in  how  maladroit  a  way  you  bore” 

99.  Mein  Erbteil  wie  herrlich. 

1853.  Bowring,  C4. 

“How  vast  is  mine  inheritance,  how  glorious  and  sub¬ 
lime” 

1877.  Weiss,  C7. 

“My  inheritance  how  broad  and  how  sublime” 

1878.  Dyrsen,  C8. 

“I’m  lucky,  my  inheritance  is  great” 

1890.  Rogers,  Cll. 

“How  lordly  my  inheritance,  how  vast  and  wide’” 

1908.  Cooper.  Tr.  of  Bielschowsky  v.  3,  D87. 

“How  lordly  my  heritage,  how  great” 

1913.  Dowden,  C16. 

“My  heritage  how  spacious !  how  sublime” 

100.  Gutes  tu’  rein  aits  des  Guten  Liebe!  Das  iiberliefre. 

1877.  Weiss,  C7. 

“Good  perform  in  love  of  goodness  purely” 

1878.  Dyrsen,  C8. 

“Do  good  for  the  love  of  good” 

1890.  Rogers,  Cll. 

“From  love  of  good,  good  ever  doing  be” 

1913.  Dowden,  C16. 

“Do  good  pure-hearted  for  the  love  of  good” 

101.  Enweri  sagt’s,  ein  Herrlichster  der  Manner. 

1853.  Bowring,  C4. 

“Enweri  saith, — ne’er  lived  a  man  more  true” 

1877.  Weiss,  C7. 

“Adept  of  heart  profound,  of  grandest  ways” 

1878.  Dyrsen,  C8. 

“Enweri  says,  the  wisest  of  the  wise” 

1890.  Rogers,  Cll. 

“Anveri  saith,  that  lordliest  of  men” 
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1913.  Dowden,  C16. 

“Enviri  says,  a  man  of  noblest  strain” 

102.  Was  klagst  du  iiber  Feinde. 

1877.  Weiss,  C7. 

“Complainest  thou  of  enemies” 

1878.  Dyrsen,  C8. 

“That  you  have  enemies  is  true” 

1890.  Rogers,  Cll. 

“Of  thy  foes  why  dost  thou  complain” 

1913.  Dowden  C16. 

“Why  should  you  make  complaint  that  you  have  foes” 

103.  Diimmer  ist  nichts  su  ertragen. 

1877.  Weiss,  C7. 

“Nothing  is  stupider  to  bear” 

1878.  Dyrsen,  C8. 

“No  more  provoking  thing  can  say” 

1890.  Rogers,  Cll. 

“There’s  nothing  more  stupid  to  bear” 

1913.  Dowden  C16. 

“No  stupid  word  is  worse  to  hear” 

104.  Wenn  Gott  so  schlechter  Nachbar  ware. 

1877.  Weiss,  C7. 

“If  God  so  bad  a  neighbor  were” 

1878.  Dyrsen,  C8. 

“Were  God  a  neighbor  just  as  bad” 

1882.  Blackie.  Blackw.  132,  752. 

“If  God  to  men  were  so  severe” 

1883.  Blackie.  Eel.  M.  100,  224. 

1884.  Toleration.  Blackie,  D35. 

1890.  Rogers,  Cll. 

“If  God  an  evil  neighbour  were” 

1913.  Dowden  C16. 

“If  God  as  ill  a  neighbour  were” 

105.  Gesteht’s!  die  Dichter  des  Orients. 

1853.  Bowring,  C4. 

“Though  the  bards  whom  the  orient  sun  hath  blessed” 

1877.  Weiss,  C7. 

“Agreed !  The  poets  of  the  Orient” 

1878.  Dyrsen,  C8. 

“Admit  that  poets  oriental” 

1890.  Rogers,  Cll. 

“The  poets  of  the  East,  it  is  confessed” 

1913.  Dowden  C16. 

“The  Eastern  bards,  be  it  confessed” 
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106.  Oberall  will  jeder  obenauf  sein. 

1877.  Weiss,  Cl. 

“Each  in  every  thing  would  topmost  be” 

1878.  Dyrsen,  C8. 

“By  claiming  to  be  uppermost” 

1890.  Rogers,  Cl  1 . 

“Above  his  fellows  ev’ry  one  would  be” 

1913.  Dowden  C16. 

“To  o’ertop  his  fellows — that  is  each  man’s  bent” 

107.  V erschori  tats  Gott  mit  deinern  Grimme. 

1877.  Weiss,  Cl. 

“From  thy  just  anger,  God,  protect” 

1878.  Dyrsen,  C8. 

“May  God  protect  us  from  their  gruff  rage” 

1890.  Rogers,  Cll. 

“May  God  us  from  his  fury  save” 

1913.  Dowden  C16. 

“Spare  us,  God,  Thine  anger  dire” 

108.  Will  der  Neid  sick  dock  serreissen. 

1853.  Bowring  C4. 

“Would  we  let  our  envy  burst” 

1877.  Weiss,  Cl. 

“Would  envy  be  demolished  quite” 

1878.  Dyrsen,  C8. 

“If  envy  pines  herself  to  death” 

1890.  Rogers,  Cll. 

“Envy  will  always  envy  kill” 

1913.  Dowden  C16. 

“Envy  would  tear  itself  for  spite” 

109.  Sich  im  Respckt  su  erhalten. 

1853.  Bowring,  -C4. 

“To  keep  our  proper  place” 

1877.  Weiss,  Cl. 

“One  to  keep  himself  respected” 

1878.  Dyrsen,  C8. 

“By  bristling  up  to  every  one” 

1890.  Rogers,  Cll. 

“In  respect  to  hold  your  place” 

1913.  Dowden,  C16. 

“Respected  would  you  hold  your  way” 

110.  Was  hilft’s  dem  Pfaffen-Orden. 

1877.  Weiss,  C7. 

“The  tribe  of  parsons  saw  me” 
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1878.  Dyrsen,  C8. 

“The  priests  have  something  overlooked” 

1890.  Rogers,  Cll. 

“How  can  it  benefit  the  priests” 

1913.  Dowden,  C16. 

“To  bar  my  way — their  wish  and  want” 

111.  Einen  Helden  mit  Lust  preisen  und  nennen. 

1853.  Bowring,  C4. 

“By  those  who  themselves  more  bravely  have  fought” 

1877.  Weiss,  C 7. 

“He  loves  to  name  a  hero  and  to  prize” 

1878.  Dyrsen,  C8. 

“With  pleasure  will  record  the  fame” 

1890.  Rogers,  Cll. 

“He  will  praise  a  hero  as  he  ought” 

1913.  Dowden.  C16. 

“He  will  acclaim  and  laud  with  brightening  eyes” 

112.  Gutes  tu’  rein  aus  des  Guten  Liebe!  Was  du  tust. 

1877.  Weiss,  C 7. 

“Good  perform  in  love  of  goodness  purely” 

1878.  Dyrsen,  C8. 

“For  the  sake  of  good  do  good” 

1890.  Rogers,  Cll. 

“Do  what  is  good  out  of  pure  love  of  good” 

1913.  Dowden,  C16. 

“Do  good  for  goods’  sake  in  all  purity” 

113.  Soli  man  dich  nicht  auf’s  schmahlichste  berauben. 

1877.  Weiss,  C7. 

“Lest  thou  shouldst  find  next  door  the  vilest  thief” 

1878.  Dyrsen,  C8. 

“In  danger  are  of  sly  or  sneaking  thief” 

1890.  Rogers,  Cll. 

“That  men  from  thee  may  not  most  vilely  steal” 

1913.  Dowden,  C16. 

“Hide — or  be  prey  of  every  sorriest  thief” 

114.  Wie  kommt’s,  dass  man  an  jedem  Orte. 

1877.  Weiss,  C7. 

“How  is  it,  that  in  every  place  is  heard” 

1878.  Dyrsen,  C8. 

“Why  is  it  that  at  every  place” 

1890.  Rogers,  Cll. 

“How  does  it  come  about  in  ev’ry  place” 
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1913.  Dowden,  C16. 

“How  comes  it — that  where’er  we  go  we  hear” 

115.  Lass  dich  nur  in  keiner  Zeit. 

1877.  Weiss,  C7. 

“Be  not  piqued  by  time  nor  change” 

1878.  Dyrsen,  C8. 

“A  wise  man  should  not  have  the  whim” 

1890.  Rogers,  Cll. 

“Into  contradicting” 

1913.  Dowden,  C16. 

“Never  be  led  into  the  dance” 

116.  Warum  ist  Wahrheit  fern  und  weit. 

1853.  Bowring,  C4. 

“Wherefore  is  truth  so  far  from  our  eyes” 

1877.  Weiss,  C7. 

“Wherefore  is  Truth  so  wide  and  far” 

1878.  Dyrsen,  C8. 

“Why  is  the  truth  so  far  away” 

1890.  Rogers,  Cll. 

“Why  then  is  truth  so  very  far  away” 

1913.  Dowden,  C16. 

“Why  dwells  Truth  in  far-off  lands” 

117.  Was  willst  du  untersuchen. 

1853.  Bowring,  C4. 

“Why  these  inquiries  make” 

1877.  Weiss,  C7. 

“What — wilt  thou  undertake” 

1878.  Dyrsen,  C8. 

“Which  way  your  gentleness  will  take” 

1890.  Rogers,  Cll. 

“Why  dost  thou  try  to  find” 

1913.  Dowden,  C16. 

“But  why  would  you  investigate” 

118.  Als  ich  einmal  eine  Spinne  erschlagen. 

1853.  Bowring,  C4. 

“Once  when  I  a  spider  had  killed” 

1870.  Weiss.  Radical  7,  360. 

“Once  I  put  my  foot  upon  a  spider” 

1877.  Weiss,  C7. 

1878.  Dyrsen,  C8. 

“One  day,  when  I  a  spider  killed” 
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1890.  Rogers,  Cll. 

“I  thought  when  once  I  had  a  spider  killed” 

1913.  Dowden,  C16. 

“One  day  I  crushed  a  spider;  in  my  mind” 

119.  Dunkel  ist  die  Nacht,  bei  Gott  ist  Licht. 

1877.  Weiss,  C7. 

“The  night  is  darksome,  but  with  God  there’s  light” 

1878.  Dyrsen,  C8. 

“The  night  is  dark,  with  God  is  light” 

1890.  Rogers,  Cll. 

“The  night  is  dark,  with  God  is  ever  light” 

1913.  Dowden,  C16.  • 

“Dark  is  the  night,  with  God  is  cloudless  day” 

120.  Welch  eine  bunte  Gemeinde. 

1853.  Bowring,  C4. 

“Motley  this  congregation  is,  for,  lo” 

1877.  Weiss,  C7. 

“What  a  parti-colored  party” 

1878.  Dyrsen,  C8. 

“A  medley  crowd  attends” 

1890.  Rogers,  Cll. 

“How  motley  the  communion” 

1913.  Dowden,  C16. 

“What  a  mixed  company  life  shows” 

121.  Ihr  nennt  mich  einen  kargen  Mann. 

1877.  Weiss,  C7. 

“Ye  say  that  I’m  a  stingy  man” 

1878.  Dyrsen,  C8. 

“A  miser  I  am  called  by  you” 

1890.  Rogers,  Cll. 

“You  call  me  stingy.  For  that  matter” 

1913.  Dowden,  C16. 

“Close-fisted  am  I  as  you  say” 


122.  Soil  ich  dir  die  Gegend  zeigen. 


1853.  Bowring,  C4. 

“If  the  country  I’m  to  show” 

1877.  Weiss,  C7. 

“Would  you  the  horizon  see” 

1878.  Dyrsen,  C8. 

“Fine  scenery  does  our  country  show” 
1890.  Rogers,  Cll. 

“The  country  round  for  me  to  show” 
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1913.  Dowden,  C16. 

“Shall  I  show  the  landscape  for  your  behoof” 

123.  Wer  schweigt,  hat  ivenig  zu  sorgen. 

1877.  Weiss,  C 7. 

“The  mute  with  little  care  are  plied” 

1878.  Dyrsen,  C8. 

“Who  has  no  tongue  need  not  be  in  trouble” 

1890.  Rogers,  Cll. 

“Him  who  is  silent  few  cares  betide” 

1913.  Dowden,  C16. 

“Who  holds  his  peace  will  by  few  cares  be  wrung” 

124.  Bin  Herre  mit  swei  Gesind. 

1853.  Bowring,  C4. 

“A  man  with  households  twain” 

1877.  Weiss,  C7. 

“A  master  with  two  drudges” 

1878.  Dyrsen,  C8. 

“Was  comfort  ever  bachelor’s  solace” 

1890.  Rogers,  Cll. 

“A  master  with  two  slaves” 

1913.  Dowden,  C16. 

“A  master  with  two  serving-men” 

125.  I  hr  lieben  Leute,  bleibt  dabei. 

1877.  Weiss,  C7. 

“Dear  witless  people  still  persist” 

1878.  Dyrsen,  C8. 

“My  worthy  friends,  just  stick  to  it” 

1890.  Rogers,  Cll. 

“Good  people,  make  no  more  ado” 

1913.  Dowden,  C16. 

“Good  people,  rest  content  with  this” 

126.  Wofiir  ich  Allah  hochlich  danke. 

1877.  Weiss,  C7. 

“What  highest  thanks  to  Allah  should  repair” 

1878.  Dyrsen,  C8. 

“Thanks  be  to  Allah !  He  commands” 

1890.  Rogers,  Cll. 

“For  what  should  I  most  deeply  Allah  thank” 
1913.  Dowden,  C16. 

“Aloud,  aloft,  my  thanks  to  Allah  rose” 


hinz — goethe's  lyric  poems 


249 


127.  Ndrrisch,  dass  jeder  in  seinem  Falle. 

1877.  Weiss,  C7. 

“Each  one  is  fool  enough  to  praise” 

1878.  Dyrsen,  C8. 

“Don’t  look  in  creeds  for  even  and  odd” 

1890.  Rogers,  Cll. 

“How  foolish  in  his  case  that  ev’ry  man” 

1913.  Dowden,  C16. 

“The  folly!  Every  man  in  turn  would  still” 

128.  Wer  auf  die  Welt  kommt,  bant  ein  neues  Haus. 

1877.  Weiss,  C7. 

“New-comers  build  anew,  the  old  house  scout!” 

1878.  Dyrsen,  C8. 

“In  building  our  own  house  we  all  delight” 

1890.  Rogers,  Cll. 

“New  house  he  builds  who  comes  into  the  world” 
1913.  Dowden,  C16. 

“Each  man  that’s  born  builds  a  new  house — his  own” 

129.  Wer  in  mein  Haus  tritt,  der  kann  schelten. 

1870.  Weiss.  Radical.  7,  360. 

“My  house  who  enters  may  upbraid” 

1877.  Weiss,  C7. 

1878.  Dyrsen,  C8. 

“Who  comes  into  my  house  may  scold” 

1890.  Rogers,  Cll. 

“What  in  my  house  has  served  for  many  years” 
1913.  Dowden  C16. 

“Things  in  my  house  he  blames,  this  visitor” 


130.  Herr,  lass  dir  gefallen. 

1853.  Bowring,  C4. 

“Bless,  thou  dread  Creator” 

1877.  Weiss,  C7. 

“May  this  little  house” 

1878.  Dyrsen,  C8. 

“Lord,  I  pray  thou  wilt” 

1890.  Rogers,  Cll. 

“Sir,  let  this  house  suffice  thee” 
1913.  Dowden  C16. 

“Lord,  may  this  little  house” 


131.  Du  hist  auf  immer  geborgen. 

1877.  Weiss,  C7. 

“Thou  always  art  secure” 
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1878.  Dyrsen,  C8. 

“You  have  what  all  trouble  ends” 

1890.  Rogers,  Cll. 

“Now  art  thou  ever  secure” 

1913.  Dowden  C16. 

“I  see  for  life  you  are  well  provided  there” 


132.  Was  brachte  Lokman  nicht  hervor. 

1877.  Weiss,  C7. 

“What  yield  that  Lokmann  had,  in  deed” 

1878.  Dyrsen,  C8. 

“Lokmann,  the  homeliest  of  men” 

1890.  Rogers,  Cll. 

“Lokman,  whom  men  ‘the  ugly’  called” 
1913.  Dowden  C16. 

“Lokman,  repulsive  to  men’s  eyes” 


133.  Herrlich  ist  der  Orient. 

1853.  Bowring,  C4. 

“O’er  the  Mediterranean  sea” 

1877.  Weiss,  C7. 

“Splendid  has  the  Orient” 

1878.  Dyrsen,  C8. 

“A  brilliant  light  the  Orient  shed” 
1890.  Rogers,  Cll. 

“Over  the  Mediterranean  sea” 

1913.  Dowden,  C16. 

“With  force  far-flung  the  Orient  rose” 


134.  Was  schmuckst  du  die  eine  Hand  denn  nun. 

1877.  Weiss,  C7. 

“One  hand  why  dost  thou  garnish  so” 

1878.  Dyrsen,  C8. 

“Of  ornament,  I  do  declare” 

1890.  Rogers,  Cll. 

“Why  then  shouldst  thou  adorn  one  hand” 
1913.  Dowden,  C16. 

“Why  one  hand  thus  of  gems  bereft” 

135.  Wenn  man  auch'nach  Mecca  triebe. 

1853.  Bowring,  C4. 

“If  the  ass  that  bore  the  Saviour” 

1870.  Weiss.  Radical  7,  360. 

“If  toward  Mecca  one  should  drive” 

1877.  Weiss,  C 7. 

1878.  Dyrsen,  C8. 

“The  ass,  on  whom  the  Lord  was  set” 
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1882.  Stupid  piety.  Blackie.  Blackw.  132,  754. 

“If  the  ass  whose  back  did  carry” 

1883.  Stupid  piety.  Blackie.  Eel.  M.  100,  226. 

1884.  Stupid  piety.  Blackie,  D35. 

1890.  Rogers,  Cll. 

“If  to  Mecca  one  should  drive” 

1907.  Bowring.  Open  Court  21,  439. 

1913.  Dowden,  C16. 

■  “If  the  ass  of  Jesus  even” 

1915.  Bowring.  Carus,  Dill. 

136.  Getretner  Quark. 

1877.  Weiss,  C7. 

“Loose  stuff  flattened  out” 

1878.  Dyrsen,  C8. 

“We  do  not  harden,  but  spread” 

1890.  Rogers,  Cll. 

“Mud,  when  trodden”  (lacks  2  lines) 

1913.  Dowden,  C16. 

“Dirt  that  we  tread” 

137.  Betriibt  euch  nicht,  ihr  guten  Seelen. 

1877.  Weiss,  C 7. 

“Good  souls,  be  not  disturbed  at  evil” 

1878.  Dyrsen,  C8. 

“My  worthy  friends,  you  are  not  shorn  of  bliss” 
1890.  Rogers,  Cll. 

“Do  not  distress  yourselves,  ye  worthy  souls” 
1913.  Dowden,  C16. 

“You  righteous  folk,  vex  not  your  spirits  within” 

138.  Du  hast  gar  vielen  nicht  gedankt. 

1877.  Weiss,  C7. 

“Unthanked  by  thee  what  numbers  still” 

1878.  Dyrsen,  C8. 

“Have  you  been  thankful  to  all  those” 

1890.  Rogers,  Cll. 

“Many  to  thee  much  good  have  done” 

1913.  Dowden,  C16. 

“Many  have  given  you  of  their  store” 

139.  Guten  Ruf  musst  du  dir  machen. 

1877.  Weiss,  C7. 

“Preserve  thyself  in  good  repute” 

1878.  Dyrsen,  C8. 

“Stand  with  men  in  good  repute” 
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1890.  Rogers,  Cll. 

“Make  thou  thyself  of  good  report” 

1913.  Dowden,  C16. 

“A  good  repute  see  that  you  earn” 

140.  Die  Flut  der  Leidenschaft,  sie  stiirmt  vergebens. 

1853.  Bowring,  C4. 

“The  flood  of  passion  storms  with  fruitless  strife” 

1870.  Weiss.  Radical  7,  360. 

“The  tide  of  passion  sends  its  futile  strife” 

1877.  Weiss,  C 7. 

1878.  Dyrsen,  C8. 

“In  vain  the  passions  of  our  nature  break” 

1890.  Rogers,  Cll. 

“The  flood  of  passion  rages  all  in  vain” 

1913.  Dowden,  C16. 

“The  flood  of  passion  storms  in  idle  strife” 

140a.  Solcher  Bande  darf  sich  niemand  ruhmen.  (Paralipomenon  No. 
13c) 

1877.  Weiss,  C7. 

“Let  no  one  commend  a  fetter” 

1890.  Rogers,  Cll. 

“No  one  of  such  a  tie  should  make  a  boast” 

1913.  Dowden,  C16. 

“From  him  alone  who  feels  that  he  is  free” 

141.  Du  hast  so  manche  Bitte  gewahrt. 

1877.  The  familiar.  Weiss,  C  7. 

“Thou  hast  granted  many  a  prayer” 

1890.  The  trusted  one.  Rogers,  Cll. 

“Requests  so  many  thou  hast  granted” 

1913.  (No  heading.)  Dowden,  C16. 

“Thou  hast  granted  many  a  man’s  desire” 

142.  Schlimm  ist  es,  wie  dock  wohl  geschieht. 

1877.  Weiss,  C7. 

“Pity  that  Truth  so  oft  is  fated” 

1882.  Truth  and  error.  Blackie.  Blackw.  132,  752. 

“  ’Tis  bad,  but  haps  once  and  again” 

1883.  Truth  and  error.  Blackie.  Eel.  M.  100,  225. 

1890.  Rogers,  Cll. 

“How  bad  it  is  though  often  it  occurs” 

1913.  Dowden,  C16. 

“A  sorry  thing,  yet  seen  once  and  again” 
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143.  Wisse,  dass  tnir  sehr  missfdllt. 

1853.  Bowring,  C4. 

“When  so  many  minstrels  there  are’’ 

1877.  Weiss,  C7. 

“To  sing  and  talk  so  many  strive” 

1890.  Rogers,  Cl  1. 

“Know  then  to  me  much  annoyance  it  gives” 
1913.  Dowden,  C16. 

“Know,  ’tis  to  me  a  grievous  thing” 

7.  Buck  des  Timur 

144.  Der  Winter  und  Timur. 

1853.  The  winter  and  Timur.  Bowring,  C4. 

“So  the  winter  now  clos’d  round  them” 

1877.  The  winter  and  Timur.  Weiss,  C 7. 

“Closed  around  them  now  the  winter” 

1890.  The  winter  and  Timoor.  Rogers,  Cll. 

“So  the  winter  now  surrounds  them” 

1913.  The  winter  and  Timur.  Dowden,  C16. 

“So  around  them  closed  the  winter” 

145.  An  Suleika. 

1853.  To  Suleika.  Bowring,  C4. 

“Fitting  perfumes  to  prepare” 

1877.  To  Suleika.  Weiss,  C7. 

“Thee  with  fair  perfume  to  flatter” 

1890.  To  Zuleika.  Rogers,  Cll. 

“Thee  with  sweet  scents  to  caress” 

1908.  To  Zuleika.  Dowden.  Contemp.  94,  38. 

“To  flatter  thee  with  incensed  air” 

1910.  To  Zuleika.  Dowden,  C97. 

1913.  To  Zuleika.  Dowden,  C16. 

8.  Buch  Suleika 

146.  Ich  gedachte  in  der  Nacht. 

1853.  Bowring,  C4. 

“Once,  methought,  in  the  night-hours  cold” 
1877.  Weiss,  C7. 

“In  the  night  I  fancied” 

1890.  Rogers,  Cll. 

“I  was  thinking  in  the  night” 

1913.  Dowden,  C16. 

“I  thought  in  the  night” 
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147.  Einladung. 

1877.  Invitation.  Weiss,  C 7. 

“Thou  must  not  fly  before  the  day” 

1890.  Invitation.  Rogers,  Cll. 

“Before  the  day  thou  must  not  flee” 

1913.  Invitation.  Dowden,  C16. 

“Seek  not  to  outspeed  the  day” 

148.  Dass  Suleika  von  Jussuph  entziickt  war. 

1853.  Bowring,  C4. 

“That  Suleika’s  love  was  so  strong” 

1877.  Weiss,  C 7. 

“That  Suleika  with  Jussuph  was  smitten” 

1890.  Rogers,  Cll. 

“With  Joseph  that  Zuleika  was  enchanted” 

1908.  Cooper.  Tr.  of  Bielschowsky  v.  3,  D87.  (J4  of  poem) 

1913.  Dowden,  C16. 

“That,  charmed,  Zuleika  upon  Jussuf  hung” 


149.,  Da  du  nun  Suleika  heissest. 

1877.  Weiss,  C7. 

“Since  thyself  Suleika  callest” 
1890.  Rogers,  Cll. 

“Now  that  thou  art  called  Suleika” 
1913.  Dowden,  C16. 

“Now  that  Zuleika  is  thy  name” 


150.  Hatem.  ( Nicht  Gelegenheit  macht  Diebe) 


1853.  Hatem.  Bowring,  C4. 

“Not  occasion  makes  the  thief” 

1877.  Weiss,  C7. 

“No  thief-maker  is  Occasion” 

1890.  Rogers,  Cll. 

“Not  opportunity  will  make  a  thief” 
1913.  Hatem.  Dowden,  C16. 

“It  is  not  Opportunity” 


151.  Suleika.  ( Hock  begliickt  in  deiner  Liebe .) 


1877.  Sideika.  Weiss.  C 7. 

“Precious  love  as  thine  receiving” 

1890.  Zuleika.  Rogers,  Cll. 

“Favoured  with  thy  tender  love” 

1913.  Zuleika.  Dowden,  C16. 

“Since  of  my  joys  your  love  is  chief” 
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152.  Der  Liebende  wird  nicht  irre  gehn. 

1877.  Weiss,  C7. 

“The  lover  will  not  go  astray” 

1890.  Rogers,  Cll. 

“He  that  loves  will  not  go  wrong” 

1913.  Dowden,  C16. 

“The  man  who  loves  will  never  go  astray” 


153.  Ist’s  moglich,  dass  ich  Liebchen  dich  kose. 

1877.  Weiss,  C7. 

“Is’t  real — so  near  the  hand  reposes” 

1890.  Rogers,  Cll. 

“Do  I  now  hear  thy  godlike  voice’s  tones” 
1913.  Dowden,  C16. 

“Is  it  possible,  sweet  love,  I  hold  thee  close” 


154. 


Suleika.  (Als  ich  auf  dem  Euphrat  schiffte ) 
1861.  (No  heading.)  Arnim,  D2. 

“As  I  on  the  Euphrat  shipped” 
1877.  Suleika.  Weiss,  C7. 

“As  I  sailed  upon  Euphrates” 

1890.  Zuleika.  Rogers,  Cll. 

“As  I  on  Euphrates  sailed” 

1913.  Zuleika.  Dowden,  C16. 

“On  the  Euphrates  voyaging” 


155.  Hatem. 
1861. 

1877. 

1890. 

1913. 


( Diess  zu  deuten  bin  erbotig ) 
(No  heading.)  Arnim,  D2. 
“This  to  presage  I  am  ready” 
(No  heading.)  Weiss,  C7. 

“Apt  to  render  that  my  pen  is” 
Hatem.  Rogers,  Cll. 

“I  am  ready  to  explain  it” 

Hatem.  Dowden,  C16. 

“Interpret  this !  In  truth  I  can” 


156.  Kenne  wohl  der  Manner  Blicke. 

1877.  Weiss,  C7. 

“I  know  well  the  looks  men  give  me” 
1890.  Rogers,  Cll. 

“All  men’s  looks  I  understand” 

1913.  Dowden,  C16. 

“Skilled  am  I  to  read  men’s  glances” 


157,  Gingo  biloba. 

1877.  Gingo  biloba.  Weiss,  C7. 

“Leaf  of  this  tree,  set  to  greening” 
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1890.  Gingo  biloba.  Rogers,  Cll. 

“This  tree’s  leaves  from  Eastern  regions” 

1907.  (No  heading.)  Carus.  Open  Court  21,  474. 

“Leaf  of  Eastern  tree  transplanted” 

1913.  Gingo  biloba.  Dowden,  C16. 

“This  tree,  entrusted  by  the  East” 

1915.  (No  heading.)  Carus,  Dill. 

158.  Sag’,  du  hast  wohl  viel  gedichtet. 

1877.  Sideika.  Weiss,  C7. 

“Thou  hast  done  a  deal  of  rhyming” 

1882.  Zuleika.  Blackie.  Blackw.  132,  753. 

“Tell  me  this  and  tell  me  true” 

1883.  Zuleika.  Blackie.  Eel.  M.  100,  225. 

1890.  Zuleika.  Rogers,  Cll. 

“Say,  hast  thou  not  much  verse  indited” 

1908.  Zuleika.  Dowden.  Contemp.  94,  39. 

“Much  have  you  sung,  be  it  confessed” 

1910.  Zuleika.  Dowden,  D97. 

1913.  Zuleika.  Dowden,  C16. 

159.  Die  Sonne  kommt!  Ein  Prachterscheinen. 

1853.  (No  heading.)  Bowring,  C4. 

“The  sun  appears!  a  glorious  sight”  (lacks  4  1.) 

1877.  Sideika.  Weiss,  C7. 

“The  sun  comes !  Glorious  and  fair” 

1886.  Sideika.  Rogers.  In  D44. 

“The  sun  appears  with  glorious  face” 

1890.  (No  heading.)  Rogers,  Cll. 

1913.  Zuleika.  Dowden,  C16. 

“The  sun  ascends !  A  glorious  apparition” 

160.  Komm,  Liebchen,  komm. 

1877.  Weiss,  C7. 

“Come,  Darling,  come !  My  cap  with  folds  environ” 
1890.  Rogers,  Cll. 

“Come,  dear  one,  come !  The  turban  wind” 

1913.  Dowden,  C16. 

“Come,  dearest,  come,  wind  round  my  brow  this  band” 

161.  Nur  we  nig  ist’s,  was  ich  verlange. 

1877.  Weiss,  C7. 

“It  is  but  little  that  I  covet” 

1890.  Rogers,  Cll. 

“  ’Tis  very  little  I  desire” 

1913.  Dowden,  C16. 

“It  is  but  little  I  demand” 
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162.  Halt’  ich  irgend  wold  Bedenken. 

1862.  Garnett,  D3. 

“Bokhara  no  reserve  I  make” 

1877.  Suleika’s  mole.  Weiss,  C 7. 

“To  bestow  upon  thee,  sweetest” 

1890.  Rogers,  Cll. 

“Might  I  not  as  well  bethink  me” 

1913.  Dowden,  C16. 

“Could  I  ever  hesitate” 

163.  Die  sckon  geschriebenen. 

1877.  Weiss,  C7. 

“Writ  out  so  fairly” 

1890.  Rogers,  Cll. 

“Beautifully  written” 

1908.  Cooper.  Tr.  of  Bielschowsky  v.  3,  D87.  (in  part) 
1913.  Dowden,  C16. 

“Thou  hast  smiled  to  see” 

164.  Lieb’  um  Liebe,  Stund’  um  Stunde. 

1853.  Bowring,  C4. 

“Love  for  love,  and  moments  sweet” 

1877.  Weiss,  C7. 

“Love  for  love,  each  hour  the  newest” 

1890.  Rogers,  Cll. 

“Hour  for  hour  and  love  for  love” 

1913.  Dowden,  C16. 

“Love  given  for  love,  and  hour  for  hour  exchanged” 

165.  Volk  und  Knecht  und  Uberwinder. 

1877.  Weiss,  C 7. 

“People,  slaves  and  lords  agreeing” 

1890.  Rogers,  Cll. 

“People,  slaves,  and  tyrants  too” 

1908.  Cooper.  Tr.  of  Bielschowsky  v.  3,  D87.  (4  stanzas) 

“People,  slaves,  and  lords  of  earth” 

1913.  Dowden,  C16. 

“The  slave,  the  lord  of  victories” 

166.  IV ie  des  Goldschmieds  Bazarladchen. 

1875.  (No  heading.)  Soldan.  Western  1,  624.  (16  1.) 

1877.  (No  heading.)  Weiss,  C7. 

“Like  the  colored  lamps  and  lustred” 

1877.  (No  heading.)  Weiss.  Nation  (NY)  24,  137.  (8  1.) 

1890.  Hatem.  Rogers,  Cll. 

“Many  coloured,  polished  lamps” 
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1913. 

167.  Hatem. 

1853. 

1877. 

1890. 

1908. 

1913. 

1913. 

168.  Suleika. 

1877. 

1890. 

1913. 


Hatem.  Dowden,  C16. 

“As  in  the  goldsmith’s  little  stall” 

( Locken ,  haltet  mich  gefangen ) 

Hatem.  Bowring,  C4. 

“Hold  me,  locks,  securely  caught” 

Hatem.  Weiss,  C 7. 

“Keep  me  prisoner,  ye  tresses” 

Hatem.  Rogers,  Cll. 

“Of  the  face  within  the  circle” 

(No  heading.)  Cooper.  Tr.  of  Bielschowsky  v.  3,  D87. 
(2  stanzas) 

Hatem.  Dowden,  C16. 

“Ringlets,  lo !  your  captive  here” 

Hatem.  Coleman.  In  German  Classics,  D105. 

“Locks  of  brown,  still  bind  your  captive” 

( Nimvter  will  ich  dich  verlieren) 

Suleika.  Weiss,  C7. 

“Thee  I  never  will  surrender” 

Zuleika.  Rogers,  Cll. 

“I  will  never,  never  lose  thee” 

Zuleika.  Dowden,  C16. 

“Never  would  I  lose  thee !  Love” 


169.  Lass  deinen  siissen  Rubinenmund. 

1877.  Weiss,  C7. 

“How  the  lips  of  rubies  part” 

1890.  Rogers,  Cll. 

“Against  insistence  ruby  lips” 

1913.  Dowden,  C16. 

“Sweet,  vermil  lips,  count  it  as  shame” 


170.  Bist  du  von  deiner  Geliebten  getrennt. 

1877.  Weiss,  C7. 

“From  thy  beloved  if  thou  art” 
1890.  Rogers,  Cll. 

“As  East  is  from  the  West  apart” 
1913.  Dowden,  C16. 

“Are  your  love  and  you  apart” 


171.  Mag  sie  sich  immer  ergdmen. 

1877.  Weiss,  C7. 

“May  thy  world’s  brittle  chances” 
1890.  Rogers,  Cll. 

“May  ever  your  own  ruined  world” 
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1913.  Dowden,  C16. 

“Your  shattered  world  forever  sight” 


172.  O,  dass  der  Sinnen  dock  so  vide  sind. 

1877.  Weiss,  C7. 

‘‘So  many  senses  in  excess  I  find” 

1890.  Rogers,  Cll. 

“There  are  too  many  senses,  I  find” 

1913.  Dowden,  C16. 

“O  why  so  many  a  sense  to  inform  the  mind” 


173.  Auch  in  der  Feme  dir  so  nah. 

1877.  Weiss,  C7. 

“In  distance  still  so  near  to  thee” 
1890.  Rogers,  Cll. 

“Though  distant,  still  to  thee  so  near” 
1913.  Dowden,  C16. 

“So  far  from  thee,  yet  art  thou  near” 


174.  Wie  sollt’  ich  heiter  bleiben. 

1877.  Weiss,  C7. 

“Pray  how  could  I  be  merry” 

1890.  Rogers,  Cll. 

“How  could  I  happy  be” 

1913.  Dowden,  C16. 

“Banished  from  day,  bereft  of  light” 

175.  Wenn  ich  dein  gedenke. 

1877.  Weiss,  C7. 

“When  remembering  tasks  me” 

1890.  Rogers,  Cll. 

“For  when  I  think  of  thee” 

1913.  Dowden,  C16. 

“When  I  remember  thee” 


176.  Buck  Suleika. 

1877.  Book  of  Suleika.  Weiss,  C7. 

“I  fain  would  make  an  end  and  stitch  the  book” 
1890.  (No  heading.)  Rogers,  Cll. 

“Gladly  would  I  this  book  now  pin  together” 
1913.  (No  heading.)  Dowden,  C16. 

“Glad  were  I  in  this  book  to  bind  my  sheaf” 

177.  An  vollen  Buschelzweigen. 

1853.  Bowring,  C4. 

“These  tufted  branches  fair” 
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1877.  Weiss,  C7. 

“See  how  the  thickets  yonder’’ 

1890.  Rogers,  Cl  1 . 

“Upon  the  leafy  branches” 

1913.  Dowden,  C16. 

“There,  on  the  laden  sprays” 

178.  An  des  lust’ gen  Brunnens  Rand. 

1877.  (No  heading.)  Weiss,  C7. 

“Passing  by  the  fountain  sprightly” 

1890.  Zuleika.  Rogers,  Cll. 

“On  pleasant  fountain’s  edge  I  stand” 

1913.  Zuleika.  Dowden,  C16. 

“By  the  glad  fountain  did  I  stand” 

179.  Kaum  doss  ich  dich  wieder  habe. 

1875.  (No  heading.)  Soldan.  Western  1,  623. 

“When  again  at  last  I  meet  thee” 

1877.  Suleika.  Weiss,  C7. 

“Scarcely  once  more  do  I  have  thee” 

1890.  Zuleika.  Rogers,  Cll. 

“Hardly  yet  again  I  see” 

1913.  Zuleika.  Dowden,  C16. 

“Scarce  have  I  thee  again,  nor  long” 

180.  Behramgur,  sagt  man. 

1877.  Weiss,  Cl. 

“Behramgur,  goes  the  tale,  invented  rhyme” 
1890.  Rogers,  Cll. 

“Behram  Goor,  they  say,  discovered  rhyme” 
1908.  Dowden.  Contemp.  94,  40. 

“Behramgur  first  discovered  rhyme,  men  say” 
1910.  Dowden,  D97. 

1913.  Dowden,  C16. 

181.  Demem  Blick  mich  zu  bequemen. 

1877.  Weiss,  C7. 

“’Twas  my  first  and  latest  pleasure” 

1890.  Rogers,  Cll. 

“To  thy  look  to  be  conformed” 

1913.  Dowden,  C16. 

“To  yield  me  to  that  glance  of  thine” 

182.  Suleika.  (Was  bedeutet  die  Bewegung) 

1853.  Sideika.  Bowring,  C4. 

“What  is  by  this  stir  revealed” 
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1875.  (No  heading.)  Soldan.  Western  1,  619. 

“Oh  what  meaneth  this  emotion” 

1877.  Suleika.  Weiss,  C7. 

“All  this  stir  a  somewhat  brings” 

1890.  Zuleika.  Rogers,  Cll. 

“What  does  this  commotion  mean” 

1908.  (No  heading.)  Cooper.  Tr.  of  Bielschowsky  v.  3,  D87. 
(4  stanzas) 

“What  doth  all  this  stir  reveal” 

1913.  Zuleika.  Dowden,  C16. 

“What  means  the  stirring?  Does  it  bring” 

183.  Hochbild. 

1853.  The  sublime  type.  Bowring,  C4. 

“The  sun,  whom  Grecians  Helios  call” 

1877.  Symbol.  Weiss,  C7. 

“The  sun,  of  Hellens  the  Apollo” 

1890.  Ideal.  Rogers,  Cll. 

“The  sun,  the  Helios  of  the  Greeks” 

1913.  Lofty  imagery.  Dowden,  C16. 

“The  Sun,  the  Helios  of  the  Greeks” 


184.  Nachklang. 

1877.  After-tone.  Weiss,  C7. 

“Himself  to  match  how  famously  the  poet” 
1890.  Echo.  Rogers,  Cll. 

“It  sounds  so  grandly  when  a  poet” 

1913.  Reverberation.  Dowden,  C16. 

“What  pomp  of  phrases  when  the  poet” 


185. 


Suleika.  ( Ach ,  um  deine  feuchten  Schwingen ) 

1853.  Suleika.  Bowring,  C4. 

“Zephyr,  for  thy  humid  wing” 

1875.  (No  heading.)  Bowring.  Western  1,  620. 

1877.  Suleika.  Weiss,  C7. 

“Ah,  west  wind,  how  sore  I  envy” 

1877.  Suleika.  Weiss.  Nation  (NY)  24,  137.  (8  1.) 
1890.  Zuleika.  Rogers,  Cll. 

“How  I  envy  thee,  O  West” 

1908.  (No  heading.)  Dowden.  Contemp.  94,  39. 

“Ah,  West-wind,  for  thy  dewy  wing” 

1910.  (No  heading.)  Dowden,  D97. 

1913.  Zuleika.  Dowden,  C16. 


186.  Wiederfinden. 

1853.  The  reunion.  Bowring,  C4. 
“Can  it  be!  of  stars  the  star” 
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1877.  Reunion.  Weiss,  C7. 

“Star  of  stars,  but  is  this  real” 

1890.  Finding  again.  Rogers,  Cll. 

“Star  of  stars,  can  I  conceive” 

1908.  (No  heading.)  Cooper.  Tr.  of  Bielschowsky  v.  3,  D87. 
(1  stanza) 

“Do  I  truly,  star  of  stars” 

1913.  Reunion.  Dowden,  C16. 

“My  star  of  stars,  is  it  possible” 

1913.  Reunion.  Coleman.  In  German  Classics,  D105. 

“Can  it  be,  O  star  transcendent” 

187.  VoUmondnacht. 

1877.  The  moon  at  fidl.  Weiss,  C7. 

“Mistress,  say,  what  means  the  babble” 

1890.  Full  moon  night.  Rogers,  Cll. 

“Lady,  say,  what  mean  those  whispers” 

1908.  (No  heading.)  Cooper.  Tr.  of  Bielschowsky  v.  3,  D87. 

“In  thy  whispers,  pray,  what  meaning” 

1913.  Night  of  the  full  moon.  Dowden,  C16. 

“Mistress,  what  means  this  whispering,  say” 

188.  Geheimschrift. 

1877.  Secret  message.  Weiss,  C7. 

“Ye  people  diplomatic” 

1890.  Secret  writing.  Rogers,  Cll. 

“Prepare  ye  now,  ye  diplomates” 

1913.  Cipher.  Dowden,  C16. 

“Strive  in  your  tasks  appointed” 

189.  Abglanz. 

1877.  Counterpart.  Weiss,  C7. 

“A  mirror  I  have,  my  lauder” 

1890.  Reflection.  Rogers,  Cll. 

“It  has  become  my  mirror” 

1913.  Reflection.  Dowden,  C16. 

“A  mirror’s  mine  wherein  I  glance” 

190.  Suleika.  (Wie  mit  innigstem  Behagen) 

1853.  Suleika.  Bowring,  C4. 

“With  what  inward  joy,  sweet  lay” 

1861.  (No  heading.)  Arnim,  D2. 

“How  I  inmost  like,  O  sing” 

1877.  Suleika.  Weiss,  C7. 

“In  thy  sense  an  inmost  solace” 

1890.  Zuleika.  Rogers,  Cll. 

“I  perceive  with  inward  comfort” 
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1913.  Zuleika.  Dowden,  C16. 

“Song,  with  what  inmost  happiness” 

191.  Lass  den  Weltenspiegel  Alexandern. 

1877.  Weiss,  C7. 

“The  world-mirror  Alexander  pleases” 

1890.  Rogers,  Cll. 

“The  world’s  glass  leave  to  Alexander” 

1913.  Dowden,  C16. 

“Leave  Alexander  his  world-mirror !  What” 

192.  Die  Welt  durchaus  ist  lieblich  anzuschauen. 

1877.  Weiss,  C7. 

“The  world  throughout  is  dear  to  look  upon” 

1890.  Rogers,  Cll. 

“The  world  throughout  is  beautiful  to  view” 

1913.  Dowden,  C16. 

“Fair  is  the  world  to  view,  go  where  we  may” 

193.  In  tausend  Formen  magst  du  dich  verstecken. 

1853.  Bowring,  C4. 

“In  thousand  forms  mayst  thou  attempt  surprise” 

1869.  The  one.  Weiss.  Radical  6,  146. 

“To  thee  a  thousand  forms  may  lend  disguises” 

1877.  All  and  one.  Weiss,  C7. 

1890.  Rogers,  Cll. 

“In  thousand  forms  though  thou  art  hid  from  sight” 
1913.  Dowden,  C16. 

“Thyself  in  thousand  forms  thou  mayst  conceal” 

9.  Das  Schenkenbueh 

194.  Ja>,  in  der  Schenk e  hab’  ich  auch  gesessen. 

1877.  Weiss,  C7. 

“Yes,  in  the  wine-shop  have  I  too  been  seated” 

1890.  Rogers,  Cll. 

“Yes,  I,  too,  in  my  inn  was  seated” 

1913.  Dowden,  C16. 

“Yes,  in  the  tavern  I  too  have  been  seated” 

195.  Sits’  ich  allein. 

1877.  Weiss,  C 7. 

“I  sit  alone  It  suits  me  well,  I  own” 

1882.  Drinking.  Blackie.  Blaclcw.  132,  754. 

“Here  I  sit  alone,  alone” 

1883.  Drinking.  Blackie.  Eel.  M.  100,  226. 

1890.  Rogers,  Cll. 

“I  sit  alone  Where  could  I  better  be” 


264 


UNIVERSITY  OF  WISCONSIN  STUDIES 


1913.  Dowden,  C16. 

“I  sit  alone  Are  luckier  quarters  known” 

196.  So  weit  bracht’  es  Muley,  der  Dieb. 

1877.  Weiss,  C7. 

“Muley,  the  scamp,  was  so  well  trained” 
1890.  Rogers,  Cll. 

“Muley,  the  thief,  remarkably  clever” 

1913.  Dowden,  C16. 

“Muley  the  thief,  attained  a  point  so  rare” 

197.  Ob  der  Koran  von  Ewigkeit  sei. 

1853.  Bowring,  C4. 

“Can  the  Koran  from  Eternity  be” 

1877.  Which  is  older.  Weiss,  C7. 

“Is  the  Koran  from  eternity” 

1882.  Wine.  Blackie.  Blackw.  132,  754. 

“Was  the  Koran  uncreated” 

1883.  Wine.  Blackie.  Eel.  M.  100,  226. 

1890.  Rogers,  Cll. 

“If  the  Koran  from  eternal  be” 

1913.  Dowden,  C16. 

“If  from  Eternity  the  Koran  be” 

198.  Trunken  miissen  wir  alle  sein. 

1877.  Weiss,  C7. 

“To  drinking  must  we  all  incline” 

1890.  Rogers,  Cll. 

“Drunk  must  we  all  be  in  truth” 

1913.  Dowden,  C16. 

“Drunk  we  must  be,  nor  one  escape” 

199.  Da  wird  nicht  mehr  nachgefragt. 

1877.  Weiss,  C7. 

“  ‘Tis  beyond  the  reach  of  doubt” 

1890.  Rogers,  Cll. 

“Inquire  no  more !  It  is  not  hidden” 

1913.  Dowden,  C16. 

“No  place  for  question  on  that  head” 

200.  So  long’  man  niichtern  ist. 

1877.  Weiss,  C7. 

“One  who  too  sober  is” 

1890.  Rogers,  Cll. 

“When  one  is  sober” 

1913.  Dowden,  C16. 

“While  one  is  sober” 
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201.  Warmn  du  nur  oft  so  unhold  hist. 

1877.  Suleika.  Weiss,  C7. 

“Wherefore  art  often  rude  and  pale” 

1890.  Zuleika.  Rogers,  Cll. 

“Why  does  thy  kindness  so  often  fail” 

1913.  Zuleika.  Dowden,  C16. 

“Why  these  ungracious  airs  you  often  show” 

202.  W enn  der  Korper  ein  Kerker  ist. 

1877.  Weiss,  C7. 

“If  the  body  a  prison  is” 

1890.  Rogers,  Cll. 

“If  the  body  is  a  jail,  then  why” 

1913.  Dowden,  C16. 

“If  thru  the  body  be  this  prison-house” 

203.  Setze  mir  nicht,  du  Grohian. 

1877.  To  the  waiter.  Weiss,  C7. 

“Do  not  set  the  flask,  thou  fellow” 

1890.  To  the  waiter.  Rogers,  Cll. 

“Why  dost  thou  wine  before  one  place” 

1913.  To  the  tapster.  Dowden,  C16. 

“Clown,  do  not  clap  the  vessel  that  you  bear” 

204.  Schenke  spricht.  (Du,  mit  deinen  hraunen  Locken) 

1877.  Cup-bearer  speaks.  Weiss,  C7. 

“Prithee  leave  me,  crafty  hussy” 

1890.  The  cup-bearer  speaks.  Rogers,  Cll. 

“You  with  ringlets  all  so  brown” 

1913.  The  cupbearer  speaks.  Dowden,  C16. 

“You,  with  your  tossing  ringlets  brown” 

205.  Sie  haben  wegen  der  Trunkenheit. 

1853.  Bowring,  C4. 

“Ye’ve  often,  for  our  drunkenness” 

1877.  Weiss,  C 7. 

“They  have  because  of  drunkenness” 

1890.  Rogers,  Cll. 

“They  have  concerning  drunkenness” 

1913.  Dowden,  C16. 

“Upon  the  score  of  drunkenness” 

206.  Du  kleiner  Schelm  du. 

1877.  Weiss,  C7. 

“Thou  little  rogue,  thou” 

1890.  Rogers,  Cll. 

“Thou  little  rascal,  thou” 
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1913.  Dowden,  C16. 

“You  little  rogue,  you” 


207.  Was  in  der  Schenke  waren  heute. 

1877.  Weiss,  C 7. 

“What  tumult  was  there  in  the  tavern” 

1890.  Rogers,  Cll. 

“Oh!  what  a  row  there  was  to-day” 

1913.  Dowden,  C16. 

“In  the  wine-tavern,  ere  dawn  flushed  the  sky” 


208.  Welch  ein  Znstand. 

1877.  Cup-hearer.  Weiss,  C7. 

“What  a  plight !  so  late,  O  master” 

1890.  Cup-bearer.  Rogers,  Cll. 

“Out  of  your  room  you  came  to-day” 

1908.  (No  heading.)  Dowden.  Contemp.  94,  34.  (2  stanzas) 

“What  a  plight,  master !  Late  to-day” 

1910.  (No  heading.)  Dowden,  D97.  (2  stanzas) 

1913.  (No  heading.)  Dowden,  C16. 

209.  Jene  garstige  Vettel. 

1877.  Weiss,  C7. 

“That  scurvy  beggar” 

1890.  Rogers,  Cll. 

“That  odious  beggar” 

1913.  Dowden,  C16. 

“This  ill-favoured  slut” 


210.  Schenke.  (Heute  hast  du  gut  gegessen) 

18 77„  Cup-bearer.  Weiss,  C7. 

“Hast  to-day  right  well  refected” 

1890.  Cup-bearer.  Rogers,  Cll. 

“Though  you  have  eaten  well  to-day” 
1913.  Cupbearer.  Dowden,  C16. 

“To-day  of  meat  you  have  taken  toll” 


211.  Schenke.  (Nennen  dich  den  grossen  Dichter) 

1877.  Cup-bearer.  Weiss,  C7. 

“On  the  square  at  thy  appearing” 

1890.  Cup-bearer.  Rogers,  Cll. 

“People  the  great  poet  call  thee” 

1908.  (No  heading.)  Dowden.  Contemp.  94,  35.  (1  stanza) 

“Master,  they  name  you  the  great  poet” 

1910.  (No  heading.)  Dowden,  D97.  (1  stanza) 

1913.  Cupbearer.  Dowden,  C16. 
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1915.  (No  heading.)  Anon.  In  D110. 
“In  the  market-place  appearing” 


212.  Schenk e  kotmn!  Noch  einen  Becker. 

1877.  Poet.  Weiss,  C7. 

“Come,  my  beauty !  One  more  beaker” 
1890.  Rogers,  Cll. 

“Cup-bearer,  come !  Another  bowl” 

1913.  Dowden,  C16. 

“I’ll  have  another  bowl !  Here,  skinker” 

213.  Denk’,  o  Herr!  Wenn  du  getrunken. 

1877.  Saki.  Weiss,  C7. 

“When  thou  quaffest  deep,  O  master” 
1890.  Cup-hearer.  Rogers,  Cll. 

“Master !  Think,  when  thou  hast  drunk” 
1913.  Saki.  Dowden,  C16. 

“O  master,  think,  ‘mid  cups  and  mirth” 


214.  Sommernacht. 

1877.  Summer-night.  Weiss,  C7. 

“Down  the  West  the  sun  has  vanished” 

1890.  Summer  night.  Rogers,  Cll. 

“Evening  sun  has  gone  below” 

1913.  Summer  night.  Dowden,  C16. 

“The  sun  is  set,  but  still  a  glow” 

215.  So  hah’  ich  endlich  von  dir  erharrt. 

1877.  Weiss,  C7. 

“I  gather  patiently  thy  intent” 

1890.  Rogers,  Cll. 

“Thus  lastly  have  I  ever  looked  to  thee” 
1913.  The  cupbearer  sleepily.  Dowden,  C16. 

“Me  thy  long-hoped-for  gift  at  last  contents” 


10.  Buck  der  Parabeln 

216.  Vom  Himmel  sank  in  wilder  Meere  Schauer. 

1853.  Bowring,  C4. 

“From  heaven  there  fell  upon  the  foaming  wave” 
1877.  Weiss,  C7. 

“Into  the  wild  sea’s  shudder  fell  away” 

1890.  Rogers,  Cll. 

“From  heaven  sank  into  the  wild  sea’s  spray” 

1897.  The  pearl.  Galletly,  D75. 

“From  heaven  sank  in  a  wild  ocean  shower” 

1913.  Dowden,  C16. 

“From  heaven  there  fell  in  the  wild,  gulfing  wave” 
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217.  Bulbuls  Nachtlied  durch  die  Schemer. 

1853.  Bowring,  C4. 

“Bulbul’s  song  through  night  hours  cold” 

1877.  Weiss,  C 7. 

“Bulbul  through  the  night  sang  mellow” 

1890.  Rogers,  Cll. 

“Bulbul’s  song  through  chilly  night” 

1897.  Bulbul.  Galletly,  D75. 

“Bulbul's  night  song  through  the  shower” 

1913.  Dowden,  C16. 

“Bulbul  sang  darkling;  through  the  gusty  shower” 

218.  Wunderglaube. 

1877.  Miracle.  Weiss,  C7. 

“A  handsome  cup  one  day  I  broke” 

1890.  Belief  in  miracles.  Rogers,  Cll. 

“Once  I  gave  way  to  sheer  despair” 

1913.  Faith  in  miracles.  Dowden,  C16. 

“Once  a  fair  vase  I  broke,  and  nigh” 

219.  Die  Perle,  die  der  Muschcl  entrann. 

1877.  Weiss,  C7. 

“The  pearl  which  from  the  muscle  ran” 

1890.  Rogers,  Cll. 

“The  pearl  that  from  the  shell  escaped” 

1913.  Dowden,  C16. 

“High-born,  the  loveliest  of  her  clan” 

220.  Ich  sah  mit  Staunen  und  Vergniigen. 

1853.  Bowring,  C4. 

“In  the  Koran  with  strange  delight” 

1877.  Weiss,  C 7. 

“I  saw,  amazed  and  glad  together” 

1890.  Rogers,  Cll. 

“I  saw  with  pleasure  and  surprise  one  day” 

1913.  Dowden,  C16. 

“In  the  Koran,  and  to  my  glad  surprise” 

221.  Ein  Kaiser  hattc  swei  Cassiere. 

1877.  Weiss,  C7. 

“Two  treasurers  a  monarch  had” 

1890.  Rogers,  Cll. 

“An  Emperor  once  had  two  cashiers” 

1913.  Dowden,  C16. 

“An  Emperor  had  two  cashiers” 
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222.  Zum  Kessel  sprach  dcr  neue  Topf. 

1877.  Weiss,  C7. 

“The  new  pot  to  the  kettle  said” 

1890.  Rogers,  Cl  1 . 

“New  pot  to  kettle  gave  abuse” 

1913.  Dowden,  C16. 

“Spake  to  the  kettle  the  new  pot” 

223.  Alle  Menschen,  gross  und  klein. 

1853.  Bowring,  C4. 

“All  kinds  of  men,  both  small  and  great” 

1877.  Weiss,  C7. 

“All  the  people,  great  and  small” 

1882.  Against  system-builders.  Blackie.  Blackw.  132,  754. 
“All  men,  both  great  and  small,  are  fain” 

1883.  Against  system-builders.  Blackie.  Eel.  M.  100,  226. 
1890.  Rogers,  Cll. 

“All  men,  whether  fat  or  thin” 

1913.  Dowden,  C16. 

“All  men,  the  little  and  the  great” 

224.  Votn  Himmel  steigend  Jesus  bracht’. 

1877.  Weiss,  C7. 

“Form  heaven  descending,  Jesus  brought” 

1882.  The  four  gospels.  Blackie.  Blackw.  132,  755. 
“Jesus  came  down  from  heaven,  and  brought” 

1883.  The  four  gospels.  Blackie.  Eel.  M.  100,  227. 

1884.  The  four  gospels.  Blackie,  D35. 

1890.  Rogers,  Cll. 

“Jesus  brought  from  heaven  down  for  men” 

1890.  The  four  gospels.  Gray,  D58. 

“To  earth  in  perfect  copy  Issa  brought” 

1913.  Dowden,  C16. 

“The  Gospel  script  that  lives  alway” 

225.  Es  ist  gut. 

1853.  It  is  good.  Bowring,  C4. 

“In  Paradise  while  moonbeams  played” 

1877.  It  is  good.  Weiss,  C7. 

“In  Paradise  by  moonlight  spied” 

1890.  It  is  good.  Rogers,  Cll. 

“By  moonlight  down  in  Paradise” 

1908.  It  is  good.  Dowden.  Contemp.  94,  40. 

“In  Paradise,  where  moonbeams  played” 

1910.  (No  heading.)  Dowden,  D97. 

1913.  It  is  good.  Dowden,  C16. 
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11.  Buck  des  Parsen 

226.  V  ermachtnis  altpersischen  Glaubens. 

1853.  The  bequest  of  the  ancient  Persian  faith.  Bowring,  C4. 

“Brethern,  what  bequest  to  you  should  come” 

1877.  Inheritance  of  the  old-Persian  faith.  Weiss,  C7. 

“What  inheritance,  ye  pious-hearted” 

1890.  Testament  of  the  ancient  Persian  faith.  Rogers,  Cll. 

“What,  brothers,  has  the  poor  and  dying  man  to  give” 
1913.  Legacy  of  the  old  Persian  faith.  Dowden,  C16. 
“Brethren,  what  legacy  should  you  receive” 

227.  Wenn  der  Menscli  die  Erde  schatzet. 

1877.  Weiss,  C7. 

“When  on  earth  a  man  is  happy” 

1890.  Rogers,  Cll. 

“If  a  man  the  earth  should  treasure” 

1913.  Dowden,  C16. 

“If  man  this  earth  of  ours  holds  dear” 

12.  Bucli  des  Paradieses 

228.  V orschmack. 

1877.  Foretaste.  Weiss,  C7. 

“The  real  Moslem  speaks  of  Paradise” 

1890.  Foretaste.  Rogers,  Cll. 

“The  True  Believer  speaks  of  Paradise” 

1913.  Foretaste.  Dowden,  C16. 

“He,  the  true  Moslem,  speaks  of  Paradise” 

229.  Berechtigte  Manner. 

1853.  The  privileged  men.  Bowring,  C4. 

“Let  the  foeman  sorrow  o’er  his  dead” 

1877.  The  elect.  Weiss,  C7. 

“Let  slain  foes  lamented  be  by  others” 

1890.  Perfected  men.  Rogers,  Cll. 

“Now  let  the  enemy  his  dead  ones  mourn” 

1913.  Privileged  men.  Dowden,  C16. 

“The  foe  may  sorrow  for  his  dead” 

230.  Aiiserwahlte  Frauen. 

1877.  Elect  women.  Weiss,  C7. 

“Why  should  women  be  passed  o’er” 

1890.  Chosen  women.  Rogers,  Cll. 

“None  of  these  joys  should  women  lose” 

1913.  Elect  women.  Dowden,  C16. 

“Women  shall  nothing  lose;  truth  pure” 
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231.  Einlass. 

1871.  Permit.  Weiss.  Radical  9,  143. 

“As  I  hold  the  watch  today” 

1877.  Permit.  Weiss,  C7. 

1882.  Admission.  Blackie.  Blackw.  132,  7SS. 

“Here  by  Heaven’s  decree  I  stand” 

1883.  Admission.  Blackie.  Eel.  M.  100,  227. 

1884.  Admission.  Blackie,  D35. 

1890.  Admittance.  Rogers,  Cll. 

“To-day  I  stand  upon  my  watch” 

1908.  Admission.  Dowden.  Contemp.  94,  42. 

“Today  I  stand,  a  warder  true” 

1910.  Admission.  Dowden,  D97. 

1913.  Admission.  Dowden,  C16. 

232.  Anklang. 

1877.  Accord.  Weiss,  C7. 

“According  to  command” 

1890.  Echo  (Accord?).  Rogers,  Cll. 

“Outside  at  the  gate” 

1913.  Harmony.  Dowden,  C16. 

“Yonder,  without,  where  I  did  wait” 

233.  Deine  Liebe,  dein  Knss  mich  entziickt. 

1877.  Poet.  Weiss,  C7. 

“Thy  love  transports  me,  and  thy  kiss” 

1890.  Poet.  Rogers,  Cll. 

“Thy  love,  thy  kiss,  enchant  me  still” 

1913.  Poet.  Dowden,  C16. 

“Thy  love,  thy  kiss  enrapture  me” 

234.  Wieder  einen  Finger  schliigst  dn  mir  ein. 

1877.  Weiss,  C 7. 

“Dost  tap  my  finger,  counting  as  we  go” 

1890.  Houri.  Rogers,  Cll. 

“Another  finger  thou  hast  folded  in” 

1913.  Houri.  Dowden,  C16. 

“Again  thy  finger’s  pressure !  Canst  thou  say” 

235.  Begiinstigte  Tiere. 

1853.  The  favoured  beasts.  Bowring,  C4. 

“Of  beasts  there  have  been  chosen  four” 

1877.  Favored  animals.  Weiss,  C7. 

“Four  creatures  too  the  promise  hear” 

1890.  The  favoured  beasts.  Rogers,  Cll. 

“Four  animals  were  bidden” 
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1902.  The  favored  beasts.  Marvin,  D83. 

“Four  beasts  by  God's  permission  came” 

1913.  Favoured  animals.  Dowden,  C16. 

“Promise,  of  Paradise  that  spoke’’ 

236.  Hoher es  und  Hochstes. 

1877.  Higher  and  highest.  Weiss,  C 7. 

“Let  no  one  of  us  be  scolded” 

1890.  Higher  and  highest.  Rogers,  Cll. 

“That  such  matters  we  should  teach” 

1913.  Higher  and  highest.  Dowden,  C16. 

“Quit  me  of  pains  and  penalties” 

237.  Siebenschldfer. 

1853.  The  seven  sleepers.  Bowring,  C4. 

“Six  among  the  courtiers  favoured” 

1859.  The  seven  sleepers  of  Ephesus.  Aytoun-Martin,  Cl. 

“Six  young  men  of  Caesar’s  household”  V' 

1877.  The  seven  sleepers.  Weiss,  C7. 

“Six  most  favored  at  the  palace” 

1890.  Seven  sleepers.  Rogers,  Cll. 

“Of  the  court  six  favoured  young  men” 

1913.  The  seven  sleepers.  Dowden,  C16. 

“Six  young  men,  the  palace  favourites” 

1921.  The  seven  sleepers  of  Ephesus.  Aytoun,  D117. 

238.  Gute  Nacht. 

1877.  Good  night.  Weiss,  C7. 

“Go,  dear  songs,  and  with  confiding” 

1890.  Good-night.  Rogers,  Cll. 

“Now,  loved  songs,  be  laid  to  rest” 

1913.  Good-night.  Dowden,  C16. 

“Now,  dear  songs,  go  take  your  rest” 

13.  Aus  dem  Naclilass 

239.  So  der  W esten  wie  der  Osten. 

240.  Wer  sich  selbst  und  tindre  kennt. 

1853.  On  the  Divan.  Bowring,  C4. 

“He  who  knows  himself  and  others” 

1913.  Carus.  Open  Court  27,  636. 

“Who  himself  and  others  knows” 

1915.  Carus,  Dill. 

241.  Hor’  ich  dock  in  deinen  Liedern. 

1913.  Dowden,  C16. 

“O  Hafiz,  from  thy  songs  I  learn” 
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242.  Sollf  eintnal  durch  Erfurt  fahren. 

1877.  Weiss,  C7. 

“On  a  time  to  Erfurt  going” 

1890.  Rogers,  Cl  1 . 

“I  had  through  Erfurt  once  to,  go” 

1913.  Dowden,  C16. 

“Through  Erfurt  once  my  journey  lay” 

243.  HafiSj  dir  sich  gleich  zu  stellen. 

1877.  Weiss,  C7. 

“Hafis,  what  most  rash  of  fancies” 

1890.  To  Hafiz.  Rogers,  Cll. 

“Hafiz,  if  I  with  thee  compare” 

1913.  To  Hafiz.  Dowden,  C16. 

“Hafiz,  thy  equal  e’er  to  be” 

244.  Gar  viele  Lander  hab’  ich  bereist. 

1877.  Weiss,  C 7. 

“Through  many  countries  have  I  been” 

1890.  Rogers,  Cll. 

“Through  many  lands  have  I  travelling  been” 
1913.  Dowden,  C16. 

“Many  a  land  have  I  travelled  through” 

245.  Dass  des  Houses  Glanz  sich  mehre. 

1853.  Bowring,  C4. 

“Let  this  house’s  glory  rise” 

1877.  Weiss,  C7. 

“Let  the  house,  its  fame  extending” 

1890.  Rogers,  Cll. 

“The  glory  of  the  house  increase” 

1913.  Dowden,  C16. 

“Still  may  this  house  fresh  glory  gain” 

246.  Mit  der  Deutschen  Freundschaft. 

1877.  Weiss,  C7. 

“Germans  with  their  friendship” 

1890.  Rogers,  Cll. 

“A  friendship  with  Germans” 

1913.  Dowden,  C16. 

“Friendship  with  countrymen  of  mine” 

24'/.  Mich  nach-und  umzubilden,  misszubilden. 

1877.  Weiss,  C7. 

“To  copy  me,  correct,  misunderstand” 

1890.  Rogers,  Cll. 

“To  copy  me,  transform,  deform” 
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1908.  Dowden.  Contemp.  94,  32. 

“To  ape,  re-shape,  mis-shape  me,  lack  in  turn’’ 

1910.  Dowden,  D97. 

1913.  Dowden,  C16. 

248.  Zu  geniessen  weiss  im  Prachern. 

1913.  Dowden,  C16. 

“The  blessed  brood  of  Abraham  know” 

249.  So  traurig,  dass  in  Kriegestagen. 

250.  Schwarser  Schatten  ist  uber  deni  Stanb. 

1877.  Weiss,  C7. 

“Over  the  dust  a  shadow  black” 

1890.  Rogers,  Cll. 

“A  gloomy  shadow  is  over  the  dust” 

1913.  Dowden,  C16. 

“Over  the  dust  comes  a  shadow  black,  the  beloved’s  at¬ 
tendant” 

251.  Sollt’  ich  nicht  ein  Gleiclmis  brauchen. 

1877.  Weiss,  C7. 

“Why  should  I  not  use  the  figure” 

1890.  Rogers,  Cll. 

“May  I  not  a  pleasing  image” 

1913.  Dowden,  C16. 

“An  image  may  I  not  devise” 

252.  Herrlich  bist  du  wie  Moschus. 

1877.  Weiss,  C7. 

“Sumptuous  as  musk  art  thou” 

1890.  Rogers,  Cll. 

“Thou  art  delicious  as  musk” 

1913.  Dowden,  C16. 

“Delicious  art  thou  as  the  musk” 

253.  Sprich!  nnter  welchem  Himmelsseichen. 

1853.  Hatem.  Bowring,  C4. 

“Oh,  say,  ’neath  what  celestial  sign” 

1877.  Hatem.  Weiss,  C7. 

“Say,  beneath  what  heavenly  sign” 

1890.  Hatem.  Rogers,  Cll. 

“Say,  beneath  what  heav’nly  sign” 

1913.  Dowden,  C13. 

“Say,  ’neath  what  sign  celestial” 
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254.  Siisses  Kind,  die  Perlenreihen. 

1877.  To  Suleika.  Weiss,  C 7. 

“Thou  dear  child,  this  string  of  rareness” 
1890.  To  Zuleika.  Rogers,  Cll. 

“Sweet,  my  love,  those  rows  of  pearls” 
1913.  To  Zuleika.  Dowden,  C16. 

“My  sweetest  child,  pearl  strung  a  row” 

255.  Lasst  mich  weinen. 

1877.  Weiss,  C7. 

“Let  me  weep !  Around  the  night  encamps” 
1890.  Rogers,  Cll. 

“Let  me  weep !  By  night  surrounded” 

1913.  Sorry  consolation.  Dowden,  C16. 

“Nay,  let  me  weep,  girdled  by  night” 

256.  Und  warurn  sendet. 

1853.  The  loving  one  speaks.  Bowring,  C4. 

“And  wherefore  sends  not” 

1877.  The  beloved  speaks.  Weiss,  C7. 

“Wherefore  now  sends  not” 

1890.  The  loving  one  speaks.  Rogers,  Cll. 

“Why  does  the  Captain” 

1913.  She  who  loves  speaks.  Dowden,  C16. 

“The  chief  of  the  horsemen” 

257.  Die  Liebende. 

1853.  The  loving  one  again.  Bowring,  C4. 
“Writes  he  in  Neski 
Faithfully  speaks  he”  , 

1877.  The  beloved  again.  Weiss,  C7. 

“If  he  writes  Neski” 

1890.  The  loving  one.  Rogers,  Cll. 

“Writes  he  in  Neski 
Truly  he’ll  write” 

1913.  She  who  loves  speaks  again.  Dowden,  C16. 
“Does  he  write  in  Neski” 

258.  Nicht  mehr  auf  Seidenblatt. 

1877.  Weiss,  C7. 

“No  more  on  silken  leaf” 

1890.  Rogers,  Cll. 

“No  more  on  silken  leaves” 

1913.  Dowden,  C16. 

“No  more  on  silken  leaf” 
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259.  Hudhud  auf  deni  Palmen-Steckchen. 

1877.  Weiss,  C 7. 

“Hoopoo  on  the  twig  as  warner” 

1890.  Rogers,  Cll. 

“Hoopoo  on  the  palm-tree’s  stem” 

1913.  Dowden,  C16.  (last  4  1.  of  no.  260) 
“Hudhud,  with  a  roguish  look” 

260.  Hudhud  sprach:  mit  Einem  Blicke. 

1877.  Weiss,  C 7. 

“Hoopoo  spoke:  One  of  her  glances” 
1890.  Rogers,  Cll. 

“Hoopoo  answered :  ‘With  a  look’  ” 
1913.  Dowden,  C16. 

“Hudhud  spake :  ‘One  glance  confessed’  ” 

261.  Hudhud  als  einladender  Bote. 

262.  Hudhud  erbittet  ein  N eujahrsgeschenk. 

262.  Sclion  und  kostlich  ist  die  Gabe. 

1877.  Weiss,  C7. 

“Fair  and  costly  is  the  present” 

1890.  Rogers,  Cll. 

“Beautiful  the  gift  and  costly” 

1913.  Dowden,  C16. 

“Fair  and  precious  is  the  gift” 

264.  Ach,  ich  kann  sie  nicht  erwidern. 

1877.  Weiss,  C7. 

“I  am  ill  at  this  requiting” 

1890.  Rogers,  Cll. 

“Alas !  I  cannot  vie  with  it” 

1913.  Dowden,  C16. 

“Ah,  not  to  me  return  belongs” 

265.  W ein,  er  kann  dir  nicht  behagcn. 

1877.  Weiss,  C7. 

“Wine !  thou  canst  not  be  allowed  it” 
1890.  Rogers,  Cll. 

“Wine  does  not  agree  with  thee” 

1913.  Dowden,  C16. 

“Wine  can’t  agree  with  you — no  question” 

266.  Wisst  ihr  denn,  was  Liebchen  heisse. 

1877.  Weiss,  C7. 

Know  ye  what  name  is  given  to  her” 


hinz — goethe's  lyric  poems 


277 


1890.  Rogers,  Cll. 

“Know  ye  what  is  my  loved  one’s  name” 
1913.  Dowden,  C16. 

“Do  you  then  know  my  darling’s  name” 

267.  In  welchem  Weine. 

1877.  Weiss,  C7. 

“On  what  kind  of  wine” 

1890.  Rogers,  Cll. 

“On  what  sort  of  wine” 

1913.  Dowden,  C16. 

“Say  with  what  wine” 

268.  Wo  man  mir  Guts  erzeigt  iiberall. 

1913.  Dowden,  C16. 

“Where  all  good  things  on  earth  seem  mine” 

269.  Wo  kluge  Leute  zusammenkommen. 


ADDENDA  FOR  THE  PERIOD  PRIOR  TO  I86011 


An  Autumn  Near  the  Rhine.  C.  E.  Dodd.  Lond.  1821. 

Contains  129. 

The  Boston  Quarterly  2  (1839). 

Contains  33,  70,  75,  93,  108,  167. 

Ballads,  Songs  and  Poems.  Lord  Lindsay.  Lond.  Simms  1841. 

Does  not  contain  71.  Contains  in  addition  to  107,  108,  109  also 
103,  123,  127. 

Prose  and  Poetry  of  Europe  and  America.  Compiled  by  G.  P.  Morris 
and  N.  P.  Willis.  NY.  Leavitt,  Trow  &  Co.  1847. 

Contains  paraphrase  of  372.  Does  not  contain  383. 

The  Book  of  German  Songs.  From  the  16th-19th  century.  H.  W. 
Dulcken,  tr.  and  ed.  Lond.  Ward  Lock  1856. 

Contains  93,  97,  109,  285,  351,  and  Schneider  Schreck  ( Schneider - 
Courage ) . 

The  Household  Book  of  Poetry.  Ed.  by  Chas.  A.  Dana.  NY.  Apple- 
ton  1857. 

Third  ed.  of  1859  contains  only  104. 

Fraser’s  Magazine  59  (1859)  712. 

Contains  also  73,  Evening,  by  Martin. 

Knickerbocker  Magazine  March  (1859)  277. 

Contains  373b,  Song  from  Goethe  ( The  Soldiers’  Song),  by  B. 
Taylor. 

James  Gates  Percival  translated  from  Goethe,  one  translation  being  that 
of  Der  Wandrer.  Thus  far  I  have  not  located  any  of  his  trans¬ 
lations. 

Valuable  information  on  volumes  for  index  D  which  Miss  Simmons 
had  not  been  able  to  examine  may  be  found  in  an  article  by  H.  G. 
Fiedler  in  the  Modern  Language  Review  18  (1923)  51-67. 

31These  items  are  not  listed  in  Index  E  of  this  study.  They  should  he 
entered  in  Miss  Simmons’  volume. 


INDEX  F 


List  of  Translators  and  Poems  Translated  by  Each 

Adams,  Sarah  H.  51. 

Agra.  117,  118,  123,  124,  125. 

Aikman,  C.  Morton.  37,  64,  72. 

Andrews,  W.  P.  372,  373a,  382,  384. 

Anster,  John.  102,  371,  372,  375a,  384,  384a. 

Arnim,  Bettina  von.  72,  144,  147,  148,  150,  151,  152,  153,  158,  159,  358 
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Aytoun-Martin.  See  Index  Cl  and  C6. 

Baskerville  A.  13,  103,  104. 

Blackie,  John  Stuart.  91,  136c,  139,  142,  143,  143a,  173,  175,  176,  229, 
241,  242,  246a,  247,  248,  261,  266a,  269,  288  (II  and  III),  324,  358 
(5a,  5b,  5c,  5e,  16,  21,  49,  50,  55,  57,  60,  63,  79,  80,  104,  135,  142, 
158,  195,  197,  223,  224,  231),  372,  377,  379. 

Borrow,  Geo.  107,  108. 

Bosanquet,  Bernard.  89,  109,  142,  238,  242,  248,  287b,  296,  324,  358  (IS, 
64),  384. 

Bowen,  A.  M.  105. 

Bowen,  C.  H.  109. 

Bowring,  Edgar.  See  Index  C4. 

Boyesen,  Hjalmar  Hjorth.  324. 

Boy lan,  R.  D.  103,  104,  193,  194,  195,  196,  197,  198,  199,  352,  352a,  352b. 

Brackett,  Anna  C.  386. 

Braun,  F.  A.  324. 

Brooks,  Chas.  T.  108,  371,  372,  373a,  378,  384. 

Brown,  P.  Hume.  24,  48,  49,  50,  51,  56,  57,  75,  77,  175,  176,  196,  198, 
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C.  156. 
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Gibson,  Wm.  See  Index  C9. 
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Gray,  M.  See  Index  D58. 

Gribble,  J.  D.  B.  105,  107. 
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Heller,  O.  345c. 

Heilman,  Frances.  45,  46,  73,  93,  100,  108. 
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Noa,  L.  See  Index  C5. 
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The  following  alphabetic  list  of  poems  found  in  translation  refers  to 
the  numbers  in  Bibliography  E.  No  individual  entries  have  been  made 
for  the  groups  Epigramme,  V enedig  1790  (142),  Weissagungen  des 
Dakis  (143)  Vier  Jahreszeiten  (143a),  Gereimte  Distichen  (241), 
Sprichwortlich  (242),  Zahme,  Xenien  with  the  exception  of  V om  Vater 
hab’  ich  die  Statur  (324)  and  Xenien  (357g).  A  special  index  for  the 
poems  of  the  West-dstlich  Divan  will  be  found  on  p.  297. 

Abschied  (Zu  lieblich  ist’s,  ein  Wort  zu  brechen) .  42 

Abschied  (Sonett)  .  150 

Ach  neige,  du  Schmerzenreiche .  379 

Ach,  so  driickt  . 353d 

Adler  und  Taube . . .  172 

Alexander  und  Casar  und  Heinrich .  133 

Alexis  und  Dora . . .  137 

Allerdings  (Dem  Physiker) .  296 

Altschottisch  . .  346 

Am  Flusse  . . .  40 

Am  jiingsten  Tag,  vor  Gottes  Thron .  357b 

Amor  als  Landschaftsmaler  .  226 

Amor  bleibet  ein  Schalk . . .  135 

Amyntas  .  138b 

Anakreons  Grab  .  202 

An  Adolph  Streckfuss  .  345d 

An  Belinden  .  51 

An  Carlyle  und  seine  Gattin .  345e 

An  den  Herzog  Karl  August . 343b 

An  den  Kuchenbacker  Handel .  387 

An  den  Mond  .  75 

An  die  Cicade  .  192 

An  die  Entfernte  .  39 

An  die  Erwahlte  .  34 

An  die  Giinstigen  .  3 

An  die  Mutter  .  341  f 

An  die  Tiiren  will  ich  schleichen .  197 

An  ein  goldnes  Herz .  70 

An  eine  auswartige  Freundin .  353c 

An  Frau  Carlyle  . 345f,  345g,  345 j,  345k 

An  Frau  von  Stein,  den  29.  Juni,  1776  (Hier  bildend) .  345 

An  Frau  von  Stein  (Ach,  so  driickt) .  353d 

An  Frau  von  Stein  (Gewiss,  ich  ware  schon) .  353e 

Angedenken  .  356 
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An  J.  C.  Kestner .  353b 

An  J.  D.  Wagener .  345h 

An  Kotzebue  1817  .  357e 

An  Lida  .  190 

Anliegen  .  J82 

An  Lili  (Den  kleinen  Strauss) . 343a 

An  Lili  (Holde  Lili) . .  344 

An  Lili  (Im  holden  Tal) .  344a 

An  Lina  .  80 

An  Lottchen  . * .  55 

An  Luna  .  28 

An  Madame  Mara  .  345m 

An  Mademoiselle  Oeser  .  353a 

An  Mignon  . 67 

An  Schwager  Kronos  .  169 

An  seine  Sprode  .  183 

Antepirrhema  . . 293b 

Antworten  bei  einem  gesellschaftlichen  Fragespiel .  20 

An  Venus  . * .  325a 

An  Werther  . .  272 

Aolsharfen  .  272a 

April  .  276 

Auf  das  Septemberheft  des  neuen  teutschen  Merkur  1802 .  357d 

Auf  dem  Lande  und  in  der  Stadt .  392 

Auf  dem  See . j, . . .  56 

Auf  die  Sangerin  Catalani .  345a 

Auf  Miedings  Tod  .  362 

Auf  Mullner  .  357f 

Aus  den  Tabulae  Votivae .  357i 

A.us  den  Wander jahren  (Kiinstlerlied) .  298 

Aus  einem  Briefe  an  Riese .  341e 

Aus  einem  Stammbuch  von  1604 .  281 

Aussohnung  .  272 

Aus  Wilhelm  Meister  . 352-352d 

Autoren  .  233 

Ballade  .  270 

Bedingung  . .  256 

Begeisterung  . . 298a 

Beherzigung  . 44 

Beispiel  .  264 

Bergschloss  . 68 

Beruf  des  Storches  .  333 

Bleibe  nicht  am  Boden  haften .  352d 

Bleiben,  Gehen,  Gehen,  Bleiben .  352c 

Blinde  Kuh  .  7 
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Blumengruss  . . . . . ,  58 

Brautnacht  .  29 

Breit  wie  lang  . . .  260 

Bundeslied  . 85 

Casarn  warich  wohl  nie  .  135b 

Celebritat  . . .  239 

Charade  ( Sonett )  .  159 

Charon  . . .  323a 

Chorus  mysticus  (Faust) .  384a 

Christel  .  8 

Christgeschenk  . . .  155 

Cirrus  . 295c 

Clarchens  Lied  (Freudvoll  und  leidvoll) .  365 

Cumulus  . 295b 

Dammrung  senkte  sich  von  oben .  331b 

Dank  des  Paria  .  271 

Da  wachst  der  Wein,  wo’s  Fass  ist . .  341a 

Das  Alter  . . .  262 

Das  Beste  .  257 

Das  Bliimlein  Wunderschon  (Lied  des  gefangnen  Grafen) .  110 

Das  garstige  Gesicht  .  243 

Das  Gottliche  . + .  176 

Das  Madchen  spricht  .  147 

Das  Schreien  . . . . .  335 

Das  Sonett  . . . - .  242a 

Das  Veilchen  . - .  105 

Das  Wiedersehen  .  138a 

Dauer  im  Wechsel  .  86 

Dem  Ackermann  .  201 

Dem  aufgehenden  Vollmonde  .  331 

Dem  Fiirsten  Bliicher  .  332e 

Dem  Herzog  Bernhard  .  345n 

Demut  . . .  253 

Den  Besten  . . .  250a 

Den  Guten  . „ .  250 

Den  Musen-Schwestern  fiel  es  ein . . .  309 

Den  Originalen  . * .  248 

Den  Vereinigten  Staaten  . 357 

Den  Zudringlichen  .  249 

Der  Abschied  (Lass  mein  Aug  den  Abschied  sagen) .  23 

Der  Becher  . 188 

Der  Besuch  .  186 

Der  Brautigam  .  330 

Der  Chinese  in  Rom .  216 

Der  Demoiselle  Schmehling  .  345  1 
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Der  Edelknabe  und  die  Mullerin .  117 

Der  Erlkonig  . . . . . . - .  107 

Der  Fischer  .... . . . . . . — . . . . . .  108 

Der  Fluch  (Faust)  . . . . . . . .  376 

Der  getreue  Eckart  . . . . . . . .  124 

Der  Goldschmiedgesell  . . . .  19 

Der  Gott  und  die  Bajadere....„...~. .  129 

Der  Junggeselle  und  der  Miihlbach . . . . . . .  118 

Der  Konig  in  Thule..... . . .  109 

Der  Misanthrop  . . . . . .  338 

Der  Mullerin  Reue  . . . — . . . . . .  120 

Der  Mullerin  Verrat  . . . . . . . . .  119 

Der  Musensohn  . . . . . . . .  12 

Der  Narr  epilogiert  . . _.... . . . . . . .  305 

Der  neue  Amadis  . . . . . . . . . .  4 

Der  neue  Amor  . . . .  219 

Der  neue  Pausias  . . . . . . . .  137a 

Der  Osterspaziergang  (Faust)  . . . . . . . . . .  375 

Der  Park  . . . . . . . . . . . . . . . .  211 

Der  Rattenf anger  . . . . . . . . . . . . .  114 

Der  reiche  Mann  . . . . . . . .  395 

Der  Sanger  . . . . . . . . . . .  104 

Der  Schafer  putzte  sich  zum  Tanz  (Faust).... . . .  374 

Der  Schatzgraber  . . . . . . . . . . . .  113 

Der  Totentanz  ................. . . . . . . .  125 

Der  untreue  Knabe  . . . . . . . . . . .  106 

Der  Wandrer  . . . . +. . . . . . .  224 

Der  Zauberlehrling  . . . . . . . .  127 

Des  Paria  Gebet  . . . . . . . . . . . . . .  271 

Deutscher  Parnass  . . . . . . . . . . . .  160 

Die  Bekehrte  . . . . . . . . . . . . .  10 

Die  Braut  von  Korinth  . . . . . . .  128 

Die  Engel  stritten  . . . . . . . . . . . .  357a 

Die  erste  Walpurgisnacht  . . . . . . . . . . .  126 

Die  Freuden  . . . . . . . . .  41 

Die  Geschwister  ... . . . . . .  203 

Die  gliicklichen  Gatten  . . . . . . . . . . . .  84 

Die  heilige  Familie  . . . . . .  214 

Die  Hollenfahrt  Jesu  Christi . . . . . . . .  364 

Die  Jahre  . . . . . . . . . .  216a 

Die  Kranze  .. . . . . . . . . .  220 

Die  Lehrer  . . . . . . _ .  212 

Die  Liebe  wider  Willen. . . .  338a 

Die  Liebende  abermals  . . . .  152 

Die  Liebende  schreibt  . . . . .  151 
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Die  Lustigen  von  Weimar .  98a 

Die  Metamorphose  der  Pflanzen .  139 

Die  Musageten  . j. .  184 

Die  Nektartropfen  .  223 

Die  neue  Sirene .  332c 

Die  schone  Nacht  .  24 

Die  Spinnerin  . 115 

Die  Sprode  .  9 

Die  Trommel  geruhret  .  366 

Die  Versart,  die  dem  Madchen  wohlgefiel .  389 

Die  wandelnde  Glocke  . 123 

Die  Weisen  und  die  Leute .  297a 

Die  Zerstorung  Magdeburgs  . 353 

Die  Zweifelnden  und  die  Liebenden .  157 

Dilettant  und  Kritiker  . 235 

Dom  (Faust)  .  380 

Dornburg,  September  1828  .  331a 

Drei  Oden  an  meinen  Freund  Behrisch . . .  342 

Drei  Palinodien  .  321 

Du  machst  die  Alten  jung .  327 

Egalite  .  267 

Ehret  wen  ihr  auch  wollt .  130a 

Eigentum  .  79 

Ein  anderes  (Geh!  gehorche  meinen  Winken) . . .  92 

Ein  anderes  (Musst  nicht  widerstehn  dem  Schicksal) .  259 

F.ines  ist  mir  verdriesslich .  136a 

Ein  Gleiches  (t)ber  alien  Gipfeln) . . .  73 

Ein  Gleichnis  (Jiingst  pfluckt’  ich) .  334 

F'in  grosser  Teich  war  zugefroren .  314 

Ein  Magdlein  trug  man  zur  Tiir  hinaus .  316 

Ein  Sadducaer  .  356b 

Einsamkeit  . 206 

Einsam  schmiickt  sich  . * .  143 

Ein  Schauspiel  fur  Gotter .  350 

Einschrankung  . _ .  76 

Eins  und  Alles  . 290 

Ein  Wunder  ist  der  arme  Mensch  geboren . . .  352 

Elegie  (Marienbad)  .  272 

Entschuldigung  . . . - .  215 

Epigramme.  Venedig  1790  .  142 

Epilog  zu  Schillers  Glocke .  363 

Epiphaniasfest  . — -  98 

Epirrhema  .  293 

Episteln  . . . 140,  141 

Epoche  .  158 
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Ergo  bibamus . _l .  97 

Erinnr’  ich  mich  doch  spat  und  fruh .  301 

Erinnerung  (Wiilst  du  immer) .  48 

.Erinnerung  (Gedenkst  du  noch) .  341c 

Erkanntes  Gluck  . — .  207 

Erklarung  einer  antiken  Gemme .  230 

Erste  Epistel  . - .  140 

Erster  Verlust  .  35 

Er  sucht  die  Ursach  zu  ergrunden .  390 

Erwahlter  Fels  . ... .  208 

Es  fiirchte  die  Gotter .  368 

Es  rauschet  das  Wasser . 351 

Es  war  ein  fauler  Schafer . . .  328 

Es  war  ein  Ritter .  369 

Euch,  o  Grazien  .  134 

Euphrosyne  . 138 

Fausts  Monolog .  373 

Feiger  Gedanken  .  326b 

Ferae  . 189a 

Fern  von  ■  gebildeten  Menschen .  331d 

Finnisches  Lied  . „ . . .  101 

Flohlied  (Faust)  .  376a 

Freeh  und  froh. . . 243a 

Freibeuter  . . . 284 

Freudvoll  und  leidvoll  .  365 

Freundliches  Begegnen  . . . . . _...  145 

Froh  empfind’  ich  mich  nun .  131b 

Fromm  sind  wir  Liebende. . . . . _ .  131a 

Friihling  ubers  Jahr . 279 

Friihlingsorakel  . „ .  83 

Friihzeitiger  Friihling  . 60 

Fiir  ewig  .  280 

Fur  Sie  .  302c 

Fiirstenregel  .  266 

Ganymed  .  174 

Ganz  andre  Wiinsche  steigen  jetzt  als  sonst .  391 

Gatte  der  Gattin  .  324c 

Gedichte  an  Friederike  Brion .  347 

Gedichte  sind  gemalte  Fensterscheiben .  306 

Gefunden  . .  13 

Gegenseitig  .  283 

Gegenwart  . 38 

Geh!  gehorche  meinen  Winken .  92 

Geist  und  Schonheit  im  Streit .  321 

Geistesgruss  .  69 
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Gellerts  Monument  von  Oeser . 222 

Generalbeichte  .  89 

Genialisch  Treiben  . 246 

Gereimte  Distichen  . 241 

Gesang  der  Geister  (Faust) .  375a 

Gesang  der  Geister  iiber  den  Wassern .  166 

Gesellschaft  .  247 

Geweihter  Platz  . * .  210 

Gewiss,  ich  ware  schon .  353e 

Gewohnt,  getan  .  88 

Glanzen  sah  ich  das  Meer . 142 

Gleichgewinn  . * .  302h 

Gleich  und  Gleich  .  14 

Gluck  der  Entfernung  . 27 

Gliickliche  Fahrt  .  46 

Gluck  und  Traum  . 25 

Goethes  Feder  an  -  -  -  .  345c 

Goethes  Wohnhaus  in  Weimar .  332g 

Gott  sandte  seinen  rohen  Kindern . . .  307 

Gott  und  Welt  (Motto) . 287b 

Grabschrift  .  263 

Grenzen  der  Menschheit  .  175 

Gross  ist  die  Diana  der  Epheser .  229 

Grim  ist  der  Boden  der  Wohnung .  331c 

Grundbedingung  .  302a 

Guter  Rat  . 228 

Gut  verloren — etwas  verloren .  354 

Hab’  ich  tausendmal  geschworen .  341b 

Hans  Liederlich  und  der  Kamerade .  341 

Hans  Sachsens  poetische  Sendung .  361 

Harzreise  im  Winter  . 168 

Heidenroslein  .  6 

Heiss  mich  nicht  reden .  193 

Herbstgefiihl  . 61 

Herbstlich  leuchtet  die  Flamme .  132a 

Hermann  und  Dorothea  .  139a 

Herzog  Leopold  von  Braunschweig . : .  200 

Heut’  und  ewig  . - .  303 

Hier  bildend  nach  der  reinen,  stillen . . .  345 

Hochlandisch  .  345  o 

Hochzeitlied  . - .  112 

Hoffnung  . - .  77 

Horest  du,  Liebchen  .  134a 

Hypochonder  . 246a 

Ich  armer  Teufel,  Herr  Baron .  352 
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Ich  kann  mich  nicht  bereden  lassen .  357c 

Ideale  . - .  299 

Idylle .  161 

Ihm  farbt  der  Morgensonne  Licht .  352a 

Ihr  Glaubigen  .  356a 

Ihr  tiefen  Schatten  heisset  mich  willkommen .  393 

Ihr  verbliihet,  siisse  Rosen .  326 

Ilmenau  .  221a 

Im  Dorfe  war  ein  gross  Gelag . „ .  315 

Immer  und  iiberall  .  274 

Im  Sommer .  58a 

Im  Vatican  bedient  man  sich .  320 

In  das  Stammbuch  des  Enkels .  345b 

In  das  Stammbuch  von  F.  M.  Moors .  341d 

Iphigenie  (Heraus  in  eure  Schatten) .  367 

Jagers  Abendlied  .  74 

Jetzt  war  das  Bergdorf  abgebrannt .  319 

Johanna  Sebus  . . .  162 

Juni  . . . . .  278 

Kannst  du,  o  Grausamer .  131c 

Katechisation  . „ .  242d 

Katzenpastete  . . . . .  231 

Keins  von  alien  . .  254 

Kerker  (Faust)  .  383 

Kinderverstand  .  336a 

Klaffer  . - .  238 

Klaggesang.  Irisch  .  323 

Klaggesang  von  der  edlen  Frauen  des  Asan  Aga .  164 

Kommt  Zeit,  kommt  Rat .  269 

Koniglich  Gebet  . - . . .  177 

Kophtisches  Lied  .  91 

Kriegserklarung  . 17 

Kriegsgliick  . 94 

Krittler  . ... .  237 

Kronos  als  Kunstrichter  . . .  302 

Kiinstlerlied  (Aus  den  Wanderjahren) .  298 

Kiinstlers  Abendlied  .  227 

Kiinstlers  Morgenlied  .  225 

Kunst  und  Altertum  . . .  302d 

Kurz  und  gut  .  146 

Lahmung  .  251 

Landlich  . . . . . - .  300 

Landliches  Gluck  .  208a 

Landschaft  . * . _ .  300a 

Lass  dich,  Geliebte,  nicht  reun . . .  131 
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Lauf  der  Welt  .  304 

Lebendiges  Andenken  . ^ .  26 

Lebensart  . 255 

Lebensgenuss  .  302i 

Lebensregel  . _ .  261 

Legende  (In  der  Wiisten  ein  heiliger  Mann) . . .  232 

Legende  (Paria)  . * .  271 

Legende  vom  Hufeisen  .  360 

Liebebedurfnis  . 180 

Liebe  und  Tugend . 337 

Liebhaber  in  alien  Gestalten  .  18 

Liebetrauts  Lied  (Gotz)  .  385 

Lied  des  gefangnen  Grafen .  110 

Lilis  Park  .  179 

Lug  oder  Trug  . 266a 

Lust  und  Qual  .  273 

Machtiges  tlberraschen  . . .  144 

Madchens  Held  .  348 

Madchen  und  Dichter  . _ . _ .  157a 

Magisches  Netz  . . .  187 

Mahomets  Gesang .  165 

Mai  . 277 

Mailied  (Wie  herrlich  leuchtet) . 52 

Mailied  (Zwischen  Weizen  und  Korn) .  59 

Manche  Tone  sind  mir  Verdruss .  136 

Marienbader  Elegie  .  272 

Marthens  Garten  (Faust)  . - .  382 

Marz  . 275 

Meeres  Stille  .  45 

Meine  Gottin  .  167 

Meine  Ruh’  ist  hin . 378 

Meinem  Freunde  von  Knebel.— .  324b 

Memento  .  258 

Menschengefiihl  .  178 

Metamorphose  der  Tiere .  293a 

Mignon .  103 

Mit  den  Wander jahren .  302g 

Mit  einem  gemalten  Bande .  53 

Mit  einem  goldnen  Halskettchen .  54 

Mit  Madchen  sich  vertragen . 329b 

Morgenklagen  . . .  185 

Musen  und  Grazien  in  der  Mark .  97a 

Musst  nicht  widerstehn  dem  Schicksal .  259 

Mut  .  47 

Myrt’  und  Lorbeer  .  324a 
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Nach  dem  Italienischen . . . 340 

Nachgefiihl  . 36 

Nacht,  o  holde !  halbes  Leben . . .  349 

Nachtgedanken  .  189 

Nachtgesang  . 65 

Nahe  .  191 

Nahe  des  Geliebten  .  37 

Natur  und  Kunst  .  332d 

Nemesis  . _ .  154 

Nett  und  niedlich  . 302b 

Neue  Liebe,  neues  Leben  .  50 

Neujahrslied  . , .  325b 

Nicht  am  Morgen  allein . _ .  332b 

Nimbus  . 295d 

Novemberlied  . 33 

Nur  wer  die  Sehnsucht  kennt . 194 

Offene  Tafel  . 95 

O,  ihr  werdet  Wunder  sehen .  352b 

O  Mutter,  guten  Rat  .  370 

Ostergesang  (Faust)  . 373a 

O,  wie  fiihl  ich  in  Rom . 131d 

Panacee  .  302e 

Parabase  . 292 

Parabel  (Pfaffenspiel)  .  240 

Parabeln.  (Ein  Meister  einer  landlichen  Schule) .  359 

Paria  . 271 

Parzenlied  (Iphigenie)  .  368 

Perfektibilitat  . 242c 

Pfaffenspiel  (Parabel)  .  240 

Pfmgsten  . 282b 

Fhiline  (Singet  nicht  in  Trauertonen) .  199 

Philomele  . 209 

Phobus  und  Hermes  .  218 

Physiognomische  Reisen  .  242e 

Pilgers  Morgenlied.  An  Lila  . 343 

Problem  .  245 

Prolog  im  Himmel  (Faust)  .  372 

Prooemion  .  288 

Prometheus  . 173 

Rastlose  Liebe  . 62 

Rezensent  . 234 

Rechenschaft  .  96 

Regen  und  Regenbogen  . 321 

Reisezehrung .  149 

Rettung  .  1 1 
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Rinaldo  .  163 

Ritter  Kurts  Brautfahrt  . . . . .  Ill 

Romische  Elegien  . 130-136c 

Saget,  Steine,  mir  an .  130 

Sag’  ich’s  euch,  geliebte  Baume .  329a 

Sakontala  .  332 

Schadenfreude  .  30 

Schafers  Klagelied  .  63 

Scheintod  . 32 

Schillers  Reliquien  . .  294 

Schlusspoetik  . . .  303a  . 

Schwebender  Genius  .  332f 

Schweizeralpe  . . . .  221 

Schweizerlied  .  100 

Schwer  erhalten  wir  uns .  136b 

Schwer,  in  Waldes  Busch  und  Wuchse .  313 

Seefahrt  .  171 

Sehnsucht  (Was  zieht  mir  das  Herz  so) .  66 

Selbstbetrug  .  16 

Sendschreiben  .  228a 

Sie  kann  nicht  enden  .  153 

Sie  saugt  mit  Gier  verratrisches  Getranke .  310 

Sizilianisches  Lied  .  99 

So  lasst  mich  scheinen  . 195 

Soldatenlied  (Faust)  .  373b 

Soldatentrost  . . .  244 

Soil  denn  dein  Opferrauch  .  321 

Sorge  . 78 

So  wie  ein  Vogel,  der  auf  einem  Ast .  388 

Spiegel  der  Muse  . . . _ .  217 

Sprache  .  242b 

Sprichwortlich  . . .  242 

Spruch,  Widerspruch  .  252 

St.  Nepomucks  Vorabend  .  282a 

Stiftungslied  . 82 

Stirbt  der  Fuchs  . „ . . .  5 

Stossseufzer  .  242e 

Stratus  . . . . .  295a 

Studien  .  298b 

Siisse  Sorgen  . : . .  181 

Symbolum  . . .  286 

Tischlied  . 87 

Totalitat  . . .  242i 

Trilogie  der  Leidenschaft  .  272 

Tritt  in  recht  vollem  klaren  Schein .  317 
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Trost  in  Tranen  . . . - .  64 

Uber  alien  Gipfeln  . - .  73 

Ultimatum  . - .  297 

Umgekehrt  .  265 

Um  Mitternacht  (ging  ich)  .  282 

Um  Mitternacht,  wenn  die  Menschen  erst  schlafen .  329 

Ungeduld  . 272b 

Ungleiche  Heirat  . 213 

Unschuld  .  31 

Urspriingliches  . 247a 

Urworte.  Orphisch  .  295 

Valet  . . . - .  322 

Vanitas  !  vanitatum  vanitas .  93 

Vermachtnis  .  291 

Verschiedene  Empfindungen  an  Einem  Platze .  21 

Verschwiegenheit  .  287 

Versuchung  . 212a 

Vier  Jahreszeiten  . 143a 

Vom  Berge  . 57 

Vom  Vater  hab’  ich  die  Statur .  324 

Vor  Gericht  . 116 

Vorklage  . . . . . .  2 

Vorschlag  zur  Giite  . 242b 

Vorspruch  .  269a 

Wachstum  .  148 

Wahrer  Genuss  . 325 

Wald  und  Hohle  (Faust) .  377 

Walpurgisnacht  (Faust)  . 381 

Wanderlied  . 285 

Wandersegen  .  302f 

Wandrer  und  Pachterin  . 121 

Wandrers  Nachtlied  . 72,  73 

Wandrers  Sturmlied  .  170 

Warnung  (Sonett)  .  156 

Warnung  (Wecke  den  Amor  nicht  auf) . 205 

Warum  bist  du,  Geliebter  .  135c 

Warum  gabst  du  uns  die  tiefen  Blicke .  326a 

Was  helfen  mir  die  vielen  guten  Zeichen .  386 

Was  soil  mir  euer  Hohn .  353  f 

Wechsel  .  43 

Wechsellied  zum  Tanze  .  15 

Weissagungen  des  Bakis  .  143 

Weite  Welt  und  breites  Leben .  287b 

Welch  schoner  hoher  Tag  verdrangt  die  siisse  Nacht .  394 

Weltseele  .  289 
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Wenn  du  am  breiten  Flusse  wohnst .  311 

Wenn  du  mir  sagst..., .  132 

Wenn  ich  auf  dem  Markte  geh .  307a 

Wenn  man  zwanzig  Freier  zahlet .  396 

Wenn  Phobus’  Rosse  . „ .  345i 

Wer  ist  der  gliicklichste  Mensch .  332a 

Wer  kauft  Liebesgotter  .  22 

Wer  mit  dem  Leben  .  353g 

Wer  nie  sein  Brot  mit  Tranen  ass . 198 

Wer  sich  der  Einsamkeit  ergibt .  196 

West-ostlicher  Divan  (see  index  H) .  358 

Wie  du  mir,  so  ich  dir .  268 

Wie  ist  heut’  mir  doch  zu  Mute .  352 

Will  ich  die  Blumen  des  friihen .  332 

Willkommen  und  Abschied  . 49 

Willst  du  dir  ein  hiibsch  Leben  zimmern .  355 

Willt  du  die  Bluten  des  friihen . . .  332 

Wirkung  in  die  Feme .  122 

Wonne  der  Wehmut  . _ . „ .  71 

Wunsch  eines  j  ungen  Madchens . 336 

Wiisste  kaum  genau  zu  sagen . . .  352 

Xenien  . 357g 

Xenien.  Aus  dem  Nachlass  . 357h 

Zahme  Xenien  .  324 

Zeitmass  .  204 

Zieret  Starke  den  Mann . 136c 

Zigeunerlied  .  102 

Zu  den  Leiden  des  j  ungen  Werthers .  339 

Zu  der  Apfelverkauferin  . 318 

Zueignung  (Da  sind  sie  nun) .  324d 

Zueignung  (Der  Morgen  kam) .  1 

Zueignung  (Faust)  .  371 

Zum  neuen  Jahr  .  81 

Ziinde  mir  Licht  an,  Knabe .  135a 

Zu  Regenschauer  und  Hagelschlag  .  308 

Zwei  Personen,  ganz  verschieden .  312 

Zweite  Epistel  . - .  141 

Zwischen  beiden  Welten  .  280a 

Zwischengesang  .  287a 


Poems  and  passages  from  larger  works. 


Die  Fischerin  . 369,  370 

Egmont  . 365,  366 

Faust  . 371 -284a 

Iphigenie  . 367,  368 

Wilhelm  Meister . 103,  104,  193-199,  298,  352-352d 
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Poems  in  West-Ostlicher  Divan  (No.  358) 

Abglanz  .  189 

Ach,  ich  kann  sie  nicht  erwidern .  264 

Ach,  um  deine  feuchten  Schwingen .  185 

Alle  Menschen,  gross  und  klein . . .  223 

Allleben  . . 17 

Als  ich  auf  dem  Euphrat  schiffte .  154 

Als  ich  einmal  eine  Spinne  erschlagen .  118 

Als  wenn  das  auf  Namen  ruhte . _ .  77 

An  des  lust’gen  Brunnens  Rand .  178 

An  Hafis  . 30 

An  Suleika  . . . . . _...  145 

An  vollen  Biischelzweigen  . 177 

Anklage  .  22 

Anklang  .  232 

Auch  in  der  Feme  dir  so  nah .  173 

Auserwahlte  Frauen  . . 230 

Bedenklich  .  38 

Befindet  sich  einer  heiter  und  gut . . .  74 

Begiinstigte  Tiere  . . .  235 

Behandelt  die  Frauen  mit  Nachsicht .  60 

Behramgur,  sagt  man,  hat  den  Reim  erfunden . . .  180 

Beiname  . 21 

Berechtigte  Manner  . .  229 

Betriibt  euch  nicht,  ihr  guten  Seelen .  137 

Bist  du  von  deiner  Geliebten  getrennt .  170 

Buch  Suleika  . 176 

Bulbuls  Nachtlied  durch  die  Schauer . .  217 

Da  du  nun  Suleika  heissest . .. .  149 

Da  wird  nicht  mehr  nachgefragt . . .  199 

Das  Leben  ist  ein  Gansespiel .  62 

Das  Leben  ist  ein  schlechter  Spass .  61 

Das  Meer  flutet  immer .  92 

Dass  des  Hauses  Glanz  sich  mehre . — .  245 

Dass  Suleika  von  Jussuph  entziickt  war .  148 

Deine  Liebe,  dein  Kuss  mich  entziickt . 233 

Deinem  Blick  mich  zu  bequemen .  181 

Dem  Kellner  .  203 

Dem  Schenken  . 203 

Den  Gruss  des  Unbekannten  ehre  ja .  53 
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Denk’,  o  Herr !  wenn  du  getrunken .  213 

Der  Deutsche  dankt  . . .  24 

Der  Liebende  wird  nicht  irre  gehn .  152 

Der  Prophet  spricht  . . .  86 

Der  Winter  und  Timur  . . . .  144 

Derb  und  tiichtig  . 16 

Die  Flut  der  Leidenschaft,  sie  stiirmt  vergebens .  140 

Die  Jahre  nahmen  dir,  du  sagst,  so  vieles .  63 

Die  Liebende  . 257 

Die  Perle,  die  der  Muschel  entrann .  219 

Die  schon  geschriebenen  .  163 

Die  Sonne  kommt !  Ein  Prachterscheinen .  159 

Die  Welt  durchaus  ist  lieblich  anzuschauen .  192 

Dies  zu  deuten  bin  erbotig .  155 

Dreistigkeit  . 15 

Dschelal-eddin  Rumi  spricht  .  70 

Du  bist  auf  immer  geborgen.....'. .  131 

Du  hast  gar  vielen  nicht  gedankt .  138 

Du  hast  so  manche  Bitte  gewahrt .  141 

Du  kleiner  Schelm  du...... . 206 

Diimmer  ist  nichts  zu  ertragen .  103 

Dunkel  ist  die  Nacht,  bei  Gott  ist  Licht . 119 

Ein  Herre  mit  zwei  Gesind .  124 

Ein  Kaiser  hatte  zwei  Cassiere .  221 

Einen  Helden  mit  Lust  preisen  und  nennen .  Ill 

Einladung  . 147 

Einlass  .  231 

Elemente  . * .  8 

Enweri  sagt’s,  ein  Herrlichster  der  Manner .  101 

Er,  der  einzige  Gerechte  .  5b 

Ergebung  . * .  43 

Erschaffen  und  Beleben  .  9 

Es  geht  eins  nach  dem  andern  hin .  59 

Es  ist  gut  . 225 

Ferdusi  spricht  .  69 

Fetwa . •- . 23,  25 

Frage  nicht,  durch  welche  Pforte .  57 

Freigebiger  wird  betrogen .  65 

Freisinn  . 4 

Fiinf  andere  .  49 

Fiinf  Dinge  . _ .  48 

Gar  viele  Lander  hab’  ich  bereist .  244 

Geheimes  .  45 

Geheimschrift  .  188 

Geheimstes  .  46 
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Geniigsam  .  41 

Gestandnis  . . . - .  7 

Gesteht’s !  die  Dichter  des  Orients . .  105 

Getretner  Quark  .  136 

Gewarnt  . * .  36 

Gingo  biloba  . 157 

Glaubst  du  denn :  von  Mund  zu  Ohr .  83 

Gottes  ist  der  Orient . . .  5a 

Gruss  . - . .* .  42 

Gute  Nacht  . 238 

Guten  Ruf  musst  du  dir  machen .  139 

Gutes  tu’  rein  aus  des  Guten  Liebe . 100,  112 

Hab’  ich  euch  denn  je  geraten . . .  79 

Haben  sie  von  deinen  Fehlen . . .  54 

Hafis,  dir  sich  gleich  zu  stellen .  243 

Hatem  . 150,  155,  167 

Hatt’  ich  irgend  wohl  Bedenken .  162 

Hegire  . * .  2 

Herr,  lass  dir  gefallen .  130 

Herrlich  bist  du  wie  Moschus .  252 

Herrlich  ist  der  Orient .  133 

Heute  hast  du  gut  gegessen .  210 

Hochbegliickt  in  deiner  Liebe . 151 

Hochbild  . * .  183 

Hochste  Gunst  .  68 

Hoheres  und  Hochstes  .  236 

Hor’  ich  doch  in  deinen  Liedern .  241 

Hore  den  Rat,  den  die  Leier  tont .  47 

Hudhud  als  einladender  Bote  .  261 

Hudhud  auf  dem  Palmen-Steckchen .  259 

Hudhud  erbittet  ein  Neujahrsgeschenk .  262 

Hudhud  sprach :  mit  Einem  Blicke .  260 

Ich  gedachte  in  der  Nacht .  146 

Ich  sah  mit  Staunen  und  Vergniigen .  220 

Ihr  lieben  Leute,  bleibt  dabei .  125 

Ihr  nennt  mich  einen  kargen  Mann . 121 

Im  Atemholen  sind  zweierlei  Gnaden .  5e 

Im  Gegenwartigen  Vergangnes  .  13 

In  deine  Reimart  hoff’  ich  mich  zu  finden .  27a 

In  tausend  Formen  magst  du  dich  verstecken . . .  193 

In  welchem  Weine  . 267 

Ist’s  moglich,  dass  ich  Liebchen  dich  kose .  153 

Ja,  die  Augen  waren’s,  ja  der  Mund .  35 

J a,  in  der  Schenke  hab’  ich  auch  gesessen .  194 

Jene  garstige  Vettel  .  209 
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Kaum  dass  ich  dich  wieder  habe .  179 

Keinen  Reimer  wird  man  linden .  73 

Kenne  wohl  der  Manner  Blicke .  156 

Komm,  Liebchen,  komm  . * .  160 

Landschaft  .  301a 

Lass  deinen  siissen  Rubinenmund .  169 

Lass  den  Weltenspiegel  Alexandern  .  191 

Lass  dich  nur  in  keiner  Zeit .  115 

Lasst  mich  weinen  . . .  255 

Lesebuch  .  34 

Lieb’  um  Liebe,  Stund’  um  Stunde .  164 

Liebchen,  ach!  im  starren  Bande .  39 

Lieblich  ist  des  Madchens  Blick,  der  winket .  50 

Liebliches  . . . . .  11 

Lied  und  Gebilde  . . . „...  14 

Locken,  haltet  mich  gefangen .  167 

Mag  sie  sich  immer  erganzen . . . .  171 

Markte  reizen  dich  zum  Kauf .  55 

Medschnun  heisst — ich  will  nicht  sagen .  78 

Mein  Erbteil  wie  herrlich  .  99 

Mich  nach-und  umzubilden,  misszubilden .  247 

Mich  verwirren  will  das  Irren  .  5c 

Mit  der  Deutschen  Freundschaft  .  246 

Musterbilder  . . .  32 

Nachbildung  .  27 

Nachklang  .  184 

Narrisch,  dass  jeder  in  seinem  Falle . . .  127 

Nennen  dich  den  grossen  Dichter .  211 

Nicht  Gelegenheit  macht  Diebe  .  ISO 

Nicht  mehr  auf  Seidenblatt  .  258 

Nimmer  will  ich  dich  verlieren .  168 

Noch  ein  Paar  . - .  33 

Noch  ist  es  Tag  .  95 

Nur  wenig  ist’s,  was  ich  verlange .  161 

Nur  wer  von  Allah  begiinstiget  ist .  69b 

O,  dass  der  Sinnen  doch  so  viele  sind .  172 

O  Welt!  wie  schamlos  und  boshaft  du  bist .  69a 

Ob  der  Koran  von  Ewigkeit  sei .  197 

Ob  ich  Ird’sches  denk’  und  sinne .  5d 

Offenbar  Geheimniss  . 28 

Phanomen  .  10 

Priift  das  Geschick  dich  .  94 

Reitest  du  bei  einem  Schmied  vorbei .  52 

Sag’,  du  hast  wohl  viel  gedichtet .  158 

Sage  mir  .  31 


hinz — goethe’s  lyric  poems  301 

Schah  Sedschan  und  Seinesgleichen  . . .  67 

Schenke  . 210,  211 

Schenke  komm !  Noch  einen  Becher .  212 

Schenke  spricht  .  204 

Schlechter  Trost  .  40 

Schlimm  ist  es,  wie  doch  wohl  geschieht .  142 

Schon  und  kostlich  ist  die  Gabe .  263 

Schwarzer  Schatten  ist  iiber  dem  Staub .  250 

Segenspfander  .  3 

Sei  das  Wort  die  Braut  genannt . . .  20 

Selige  Sehnsucht  .  18 

Setze  mir  nicht,  du  Grobian .  203 

Sich  im  Respekt  zu  erh'alten . . . . .  109 

Sich  selbst  zu  loben  ist  ein  Fehler .  82 

Sie  haben  wegen  der  Trunkenheit .  205 

Siebenschlafer  .  237 

Sitz’  ich  allein  .  195 

So  der  Westen  wie  der  Osten .  239 

So  hab’  ich  endlich  von  dir  erharrt .  215 

So  lang’  man  niichtern  ist .  200 

So  traurig,  dass  in  Kriegestagen .  249 

So  weit  bracht’  es  Muley,  der  Dieb .  196 

Solcher  Bande  darf  sich  niemand  riihmen .  140a 

Soli  ich  dir  die  Gegend  zeigen .  122 

Soil  man  dich  nicht  auf’s  schmahlichste  berauben .  113 

Sollt’  einmal  durch  Erfurt  fahren .  242 

Sollt’  ich  nicht  ein  Gleichnis  brauchen .  251 

Sommernacht  .  214 

Sonst,  wenn  man  den  heiligen  Koran  citierte .  85 

Sprich !  unter  welchem  Himmelszeichen  .  253 

Suleika . 151,  154,  168,  182,  185,  190 

Suleika  spricht  .  71 

Susses  Kind,  die  Perlenreihen  .  254 

Talismane  . 5 

Talismane  werd’  ich  in  dem  Buch  zerstreuen .  88 

Timur  spricht  .  87 

Trunken  miissen  wir  alle  sein . 198 

Tut  ein  Schilf  sich  doch  hervor .  19 

Uberall  will  jeder  obenauf  sein .  106 

Ubermacht,  ihr  konnt  es  spiiren .  75 

Unbegrenzt  .  26 

Und  warum  sendet  . _ .  256 

Und  was  im  Pend-Nameh  steht . 51 

Und  wer  franzet  oder  britet .  84 

Unvermeidlich  .  44 
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Vermachtnis  altpersischen  Glaubens  .  226 

Verschon’  uns  Gott  mit  deinem  Grimme .  107 

Versunken  .  37 

Vier  Gnaden  . 6 

Volk  und  Knecht  und  tlberwinder .  165 

Vollmondnacht  . 187 

Vom  heut’gen  Tag,  von  heut’ger  Nacht .  89 

Vom  Himmel  sank  in  wilder  Meere  Schauer .  216 

Vom  Himmel  steigend  Jesus  bracht’ .  224 

Vor  den  Wissenden  sich  stellen .  64 

Vorschmack  .  228 

Wanderers  Gemiitsruhe . 80 

Warum  du  nur  oft  so  unhold  bist . .  201 

Warum  ist  Wahrheit  fern  und  weit . . .  116 

Was  bedeutet  die  Bewegung  . . .  182 

Was  brachte  Lokman  nicht  hervor .  132 

Was  heisst  denn  Reichtum .  69c 

Was  hilft’s  dem  Pfaffen-Orden  .  110 

Was  in  der  Schenke  waren  heute . . .  207 

Was  klagst  du  fiber  Feinde  .  102 

Was  machst  du  an  der  Welt .  96 

Was  schmiickst  du  die  eine  Hand  denn  nun .  134 

Was  willst  du  untersuchen  . _ .  116 

Was  wird  mir  jede  Stunde  so  bang . . .  93 

Wein,  er  kann  dir  nicht  behagen .  265 

Welch  ein  Zustand  . - .  208 

Welch  eine  bunte  Gemeinde  . 120 

Wenn  der  Korper  ein  Kerker  ist . 202 

Wenn  der  Mensch  die  Erde  schatzet .  227 

Wenn  der  schwer  Gedruckte  klagt .  97 

Wenn  du  auf  dem  Guten  ruhst .  76 

Wenn  Gott  so  schlechter  Nachbar  ware . 104 

Wenn  ich  dein  gedenke  . „ .  175 

Wenn  man  auch  nach  Mecca  triebe . - .  135 

Wer  auf  die  Welt  kommt,  baut  ein  neues  Haus .  128 

Wer  befehlen  kann,  wird  loben .  66 

Wer  geboren  in  bos’sten  Tagen .  90 

Wer  in  mein  Haus  tritt,  der  kann  schelten .  129 

Wer  schweigt,  hat  wenig  zu  sorgen .  123 

Wer  sich  selbst  und  andre  kennt .  240 

Wer  wird  von  der  Welt  verlangen .  81 

Wie  des  Goldschmieds  Bazarladchen .  166 

Wie  etwas  sei  leicht  .  91 

Wie  ich  so  ehrlich  war  .  56 

Wie  kommt’s,  dass  man  an  jedem  Orte .  114 
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Wie  mit  innigstem  Behagen . . .  190 

Wie  sollt’  ich  heiter  bleiben . . .  174 

Wie  ungeschickt  habt  ihr  euch  benommen .  98 

Wieder  einen  Finger  schlagst  du  mir  ein . . .  234 

Wiederfinden  .  186 

Will  der  Neid  sich  doch  zerreissen .  108 

Wink  .  29 

Wisse,  dass  mir  sehr  missfallt .  143 

Wisst  ihr  denn,  was  Liebchen  heisse .  266 

Wo  hast  du  das  genommen .  72 

Wo  kluge  Leute  zusammenkommen .  269 

Wo  man  mir  Guts  erzeigt  uberall .  268 

Wofiir  ich  Allah  hochlich  danke . 126 

Woher  ich  kam?  Es  ist  noch  eine  Frage .  58 

Wunderglaube  .  218 

Zu  geniessen  weiss  im  Prachern .  248 

Zugemess’ne  Rhythmen  reizen  freilich  .  27b 

Zum  Kessel  sprach  der  neue  Topf . 222 

Zwanzig  Jahre  Hess  ich  gehn .  1 

Zwiespalt  .  12 
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1901.  Faust’s  question.  New  Eng.  M.  24,  165. 

Poem  deals  with  the  counting  of  daisy  petals. 

1902.  Goethe.  Sonnet.  A.  C.  Hall.  New.  Eng.  M.  27,  159. 

1906.  A  little  doctored  Faust.  Burlesque.  R.  Ross.  Acad.  70,  573. 

Goethe,  Marlowe,  Gounod,  Stephen  Philips  figure  therein. 

1913.  Goethe  and  Frederike.  Sonnet.  G.  Beaton.  Acad.  84,  4. 


4 


